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AHHOTaNMs: 8 cmambse npedcmas./ieHbl pe3y/ibmamaul AHA/U3Ad 0CO6eHHOoCMell 8bIpadiceHuUss aHMume3sbwl
«mamepuaausm — dyxoeHocmu» 8 pomaue [xcona bpelina «Ilymwb Hasepx». [locpedcmeoM 31emeHmos au-
mepamypogeduecko2o U AUH28UCMUYECKO20 AHA/AU3d MEKCMOBbIX (Ppa2MeHmMo8 poMAHA 8 UCCAe008aHUU
NoKAasaHo, Ymo 8HympeHHuUe Npomueopequsi, nepexcugaembvle 2epoeM, 00yc/108/eHbl pas3pyuumenbHbiM
8/AUSIHUEM €20 MAMepuUaaUCmu4ecko20 MUp08033peHUsl, 3aCMasAsouie2o e2o YeHoli C06CMeeHHbIX 4y8cme
cs1ed08amb COYUANLHOMY cmepeomuny «6o2amcmaeo — 3mo cuacmbue». B pabome makoice 8bls18.1€Hb! 513bl-
Ko8ble cpedcmea, no38oauguiue agmopy 60see IKCNPECccu8HO 8bIpa3ums Uder KOHPAUKMA MAMePUaabHbIX
YyeHHocmell U dyX08HOCMU 2eposi: 1eKCU4eCKUll n08mop, 0YeHo4Hasl 1eKCUKA, CPasHeHUe, pumopuyeckuil
80NpOC, UPOHUSI, MHO20CO0H3Ue U Jp.

KnroueBsble c10Ba: anmume3a, [lxco JIamnmoH, /]scoH Bpelin, mamepuaaucmuyeckoe mupogo3s3peHue, [lymo
Hasepx.

Abstract: the article studies the way the antithesis “materialism — spirituality” is expressed in John Braine’s
novel “Room at the Top”. By means of literary and linguistic analysis of text fragments the authors show that
the inner conflict the hero faces is caused by his materialistic philosophy, making him at the expense of his
feelings follow the social stereotype “money is happiness”. The article also dwells on the expressive means the
author of the novel uses to convey the idea of the conflict between material values and the hero’s spirituality:

repetition, evaluative vocabulary, simile, rhetorical question, irony, polysyndeton, etc.
Keywords: antithesis, Joe Lampton, John Braine, materialistic philosophy, Room at the Top.

[Ipo6sieMa NpOoTUBOGOPCTBA AYXOBHBIX TOTPEGHO-
CTel YyesIoBEKA U €ro KaXK/[bl HANIOJHUTh CBOIO XKU3Hb
MaTepHaIbHO-BELECTBEHHBIM CO/lepKaHHEM, KaK KJIIO0-
yeBas uzes pomana «Ilyte HaBepx» (1957) aHrHiickoro
nucareJsig [bkona bpeiiHa, cziesiasia 3TO M3BECTHOE NPO-
H3BeJleHHe CB0Oe0Opa3HbIM «aHTUMaHUpeCcTOM “busio-
copum ycnexa”» [1, 4]. [loBecTBOBaHHE B HEM BeJIETCS
OT JIMLA repos, ydacTHUKA BTopoit MUpOBOI BOMHBI, MO-
Jiogoro nposuHumasa o Jlamnrona. [Ipoucxoxaenue
Jxo, poZiMBILIEeTOCs] B CEMbe paboyero, a TAK¥Ke BCS ero
»KU3Hb B HEOOJIBIIIOM aHIJIMHCKOM NTPOMBIIJIEHHOM I'0-
pozxe /ladToH TATOTAT €ro, OCKOJIbKY C OHOCTH OH M€e4-
TaeT o0 6oraTcTBe U Kapbepe. Hajiesich U3MEHUTD CBOIO
CcyApOy K JIy4lLIeMy, OH IIEPee3KaeT B TOPOJ, 6OJIbIINX
MEPCIEKTHUB, YOPJIH, T/ie pacCYUThIBAET JOOUTHCS CBOEH
yesid. CpeicTBOM ee JJOCTHKEeHH S, KITI0UOM K «BOJIIIED-
HOH nemiepe AnaaauHar [1, 192], rae cKpbITO BCe, 4TO
MaHUT /KO B )KU3HH, CTAHOBUTCS I0HAS /1049b 60raToro
¢dabpukanTa Crto3eH bpayH, mosrooumas /xo. OgHaKO
Ha My TH repost K I1eJI NOsIBJISEeTCS NPensiTCTBMe — B3a-
MMHO€ 9YBCTBO JIIOOBY, BO3HUKIIee MeX Ty JI»ko u Jmc
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JUcru, 3aMy»KHeu >KeHIMHOM HAMHOT0 CTaplle HeTo.
B pyure /o mpoucxoAuT 60pb6a NPOTHBOPEUHIA: OJJHOH
CTOPOHOM CBOErO CyI[eCTBA OH KaXKAET JOOUTHCS CBO-
eH 1ieJiy, >KeHUBIIKMCh Ha 6oraToi HacseHuLe Chlo3€eH,
Apyrasi 4acTh ero BHYTPeHHEH CYLIHOCTH X04YeT ObITh
CYACTJIMBOM PAAOM C DJIUC, YTO FPO3UT eMy KpyLIeHHeM
ero HaJieX /1 Ha ob6ecrniedyeHHOe GyIyIee.

