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AHHOTaLNMA: cmamus npeonazaem KOSHUMUGHO-OUCKYPCUBHBLI AHATU3 JHCENMO20 ysema. Aemop npugooum
Kpamkuii 0630p npedwecmgylowux pabom no meme yeemoananusa. Mamepuaiom npeocmagieHno20 aHaiu3a
JHCENMO20 YBEMa NOCIYICUT 8ePOATLHBLIL KAHAT KDEONUZ08AHHO20 OPUMAHCKO20 U AMEPUKAHCKO20 POK-OUCKYPCA.
Taxum obpasom, npeomem aHAIU3A HACMOAWEU CMAMbU COCIMABIAIOM HAUbOLee Yacmo aKmyaiusupyemoie
Memaghopureckue Mooenu, 8 0CHO8e KOMOPbIX HAXOOUMCS HCeNMblil Yeem, HA 8epOANLHOM YPOsHEe OPUMAHCKOU
u amepukanckol pox-aupuku. CredoeamenvHo, yeib OAHHOU pabomyl 3aKII0UAEMcs 8 CONOCMABNIEHUU U Nocle-
oyIowem ananuze Yacmomnsbix Memagopuyeckux Mooenetl, O0CHOBAHHBIX HA UCNONb308AHUU HCEAMO20 YEEMd, Ha
8epbanbHOM YposHe OPUMAHCKO20 U AMEPUKAHCKO20 POK-OUCKYDCA.

B ocnoge npednodiceno2o yeemoananu3a dcenmo2o Haxo0amces 08a Kuouegvix nooxooa. Bo-nepeuix, amo memoo
KOSHUMUBHO-OUCKYPCUBHO20 AHATU3A, NO3GONSIOWULL U3YUUMNb SI6/IeHUEe He MONLKO HA YPOBHE €20 BONLOWeHUs. 8
KAKOM-UO0 OUCKYpCe, HO U Yepe3 e20 KOHYEnmyanusayuio 8 COOCMEeHno uzyyaemoll Kyavnype (ncuxogusuiecxue,
JIUH2BOKYIbIMYPHYLE U TeKCUKoepaguueckue dannvie). Bo-emopbix, 5mo no0xo0 K meKkcniy Kax K Kpeoauso8anHomy,
M. e. 0CO3HANUe €20 MHO2OKAHATLHOCTNU U 83AUMOCESA3U 6CEX €20 YPOBHE, YUMo No380asAem npu HeoOX00UMoCmu
8bLIMU 30 PAMKU CIPO20 6epOANLHOL QOPpMbL MEKCMA U 0OPAMUMbCS K UHLIMU €20 YPOGHAM.

Ilo pesyremamam 0anHo20 Yy8emMoaHanusa Ovbli0 NPOAHAIU3UPO8aHo 510 mexkcmos OPUMAHCKOU POK-TUPUKU U
485 — amepuxanckoi. OOHaKo yoanocs @vloenums iulb 25 KOHMEKCMOos, codepicamux iekcemy «yellowy, 6
opumanckom pox-mekcme u 2() KOHMEKCMO8 — 8 AMepUKAHCcKoM. Bee smo cosopum o Hu3Koll npodykmusHocmu
JIeKCeMbl Ha 8epOanbHOM YPOGHE POK-OUCKYPCa 08YX uzyuaemuix kynvmyp. Tem ne menee na mamepuane 6puman-
CKUX KOHMEKCMOo8 Dbl YCMAHOBIEeHO cyujecmseoganue 4 memaghopuueckux mooenei, a Ha mamepuane amepu-
xancxkux — 2. Takoice agmop npugooum Kpamxuii anaiu3 KOHYenmyaibHo20 HANOIHEHUs JCeImozo ygema 6
DPaMKax u3yuaemvix Kynomyp.

KuaroueBble ciioBa: memagopuyeckoe mMooenuposanue, KOHYenm, iHceimovlil, Y8emoaHdaius, Kpeoiu3o8anublll
mekcm, rock-text.

Abstract: this article offers a cognitive and discursive analysis of the colour yellow. The author offers a brief
review of the previous research into colour analysis. The verbal channel of creolized British and American rock-
discourse constitutes the data for the analysis of the yellow colour. Thus, the subject of the article in question is
the most frequently actualized metaphorical models of the colour yellow at the verbal level of British and American
rock-lyrics. Consequently, the aim of this research amounts to the comparative analysis of such frequent
metaphorical models.

Basically, there are two main approaches at the core of the article under consideration. Firstly, it is the method
of cognitive discourse analysis, which allows us to study a phenomenon both through a discourse and through its
conceptualization in the studied culture (psychophysical, lingo-cultural and lexicographic data). Secondly, it is
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the creolized text approach, which admits the multi-level nature of a text, allowing us to address levels other than

the verbal if necessary.

As a result of the following colour analysis, 510 British rock-texts and 485 American ones have been analyzed.
However, only 25 and 20 contexts respectively were found to contain “yellow”. These facts indicate low productivity
of this lexeme at the verbal level of British and American rock-discourse. Nevertheless, based on the identified
contexts, 4 and 2 metaphorical models respectively have been determined at the verbal level of rock-texts of the
studied cultures. Also, the author provides an analysis of the conceptual model of the colour yellow in British and

American cultures.

Key words: metaphorical modeling, concept, yellow, colour analysis, creolized text, rock-text.

