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Abstract: The aim of this study is to present the composition of language means which objectify the mytho-
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the semantics of these units. Examples taken from The British National Corpus constituted the subject for study.
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Topomn, SIBISIICH KOHCTAHTOM KYJIBTYPHI 1 00IIIC-
CTBa, «Pa3IBanBaCcTCSI» B CBOEM OBITUH — 3TO 1 Peajlb-
HOE CoIMaIbHOE 00pa3oBaHue, 1 PeHOMEH TyXOBHOM
KW3HU 4YeoBeKa. MHIMBUIBI BOCIPUHUMAIOT I10-
CJICIHNE CKBO3b IPM3MY CO3MaHHBIX JIMTEPATypOit
¥ MCKYCCTBOM 00pa30B; MTOHSATHI, COMEPKAIITIXCS
B HAyYHBbIX U MyOJUUMCTUYECKUX pabdoTax; ¢huio-
co(pcKUx TpaKTaTtax 00 MacaaTbHOM OOIIECTBCHHOM
YCTPOMCTBE; CYOBEKTUBHBIX COIIMATBLHO-TICUXOJIO-
TUYECKUX BIICYATIICHUU W T. . — BCEro TOTO, UTO
JeJacT TOPOI KOHIIETITOM KYJIBTYPHI, €€ «TICHKOM»
B MEHTaJILHOM MHUpe 4yeoBeka [1, 12].

Bocmpusitiie ropoma JOIbMA HOCUT SIPKO BBI-
pakeHHBII CyOBEKTHBHBIH XapakTep. O0pa3 ropoma —
ceMaHTHIecKast KOHCTPYKIIUS (CrcTeMa 3HAKOB), 3a-
JTAFOIIIast CXeMBI BOCTIPUSITHSI TOPOJIA, 3TO CYOBEKTUBHAS
KapTuHa Mupa [2], DI BRISIBJICHUST HAITMOHATBLHOM
cnenn@UK KOTOPOH 1LIe1eco00pa3HO 00paTUTHCS K
TIPOU3BEACHUSIM XYIOXECTBEHHOM JIMTEPATyPHI, T
aBTOPHI OT COOCTBEHHOTO MMEHH M OT JIMIIA TIepCOHA-
JKel BBIPAXKAIOT CBOE OTHOIIICHUE K TOPOY.

B cBsA3M ¢ 3TUM B paMKax MCCICOOBAHMS TeE-
MaTUYECKOM TPYNIThI «ypOaHUCTUYECKUE Pealii»
O6bUTH paccMOTpeHHBI 2580 TpuMepoB, B3IThIX 13 The
British National Corpus [3], B KOTOpBIX BCTpeya-
eTcs JIeKceMa «city». IlpuBommMble HIXKE DaHHBIC
TIPEICTABIISTIOT COOOI pe3yIbraT aHajIr3a ciyJacB, B
KOTOPBIX aBTOPBI 00PAIIAIOTCSI K OMTHOMY M3 YEThIPEX
CaMBIX TUITMIHBIX MI(DOOOPa30B ropoaa: Topoa Kak
opranuswm [4].
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[Mpexne Bcero, Xou4eTcsi OTMETUTh, UTO B OT-
JIMYUeE OT PYCCKOM JIUTEPaTyphl, B KOTOPO TOPOJI
3a4acTylo «OueJoBeYMBaEeTCs» [5], aHTIMYaHe He
HAIIEJISTIOT €r0 KOHKPETHBIM XUBBIM 00pa3oM (ue-
JIOBEK, JKUBOTHOE). DTO CBOETO pojia 003 TMUSHHBII
OpraHu3M, 00JTaTaoIIN I OTTPeIeIEHHBIM CTPOCHUEM
u pyHkuroHamom. [1pumMevarebHO TakXke, UYTO B
70 % ciydaeB ropoji-opraHu3M O0OBEKTUBUPYETCS
gyepes ero 4acTh,/opraHbl, KaK To:

Cepaue

The canal route was dark and it was deep and it
was a secret vein that ran through the heart of the city,
and only the scum dropped down here after hours and
expected to survive.