CorytacHO «JIaMITOH-13$POPIOBCKON NOKIATHOU
0 1r06BU» [1, 47], coctaBieHHOH /IKO U ero Jpyrom
Yapsab30M, I1uc IUCTUII IPUHAZJIEKUT K KaTeTOpUU
»keHIH Ne 8. [To onucaHuio pacckasyuka, Iuc — 6Jief-
Had TPpUALOATUYEThIPpEXJIeTHAA XEeHIINHA C BOJIOCAMHA
oBeTa Meaa, TOHKMMHW YepTaMU Jinla, IPpAMBIM HOCOM
W 9y Tb TAXEJIOBATHIM HOAGOpO[{KOM. B roHoctu nepexuB
TPyAHBbIE TOAbI OE/JHOCTH U BIIOCJIECTBUU 6€3 JII06BU
CTaB >KeHOU COCTOATEeNbHOTO penprHuMaTes Jxop-
Jpka ucruiia, IMc 3HaKOMUTCS ¢ [[PKOo B JTIOOUTENb-
CKOM TeaTpe YopJiu.

B CUJTY CJIOXKHUBIINXCA B )KU3HHU Anuc OﬁCTOHTeJ’IbCTB,
a Takke He 3a0bIBasi 0 CBOEH 1eJH, [[?KO HaXOUT B JIUIE
nocyieZlHel He BO3JIFOOJIEHHYI0, HO TIOHUMAMIIETro Ipy-
ra, C KOTOpbIM OH AE€J/JIUTCA CBOUMHU MNEePEXKUBAHHUAMU
o Chro3eH:
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I'd never told any woman as much about myself —
not only that, but [ hadn’t any fears of having said too
much, of having made a fool of myself [2] (1).

Ilepeso0: <...> s1 moyMaJl 0 TOM, UTO ellje HUKOT/Ia HU
O/IHOM KEHIIMHE Ha CBETEe HE PAcCKa3blBaJl TAK MHOTO
o cebe ... boJiee Toro: 1 He UCMBITBIBAJ HU MaJIeUIIero
CTpaxa, YTO CKa3as YTO-HUOY/b JUIIHEE, TONaJ B TJIy-
noe nosioxkenue [1, 74] (1).

Kak BugHO 13 npumepa (1), /lxo npusHaeTcs cebe
B TOM, YTO MEX/Iy HUM U JJIKC C CAMOT0 Havyasia BO3HUKa-
eT He0GbIKHOBEHHOE JI0BEPHE, T03BOJIAIOIEE EMY ObITh
Cc HeH npeaejsbHO OTKPOBEHHBIM U YE€CTHBIM.

Takue oTHoweHUA [I>)KO CPaBHUBAET CO CBOEH APYK-
60 ¢ Yapsib3oM. U Bce ke, HECMOTPSI Ha OTCYTCTBHE KO-
KeTCTBa B OTHOIIEHUH JJHC K [IKO, Ha ee TOBAPHIECKYIO
YJIBIOKY, B €T0 IJ1a3aX OHA OCTAETCs >KEHIIUHOM, U CITYCTS
BpeMdA y repod nodaBJiAeTCA UCKPEHHee YYBCTBO K HeH.
OfHako, MOHUMAas, YTO JDJIUC SABJSIETCS JIJIsl HETO PO/ -
CTBEeHHOM Ay1oH, /[0 60UTCs TOTEPATH JPYKOY C HEH,
Ha4YaB POMaHTHUY€CKHWE OTHOLIEHUSA:

[ honestly didn’t want to spoil the relationship that
was building up between us <...> the friendship which
Alice had given me from that first evening at the St. Clair
<...> had come to us quickly and smoothly but without
hurry; we could not only talk about every subject under
the sun but we could sit together in silence and be happy
and contented [2] (2).

Ilepeso0: 51 oTHIO/Ib HE XOTEJ UCTIOPTUTH T€ 0COObIE
OTHOILEHH A, KOTOPbI€ YCTAHOBUJ/IMCH MEXAY MHOH U JJIHC
<...> TaKy Jpy*0y, KOTOPOH HEU3MEHHO JlapuJjia MeHs
JJ1uC ¢ TOTO EPBOTO Bevepa B Kabauke «CeHT-Kmap» <...>
BO3HHMKJIA caMa COGOH, JIETKO U MPOCTO, U BMECTE C TEM
ee HeJib3s1 ObLJI0 HA3BaTh CKOPOMAJIUTENbHOH, U MBI Te-
Nepb MOIJIM yIKe He TOJIbKO 6ece/loBaTh PEIIUTENbHO 060
BCeM, HO U ITPOCTO MOJI4Ya CUAETb PAAOM KU HYYBCTBOBATH
IIPY 3TOM, YTO HaM o6ouM xopouio [1, 107] (2).

B mpumepe (2) nokasaHo, HACKOJIbKO [IeHHBIMH /I?K0
CYUTAET CBOM OTHOLIEHMS C JJIHC, C KOTOPOU OH MOKET HE
TOJIBKO TOBOPHUTH Ha JII00bIE TEMBbl, HO U MOJIYaThb, 4yB-
CTByA cebs IMPH 3TOM CHACTJIUBBIM. OTMETI/IM, 4YTO KOH-
cTpyKIius “not only ... but”, a Tak)Xe TOBTOP MOAQIBHOTO
iaroJia “could”, Ha HaII B3TJISI[], JOCTAaTOYHO 3KCIIPeEC-
CHBHO NlepeJialoT U/ie0 3HAUUMOCTH JJIKC B KU3HU [[KO.

HOHI/IMaH, 9YTO HUKTO B €ro XM3HHW He CPAaBHUTCHA
C JJ1McC, Tepoy YYBCTBYET, KaK B €ro JIylle POXK/AaeTCs
HacTos1as JII060Bb K HEH. ITOMY CIOCOOGCTBYIOT KaK
0COOEHHOCTH ee XapaKTepa U JMYHOCTH, TaK U HEKOTO-
pOe CXOACTBO MEX/y CyAbOOH U Jlaxke BHEIIHOCTBIO /Ko
u dustnc. Tak, kak oTMedaeT npo ce6s [xo, Iuc Toxe ce-
BEpAHKA U XOPOWIO 3HAET, YTO 3HAYUT UMEThb MaJIo Jie-
HerT, a ee 3y6bl He JIyullle, YyeM y camoro /Ixo:

They weren’t bad; but they were no better than mine
and this fact gave me a kind of shabby kinship, as if we’d
both had the same illness [2] (3).

Ilepesod: Henb3st cka3aThb, YTOOBI ¥ JIKC OBLIU IJI0-
Xue 3y6bl, HO, BO BCAKOM CJiy4dae, OHH ObLJIU HE Jiyqdiie
MOMX, U 3TO MTOPOJIMJIO BO MHE OIIyIIeHHE KAKOr0-TO

nevyajbHOr0 CPOJCTBA C HEI0 — TaK POAHUT JItoJed He-
ZIyT, OT KOTOPOTO OHU OJJMHAKOBO cTpazarT [1, 107] (3).

Kak BuziHO 13 npuMepa (3), cBoe 4yBCTBO PO/CTBA
¢ Amuc /1Ko 00'bsCHSIET, B YaCTHOCTH, HEKOTOPBIMU U3'b-
sIHAMH B ee BHEIIHOCTH, KOTOPbIe OH HaXOZHUT CXOXXKUMHU
CO CBOMMH COOCTBEHHBIMU. MHTEpec, Ha Hall B3IV,
HpeJCTaBJseT U cpaBHeHUE /[)K0, B COOTBETCTBHH C KO-
TOPBIM CTENEHb POZCTBA MEX/AY HUM U JJIMC ToJ006Ha
60J1e3HH, KOTOPasi 06'beIUHSIET PA3HBIX JIIOAEH.

Kak HukTo apyro#, [xo JIaMITOH 3HaeT, YTO 3a HaJl-
MEHHOM, X0JIO/THOM »KEHILMHOM, KaKOW JJIMC KAXKEeTCS CO
CTOPOHBI, IPSIYETCsT 6eCIOMOIIHAs MaJleHbKasl IeBOYKa,
KOoTopasi IMy60K0 HecyacTHa:

I'm empty. I lie awake at nights aching with emptiness.
[ wake up and I'm alone and I walk round Warley and I'm
alone and I talk with people and I'm alone and I look at
his face when I'm home and it’s dead [2] (4).

Ilepesod: ]l mycra. §l 1exy HOubIO 6€3 CHa U Tep3a-
I0Cb OT 3TOU MYCTOTHL. §1 BCTal0 yTPOM M YYBCTBYIO, 4YTO
51 COBCEM O/JHA; XOXKY 110 YOPJIU U YYBCTBYIO, UTO 1 OJ{HA;
pa3roBapuBaro C JIIOJbMHU U YYBCTBYIO, YTO 51 0J{HA; CMO-
TPIO Ha JiKMLo JKop/pKa, KOTAa OH I0Ma, U BHXKY JIUL0
MepTBena [1, 235] (4).