Still as a great dumb necropolis at the heart of the
teeming city, the ancient empty bunkers and barren silos
shuffle their enormous overlapping shadows across the
stone streets and the slick canals.

BuyTrpeHHOCTH

Here are tunnels where the trains once ran. The city
has flowered upon its own offal.

KoneuHocTtu

‘And understand what you hear!” He heard the city ‘s
limbs, sucking and gliding hydraulically.

Pot

The mist clears and the cavities Glow black in the
rubbled city’s Broken mouth.

Cucrema KpoBOOOpAIIECHUS

He was like some vital cell in the bloodstream of
the city; tiny but important; a message bearer, a point of
growth and change.

Koctu, xkoxa u ap.
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Techs and robots were bracing and splinting
Vasilariov’s terrible urban wounds, the city’s ripped skin,
its splintered bones, injured organs, torn arteries.

To, UTO 3TOT CTpaHHBI OPraHU3M BCE XKe XKHU-
BOM, JOKa3bIBAaeT TOT (haKT, UTO, KaK 1 JII0O0E KUBOE
CYIIECTBO, OH TIOJABEPXKEH OOJIE3HSIM U CTAPECHUIO:

Overhead the sky still scintillated, but there was
a film of green up there among the pinks and blues, an
avocado tinge of beautifying city sickness ...

OH MOXeT cTpaiath 1 uctekath Kposbio ( The City
bled and burned.),  Ha eT0O KOXe OCTAIOTCS CJICIBI B
BUJIE TIIPAMOB:

Here was a city relatively unscarred by war, with
signs of growing prosperity.

The small convoy made its way to the fortified bar-
racks, where the Range Rover went through the gates
on its own, the armoured escort returning to duty in the
scarred city.

OmHaKo MpPU 3TOM TOPOAY-OpPTaHU3MY B aH-
TJIMACKOM JIUTepaType OTKa3aHO B JIMYHOCTH, W,
KaK CJIeJICTBUE, aBTOPHI OMMCHIBAIOT MPEeUMYIIe-
CTBEHHO (DM3MOJIOTUYECKYIO COCTABIISIONIYIO €ro
CYIIIECTBOBAHUSI, UTHOPUPYSI MHTEJIJICKTYaTbHbIN 1
HPABCTBEHHBIN ero acmeKThl. B pamkax dusnoio-
TMYECKUX MPOIIECCOB/COCTOSTHUIM, TIPUITUCHIBAEMBIX
TOpPOIY-OpPraHNW3MYy, MOXHO BBIICIUTL 4 6a30BbIC
KaTeTOpUMU:

ITutaHue

Even if he had been gulped down by the City, Tunney
should be making some difference, feeding in his own
amendments.

Jbixanue

bapabywra U.A.

Boponexcckuii eocydapcmeerHnblil YyHUgepcumem,
npenodasamend Kagheopsvl aHeAULICKO20 SA3bIKA ecme-
CMBEHHO-HAYHUHbIX (haKysememos pakyibmema
POMAHO-2ePMAHCKOU punosoeuu, acnupanm Kageopsl
00Ue20 SI3bIKO3HAHUS U CIMUAUCMUKU (DUA0A02UHECK020
gakxysbmema.

The city breathes, and flows into my room.

Con

The soft cool currents of the air lifted him above the
sleeping city, swirled him gently.

1 got up and, sitting at my window, looked out over
the still-sleeping city, and wrote my first poem to this
unknown god.

CMepTh

And Zacco will walk into his own very dead city.

Takum 00pa3om, aHATU3 S3BIKOBBIX CPENCTB,
00BEKTUBUPYIOLIUX MU(POOOpa3 ropoaa-opraHu3Ma
B AHTJIMUCKOM XyIOXECTBEHHOW JIUTEPAType KOHIIA
XX Beka, mokasall, uTo Iipu Mmetadopusauuu odopasza
ropoja aBTOpPbl NMPEUMYILIECTBEHHO UCIIOIb3YIOT
CTPYKTYPHO-(YHKIIMOHAIBHBIN MTOAXO, YTO, B CBOIO
ouepeIb, SIBJISIETCS HAIIMOHATTLHO CIIEIU(DMIHBIM ST
TAHHOW KYJIBTYPHI.
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