B BhlilleNpHBeIEHHOM TEKCTOBOM GparMeHTe ujesl
OJIMHOYECTBAa JJIMC BbIpa)KEHA HE TOJIbKO 3KCIIULIUT-
HO MOCPE/ICTBOM NPEJAUKATUBHOTO IPUJIaraTeJlbHOr0
“alone”, HO ¥ UMIIMLUPYETCS PSAAOM CTUIUCTHIECKUX
NpPHUEMOB: CHHTAKCUYECKOTO MapaJijiearn3Ma, MHOT0CO-
103Us, JIEKCHYeCKOTo moBTopa. Tak, Ha OCHOBe mapaJ-
JIeJIbHBIX CHHTAKCUYeCKUX CTPYKTYp (I wake up and
I'm alone; I walk round Warley and I'm alone; I talk with
people and I'm alone; I look at his face <...> and it’s dead)
peasin3dyeTcsi IpUeM JIOTUYECKOTr0 HapacTaHusl, BEp-
IIMHOM KOTOPOT0 CTAHOBUTCS NpusiaraTesbHoe “dead”,
BbIpa)kalolllee CTeleHb OTYAsIHUSA JJINC, )KUBYIIEH C He-
JIIOGMMBIM U HE IOHUMAIOLIUM e€e YeJ0BEKOM, a TaK-
’Ke, Ha Halll B3IVIAJ, Tepejaroliee 3HadeHe KOHEYHOT 0
3JIeMeHTa CEMaHTUYEeCKOro psiJia «AyXOBHasl MyCTOTa —
OJIMHOYECTBO — CMePTh». dnudopa “I'm alone”, moBTOp
MecTtouMeHus “1”, a Takke KOPHEBOH MOBTOP “empty —
emptiness” BBICTYNaOT B KAY€CTBE JOMOJTHUTEIBHOTO
cpencTBa aMdasbl ¥ IEPEJAT CUITY TIEPEKUBAHUHN JJIHUC,
IJIyOOKO CTPaJiarollel OT CBOero oJMHOo4YeCcTBa. B cBo10
odepeab, MHOTOCOMO3HE (“and”) BbIpaXkaeT «0iHOO6pA-
31e ¥ MOHOTOHHOCTb» [3] B )KM3HU JJINC, HE HaX0oAAIen
NOHUMaHUS HU y KOro, KpoMe /Iko.

Oco3HaBas CBOe eJMHCTBO C JJHC, [[PKO TaK»Ke 4yB-
CTBYET cebs OAMHOKUM, KOT/]a €€ HET C HUM PsIJIOM:

When we were together | wasn’t lonely, when we
were apart I was lonely. It was as simple as that [2] (5).

Ilepesoo: IlpocTo, KOrJa MbI 6bIBAJIA BMECTE, 51 HE
OLIyIIAJI OJJMHOYECTBA, a KOI/ia Mbl ObIBaJIM BPO3b, 4yB-
CTBOBAJI ce6sI OIMHOKUM — TOJIbKO U Bcero [1, 230] (5).

Kak BugiHO U3 npumepa (5), B JaHHOM ci1yvae u/ieH-
THUYHBIA CHHTAKCUYECKUH PUCYHOK CI0XKHOMOAYMHEHHBIX
npeJJIoXKeHNH, a TaKKe JIEKCMYeCKHUH IOBTOP ABJIAIOTCH
OCHOBOM, Ha KOTOPOM CTPOUTCS JIOTHYECKOe IPOTUBOIIO-
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CTaBJIeHWEe aHTOHUMOB “together” u “apart’, a Takxe mo-
JIOXKUTEJbHOH U OTpUIIATEIbHON GpopM miarosa “to be”.
Kak npezcraBJisieTcs, 6J1aro/iapsi BblllleHa3BaHHbBIM CTH-
JINCTUYECKUM IpYeMaM BbICKa3blBaHHE /[PKO He TOJIbKO
06peTaeT MOJIHYIO CMbICIOBYI0 3aKOHYEHHOCTbh, HO U UM-
IJIMIUTHO BbIPa)KaeT ero yBEPEHHOCTh B €r0 HCTUHHO-
CTH, KOTOPAsl TaKXKe BbIPYKEHA U AKCIVIUIUTHO — T10-
cpeAcTBOM Ipe iokeHus “It was as simple as that”.

Tak, HoHMMas, KaKue YyBCTBAa OH UCHBIThIBAET
K Juiuc, [I>Ko KpaliHe HEraTUBHO pearupyeT Ha Jiro6oe
YyIOMUHAHUE ee UMEHH B CBSI3U C PYTUMU MY>KYMHAMHU:

It was as if the soft hand gently caressing me had
turned hard and big and hit me. I felt sick and betrayed
and dirtied [2] (6).

Ilepesod: HexxHasi, 1aCKOBO TJIaIUBILAS MOE TLJIeY0
PYKa, Ka3aIoCh, CTaJia BAPYT TSXKeJIOU U TPyOoH U yia-
puJIa MeHsl HA0TMalllb: 51 TOYYBCTBOBAJI, UTO MeHs YHU-
3WJIH, 3ana4Kasy, npeganu [1, 159] (6).

B npuBeleHHOM OTPBIBKE NOCPELCTBOM aHTOHHU-
Muveckux nap “soft” — “hard”, “caress” — “hit” spko
BbIPQ’KEHA IEPEMEHA B HACTPOEHUH I'eposi, y3HABILETO
OT JJIMC O TOM, YTO MHOTO JIET Ha3a/, OHA MO3UpoBaia
XyZ0’)KHUKY 06Ha»KeHHOH. BpIpakeHr e ero HeraTUBHBIX
3MOILMH YCUIMBAIOT OTPUIATENBHO OLEHOYHbIE JIEKCEMbI
“sick”, “betrayed”, “dirtied”. Tak >xe ocTpo /l>ko pearupy-
eT Ha I0JIapKH, ceJlaHHble JJIHUC ee My»KeM. Tak, korja
JI>xo 3aMevaeT Ha pyKe JJIUC 30J10ThI€ YaChl, EMY XOYET-
csl pa3laBUTh UX KabBJIYKOM, HO OH CAEPKUBAET CeOsl.

[locnepHel kanJie ero TeprneHUs CTAaHOBUTCA HO-
BOCTb O TOM, YTO paHee JJIMC BCTpeyasach ¢ JPkeKoM
YaiicoM, cocToSATENBHBIM MOJIOABIM YeJ0BEKOM, J0-
OGUBLIMMCSI 60JIBLINX YCIIEXOB HA BOEHHOH C/Iy»6e U B Ka-
pbepe, yeM JIxxo. [locneHui cpaBHUBAET 3TY HOBOCTb
C TIOJIHBIM 3ap$1/J0M 3€HUTKH, I0JIy4YEHHBIM B JIUIO LITYP-
MaHOM 60M6apAMpoBIIMKa BO BpeMs aBHaHaJeTa:

He grunted when it happened, then he said: “Oh no.
Ohno” [2] (7).

Ilepesod: Koraa 3To C/Iy4n/I0Ch, OH CHavasIa TOJbKO
axHyJI, a MOTOM ckasast: «HeT, He 3To, HeT!» [1, 288] (7).

B nmpumepe (7), kak npe/cTaBJsieTcs, caeayeT obpa-
TUTb BHUMaHNe Ha MOBTOP MexgoMeTHs “oh” B Havase
KaXK/10T0 TpeyIoKeHUsI NpsiMoi pevu. Tak, 10 MHEHUIO
W. P.TanbnepuHa, MexxioMeTHE AABISAETCHI HEOTbeMJle-
MO 4acCThIO MIPe/JIOKEHHSI U KOKPAIIWBAET BCE BbICKA-
3bIBaHHE B COOTBETCTBYIOLIME 9MOIIMOHAIbHbIE TOHA»
[3]- B paccmaTprBaeMoOM TEKCTOBOM IIPUMeEPE, B KOTO-
pOM repoif BCHOMHHAET rubeJsib CBOETr0 TOBAPHIIA, OHO
pUiaeT NPeJIOKeHUI0 OTTEHOK MOJIbOBI. /K0 X04eT,
YTOOBI TO, YTO OH Y3HAJI OT MUCTepa bpayHa o mpomiom
JJIMC, 0Ka3aJI0Ch HENPaB/l0M, OH OTKa3bIBAETCSl BEPUTh
B PEaJIbHOCTbD.

[IprMeyaTeIbHBIM, C Halllel TOYKH 3peHHUs, ABJIA-
eTcs ¥ TOT GAKT, YTO OJHAXK/IbI BO BPEMsI CCOPBI C JIHC,
HCKpeHHe NepexuBas o0 6yAylieM UX OTHOIIeHUH, /Ko
yTpauyuBaeT CBOWCTBEHHBIN eMy UHTepecC K IeHbraM:

[ looked at the pound note on the floor and suddenly
discovered that I didn’t give a damn about it [2] (8).

[lepesod: 1 yBuies1 QyHT CTEPJIMHIOB, KOTOPBIN BCe
ellle BaJIsIJICS Ha MOJIY, U TIOHSJI BAPYT, YTO MHE HA HETro
HamseBats [1, 166] (8).

B naHHOM npuMepe rpy60e pa3aroBOpHOE BbIpake-
HHe “not to give a damn”, ymorpe6yieHHOE TepoeM NMpHU
ONHMCAaHWY MOMEHTQ, ITPEAIIECTBYIOLIETO ET0 PA3MOJIBKE
C DJIMC, CIOCOBCTBYET KOHTPACTHOMY BBIPXKEHHUIO aHTH-
Te3bl «MaTepPHUATbHOE — JYXOBHOEY», XapaKTePHU3YIOLIEH,
Ha Hall B3IJIs/, KaK MPOTUBOPEYUBYIO CYyIIHOCTB /KO,
TaK ¥ ero OTHOLIEHHUS C JIMC, CAMBOJIU3UPYIOIIEH [
reposi [yXOBHOe HavaJio, 110608k, ¥ co Cbl03€H, CUMBO-
JIN3UPYIOLIEH /151 HETO MaTepHaIbHOEe 61aroCoCTOsIHHUE.

PaccraBuucs ¢ dsuc, o 4yBCTBYeT ce6s1 0MycTo-
IIEeHHBIM U OIUHOKUM:

I occupied my mind with dreariness like a starving
man eating earth [2] (9).

[lepesod: §l MbICJIEHHO CHOBA ¥ CHOBA BOPOLIHJI CBOIO
ropeys U 60Jib, CJIOBHO U3T0JIOZABIIUICS, KOTOPBIA Ha-
6uBaet port 3emsiel [1, 167] (9).

B npumepe (9) /l:ko cpaBHUBAET CBOIO TOCKY C 6e3-
YMHEM YMUPAIOLIETO OT I0JI0/A YeJ0BEKa, 0e/A0ILEero
3emutto. [locpescTtBoM cpaBHeHus “like a starving man”
B /IAaHHOM TEKCTOBOM (pparMeHTe BbIpaXKeHa CuJ1a 60J1b-
IIOTO YyBCTBA Ieposi, KOTOPbIH HE MOXET «HACBITUTHCSI»
BOJIHOM OXBaTHBLIEH ero ropeyHu.

Oco3HaBas, 4TO OTHOIIEHMUS C IJIUC ABJIAIOTCA ca-
MbIM Ba)KHBIM COOBITHEM B €r'0 XU3HY, /K0 poo0.1-
»)KaeT AymMaTh O Hel:

But we had already said goodbye; why did I still think
of her in the present tense, why had I, in the morning,
instinctively thought that Hoylake had found out about
Alice, why had I felt that the dead relationship with a
woman almost ten years older than myself was the most
important? [2] (10).

Ilepesod: BripoueM, Mbl yKe TPOCTUINCH HaBCET/ia.
[ToueMy ke g mo-IpeKHEMY JyMalo O HEW KaK 0 YeM-
TO HEPa3pPbIBHO CBSI3aHHOM CO MHOM M cerdyac, Io4eMy
YTPOM £ peliunI, 4To X0oHJelK y3Has Npo JJIUC, oye-
My NOPBAHHYIO CBSI3b C )KEHIUHOM, KOTOpas MOYTH HA
JlecsIThb JIET CTaplle MeHs, 1 CYUTAI0 CaMbIM [VIABHBIM
B Moe¥ xu3uu? [1, 209] (10).

B BrimenpeacTaBieHHOM npuMepe (10) anHadopa
“why ... I, 3aKk/1104eHHast B pUTOPUIECKUEH BOIIPOC, BbI-
pakaeT B BbICLIEN CTENIEHU 3MOLMOHAJIbHOE OTHOIIIE-
HUe reposi K ero npo6seme ¢ JIucC.

OpHako uHTYULMA J>Ko, BCcerJja JOCTUTAIOLEr0 CBO-
WX LieJIeH, I0/ICKA3bIBAET MY, UYTO JJINC — MPENSITCTBHE
Ha ero MyTH K IJIJaBHOM M3 HUX. [epoil NOHMMaeT, 4TO
€CJT OH OCTAHEeTCs C HeH, BCe ero HaJieX /bl Ha obecne-
YyeHHOe 6yayliee 6yayT HapacHbIMU. [lof BIUSHUEM
TaKUX pa3MbllIeHUH [P)KO UCTIBITBIBAET CTPaX Mepef,
CYaCTbeM, KOTOPOE OH OLIYIIAET PSAJLOM C JJIHC:

I'd stumbled upon something bigger than myself.
Something which was uncompromisingly real, something
which I couldn’t avoid but which, I felt ashamedly, I was
trying to avoid. There was happiness at its centre but it
was a frightening kind of happiness [2] (11).
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Ilepego0: <...> s CTOJIKHYJICS C 4eM-TO, UTO HEM3Me-
puMo Gosiblie MeHs. C 4eM-TO OTPOMHBIM, TOJJIUHHBIM
Y He TepNsUiMM IPUTBOPCTBA, C YeM-TO, YETO HENb3s
n36eXaThb U OT Yero — CO3HaBaJI 5 CO CThIJIOM — f1 My-
[JIMBO CTapaJicsl COpSATaThCA... Sl YyBCTBOBAJI, YTO 32
BCEM 3THM KPOETCSI CYACTh€, HO ¥ OHO OBIJIO MYTAI0LIUM
[1,137](11).

B npumepe (11) noBTop “something which” Beimou-
HseT QYHKLMIO HAapacTaHUs, KOTOpasi «BbIpaXkaeT I0-
CTENEeHHOCTh YBeJUYEeHHUsI CUJIbI aMonui» [3]. B pac-
CMaTPUBAEMOM CJIyyae peyb U/ieT 06 OTPHUIATENbHBIX
3MOLUSAX, UMILIMIUPYEMBIX IEPEXOJIOM OT HEUTPATBHOTO
“something bigger” k “something which <...> [ was trying
to avoid”, rme MHOUHUTHUB “to avoid” ©MeeT 3HaUYeHUE
«MPeAOTBPATUTH Y-J 1m1oxoe» (“to prevent something
bad from happening” [4]). UHTepec TakxKe npeACTaBJIsA-
eT OKCIOMOPOH «myratolnee cyactbe» (“frightening kind
of happiness”), coBMenjamniyii B cebe ABe MOJSIPHBIE
KOHHOTAI[MH BXO/SILIIMX B €T0 COCTaB JIEKCEM U BbIpa-
YKAIOLIMK BHYTPEHHUE IPOTHUBOPEYHs], TEPEKHNBAEMbIE
repoeM. Tak, IpuaraTejibHOe «Myranlui» UMeeT 3Ha-
YeHHe «BHYLIAIINHI CTpaX, 00593Hb, onaceHue» [5] (0T-
pulaTesbHas CEMaHTHKA). B cBolo o4epe/ib, CyleCTBU-
TeJIbHOE «CYaCThe» BhIPAXKAET 3HAUYEHHE KCOCTOSIHUE
abCoOJIIOTHOM y/10BJIETBOPEHHOCTH KU3HbIO, YYBCTBO
HaWBBICLIETO YI0BOJILCTBUS, pagocTu» [5] (mosoxu-
TeJIbHAsl CEMAaHTHKA).

Owmyiiast cBO0 6€CIOMOIHOCTD Nepes; BO3MOXKHBIM
cyacTtbeM € Iuc, [IKo KaXKeTCsl, YTO OH TOHET B HEM, OT-
JaJISISICh OT CBOEH LleJIU:

[ had a sensation of black water closing over my head;
the room seemed airless, too heavily scented, somehow
decadent [2] (12).

Ilepesod: MHe BAPYT MOYYAUIOCH, YTO 51 TOHY U 4ep-
Hbl€e BO/Ibl GECIIYMHO CMBIKAIOTCSl Y MEHSI Ha/i TOJIOBOM.
B nponaxuiei fyxaMyu KOMHaTe HeueM GbLJIO JbILIATH,
B Hel ObLJIO YTO-TO HEBBIPA3UMO TOCKIKBOe [1, 145] (12).

Tak, B npuMepe (12) /[>Ko oUCBbIBAET MECTO CBOUX
BcTpey ¢ unc. OH CpPaBHUBAET OLIYIEHHE CYACTbS C YEP-
HOU BOJI0H, CMbIKAIOLIENCS y HETO HAaJ| TOJIOBOM, TaK KakK
OCO3HAET, YTO, BbIGpaB JJIMC, OH HAaBCer/ia 3aKPOeT Ny Th
K cBoel ey, Taxesble pa3MbllieHus [xo, IpUHUMa-
IOLIEr0 pelIeHre 0 CBOEM OyAyIleM, JONOJHUTETbHO
BBIPQ’KEHBI JIEKCEMAMU C OTPULATETbHOW KOHHOTAIHU-
et “black”, “airless”, “heavily”, “decadent”.

[epoil HOHUMAET, YTO €CJIU OH YKEHUTCS Ha JJIUC,
eMy NpHU/JIeTCs TOKUHYTb YOPJIH, TOCKOJIbKY, KaK OTMe-
YaeT OH caM, «YOpJii HUKOI/Ia He OyZeT JII06UTh COOT-
BeTYHKA B OpakopasBoHOM mpouecce» [1, 268]. [»xo
NPUHUMAET TBEP/I0€e PELIEHNE PAa30pPBaTh CBOU OTHO-
LIEeHUs ¢ JJIMC HaBCerja:

[ know which side my bread is buttered on [2] (13).

Ilepesod: Pri6a uILeT T/e TIy6XKe, a 1 — T/e JydIie
[1,290] (13).

B npumepe (13) nokasaHo, YTO B CBOEM MOCJIE€/JHEM
pasroBope ¢ 3uc /[0 OTKPBITO TOBOPUT €M 0 TeX MO-
THBaX, KOTOPbIe MOOYXAIT ero OCTaBUTH ee. B cBaA3u

C 3TUM UHTepec NnpejcTaBjasgeT MHeHUe M. Jlemupern,
MO/IBePrariiero COMHEHHUIO J060Bb />0 k dnuc: “If
it was really a love, age or money would not matter for
him, but they do <...> When there is a greater material
gain, Joe does not hesitate to choose it, instead of “loving”
Alice” [6,312].

C Halel TOYKHU 3peHus, pelias JUJIEMMY «J1I000Bb
WJIY IeHbIu», J[>ko yBepeHHO BbIGHpAeT BTOPOE B CUITY
CBOEH MOpaIbHOH €1a060CTHU. TaK, OTMETHM, YTO HUCIIOJIb-
30BaHHBIN B IAHHOM TEKCTOBOM ¢pparmMeHTe ppaseoJio-
ru3M “to know which side one’s bread is buttered on”,
Ha Hall B3MVIs/l, O4€Hb TOYHO XapaKTEPHU3YET He TOJIbKO
BbI6OD /I>KO0, HO M BCIO €ro JINYHOCTh. He MeHee uHTEpecC-
HBIM TIPE/ICTaBJISIETCS PYCCKUM NepeBo/ laHHoTo dpase-
osiorusma: «Pb16a UIeT e r1y6iKe, a 1 — I/ie JydIle».

Y3HaB 0 TOM, 4TO, HE BbIIEP>KaB HAHECEHHOTO el y/ia-
pa, d;Mc pa3dbuiack Ha MaluHe, /[PKo MOHKUMAET, YTO Ipe-
rpajia, KOTOPOH OHa GbLa AJisl eT0 OyAyIIero, NCYe3Ja,
Y FTOTOB HACJaX/1aThCsl )KU3HbIO, KOTOPYIO CaM BbIGpaJI:

[ had eight hundred in the bank, I was going to be an
executive with an expense account, [ was going to marry
the boss’s daughter, [ was clever and virile and handsome,
a Prince Charming from Dufton [2] (14).

Ilepego0: <...> y MeHs JIEXKUT BOCEMbCOT QYHTOB
B 0aHKe, 1 3alMy COJIUAHBIA MOCT U OYAY UMEThb JOCTa-
TOYHO JIeHEeT Ha PACXO/bl, 51 YKEHIOCh Ha I09epHU X035HHa,
51 yMEH, CUJIEH U KPacUB — CJIOBOM, CKa304YHBIN MPUHI]
u3 Jlaprona [1, 301] (14).

Kak BuziHO 13 mpumepa (14), anadopa “1” Beipaxkaer
BBICIIYIO CTENEHD 3r0M3Ma I'eposi, CIOCOOHOT0 MJIAHUPO-
BaTh CBOIO KU3Hb Cpa3y nocje rubesu avc. MHorocoro-
3ue (“and”) mepesaet u/iero yBepeHHOCTH /KO B TOM, UTO
OH 00J1a/1aeT 3HAUUTETbHBIM KOJIMYECTBOM JIOCTOUHCTB
Y 3aCJIy>KMBaEeT HOBOM »KU3HMU. B CBOI0 0Yepeib, POHUA “a
Prince Charming from Dufton” (pyc. «cka304HbIN TPUHI
n3 /ladToHa») UMIIMLUPYET BHyTPeHHI0I0 Bepy /o
JlaMnTOHA B CBOE NMPaBO HAa 6GOraTCTBO HECMOTPS HA €ro
npoucxoxieHre. 0co60 0TMETUM HaIMYHE B UPOHUYHOM
BBIPXKEHUH TepOsi HEONpe/ieJIEHHOT0 apTHUKJIS, BbIpaXKka-
I0I1lero 3HaYeHUE «O/IMH U3 MHOTHX, He e/IMHCTBEHHBIH,
HUKOMY He U3BECTHbIH, KAKOWU-TO» U TEM CaMbIM JIMIIb
MO/IYEPKUBAIOLIETO YOEXKAEHHOCTD /IP)KO B CBOEM «3aKOH-
HOM, HEOCTIOPUMOM TIpaBe yesioBeka» [1, 35].

WTak, Kak OKa3aJio uccieloBaHue, aHTUTE3a «Ma-
TepuaJu3M — JAYXOBHOCTb» B poMaHe /l)xoHa bpeliHa
«[lyTh HaBepX» OCHOBBIBAETCS HA TPOTUBOIIOCTABIEHUH
CTpeMJIEHHUS reposi K MaTepUaJbHOMY 6J1aronoJyquro
Y ero J[yXOBHbIX NOTpebHOCTEH. [lyanmucTruieckuii 06-
pa3 3siic IUCTUJLI BOILJIOIAET B cebe, C OAHOU CTOPOHBI,
npensTcTBUe Ha nyTH /o JIaMITOHA K MaTepUaTbHBIM
LIEHHOCTSIM H, C [PYyT'O¥ CTOPOHBI, BO3MOXXHOCTb J[yXOB-
HOM caMOaKTya/IM3ally ero JUIYHOCTH. B fonosHeHne
K Pa3BUTHIO CIOX)KETHOM JINHUM IPOU3BEJEHHU S, IKCILIU-
[IMTHO NPEJICTABJSIONIEHN H/Iel0 JIOMUHUPOBAaHUS MaTe-
pHasn3Ma Ha/J| [YXOBHOCTBIO, TOCJ/IE/IHSS UMIJINIIUTHO
BBIPA’KAETCS C IOMOI[bIO TAKUX S3bIKOBBIX CPE/ICTB, KakK,
HanpuMep: noBTop (“something which”), okcromopoHn
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(«myraroiiee c4acTbe»), CEMAaHTHYECKHE EPEXO/bI OT
BbIpaKEHUM C HEUTPaIbHBIM OL[€HOYHBIM 3HAYeHHEM
K OTpUIjaTeJbHOMY 3Ha4deHUIo (“something bigger” —
“to avoid”), lekceMbI C OTPUIATEJIbHON KOHHOTAIU-
et (“black”, “airless”, “heavily”, “decadent”), cpaBHeHHEe
(cyacTbe — yepHas Boja), uponus (“a Prince Charming
from Dufton”) u psig gpyrux.

B cBOM0 ouYepe/ib, OTHOLIEHHE TEPOsi K IyXOBHBIM
LIEHHOCTSIM U K JJIMUC DUCTUJIJ UMIJIMLIMTHO BbIpaka-
I0TCSI, B YaCTHOCTH, C TOMOII[bI0 CHHTAaKCHUY€ECKOT0 Na-
paytenu3Ma (“I wake up and I'm alone”); oTpunaresbHo
OlleHOYHBIX JiekceM (“alone”, “dead”, “sick”, “betrayed”,
“dirtied”); mpuema HapacTaHus, OPMHUPYIOLIETO CEMaH-
TUYECKUH PAJ «[yXOBHAsi MyCTOTA — OJAMHOYECTBO —
CMEPTbY»; PUTOPHUYECKUX Bonpocos (“why ... 1”); moBTo-
poB (“I”, “empty — emptiness”); aHTOHUMHUYECKHUX AP
(“together” — “apart”, “soft” — “hard”, “caress” — “hit”);
cpaBHeHus (“like a starving man”) u gpyrux cpecTs.
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