LBeT, 04eBHAHO, SBIAETCS YACTHIO TIOBCETHEBHOCTH
Ka)XIIOTO YeJIOBeKa. TeM HHTepeCHee TOT (aKT, UTO IBET
BOCIIPHHUMAETCS Pa3THIHBIME KYJIETYPaMH HEOINHAKO-
BO U, COOTBETCTBEHHO, HAJIEJIACTCS pa3HBIMU 3HAYCHUS-
MU H aCCOIMAISIMU. BeposiTHO, 3TO 00BSICHACT HEYTH-
XaroIUi HHTEpeC K HEMY, HAYMHAS OT aHTUYIHOM (prio-
co(UH U 10 CETOAHSAIIHETO JHS.

CoBpeMeHHbIE UCCIIEeI0BATEeNH, B YACTHOCTH TaKue
kak b. A. baszeima, 111. K. XKapkeinOekosa, 3. 1. Koma-
poBa, B. I. Kynsniuaa, M. b. Tamanuna, P. M. ®pymkuna,
A.]. Elliot, P. Kay, J. A. Lucy, M. A. Maier u np., Heon-
HOKpPAaTHO o0pallajinch K MpobjeMaTHKe [[BETOaHATU3a
— OBCTOHAMMCHOBAHHUEC, NC€HOTAaTUBHBIC KOMIIOHCHTHI,
ncuxo(u3nueckoe BO3JCHCTBHE U T. . TeM He MeHee
KYJBTYPHO CIIEIU(QHIHbIC CHTHH()UKATUBHBIC 3HAYCHUS
LIBETA MO-MIPEKHEMY MPEOCTABISIOT OOIIMPHBIE CIOTHI
i uzydenus [1-3]. Bonee Toro, nannas chepa npero-
aHaym3a o0JIajaeT MOTSHIIMAJIOM K TOMY, YTOOBI TIpeIo-
CTaBHUTh BO3MOXKHOCTB JIJISI HCCIICIOBAHHS YHUBEPCAIIb-
HBIX CBOMCTB si3bIKa [4], a Tak)Ke CIoCOOCTBYET onpese-
JICHHUIO FI/I6KI/IX IHOBCACHYCCKUX CTpaTeFI/Iﬁ B OTHOILLICHUUA
KyasTyp [5]. Takum oOpa3oM, IHHTBOKYJIETYpHAsS 00y-
CIIOBJICHHOCTB I[BETa IO3BOJISIET TOBOPUTH O HEOOXOAU-
MOCTH HM3Y4Y€HHUs IIBETA B PaMKaxX KaxIOW KyJIbTYypbl
OTAETHHO.

Hacrosiiiee KoTHUTHBHO-TUCKYPCHBHOE HCCIIEIOBA-
HUE MOCBANICHO aHATN3Y JKEJITOTO [[BETa B OPUTAHCKOM
Y aMEePHKaHCKOM BapHaHTaX aHTIIUICKoro. MarepuaioM
TTOCITYKHUJT BepOaTbHBIN KaHA OpUTAHCKUX U aMEePHUKaH-
CKUX KPEOIN30BAHHBIX POK-TEKCTOB, MAIOM3YICHHBIX B
pamkax IBeToaHaynn3a. [IpeaMeT mccieqoBaHus — Ya-
CTOTHBIE MeTa(pOpUICCKUE MOJEITH, OCHOBAHHEBIC Ha
WCTIOJIb30BAHUH KETOTO IIBETA, HAa BEpOATBHOM YPOBHE
KPEOJIM30BaHHOTO OPUTAHCKOTO U aMEpPHKaHCKOTO
pok-Tekcta. COOTBETCTBEHHO, 11€b JaHHON CTaTbH —
COIMMOCTABUTENBHBIN aHATN3 METapOPHUIECKUX MOJEIIEH
JKEJITOTO IIBeTa, HauboJiee YacTo aKTyaJu3upyeMbIX B
OpUTAHCKOH M aMEPUKAHCKOW POK-TTUPHUKE.

BaxHo, 4TO npuMeHAd KOTHUTHUBHO-IUCKYPCHUB-
HBIH IIOIXO/T K aHAIHM3Y [BETA, MBI CTPEMHUMCS U3y9aTh
LBCT KaK C TOYKH 3pCHUA IPUMCHEHUS €0 B KAKOM-JIU-
00 IUCKypce, TaK U C y9eTOM €T0 3HAUYCHUH, 3aJI0KEH-
HBIX Ha HCHXOCI)PISI/I"I@CKOM, JIUHTBOKYJIBTYPHOM H
neKkcuKorpaduaeckoM ypoBHAX. Tak, MBI IOJTydaeM
BO3MOXHOCTB OIPENEIUTh, HACKOIBKO 3TO BO3MOXKHO,

JUana3oH 3Ha4eHHUH LBETa B KYNBTYpPE, a 3aTEM I1POa-
HaJIM3UPOBATh UX JOMUHAHTHOCTH B OJJHOM U3 BO3MOX-
HBIX IUCKYPCOB.

Taxxe MOHSITHE KKPEOIM30BAHHOTO TEKCTay [6] sB-
JSIeTCSl KIFOYEBBIM JUIS UCCIEOBAHMUS, ITOCKONIBKY I10-
3BOJISICT HAM aHAJIM3MPOBATh TEKCT, HE OTPAaHUUYHMBASCH
CTPOTO €T0 BepOaIbHBIM BOILUIOIEHUEM, UTO FAPAHTHPY-
€T IIOJTHOTY ¥ MHOTOTPaHHOCTb aHaITN3a. TakuM 00pazoMm,
TIpH aHAJIN3€ BepOabHOTO KOMITIOHEHTA, B CITydae He00-
XOJUMOCTH, Mbl HIMEEM BO3MOXHOCTb OOPATUTHCS KaK K
CTaTUYHOMY/JUHAMUIHOMY HKOHHYECKOMY, TaK U K
MY3bIKaJIbHOMY KOMIIOHEHTY.

Pe3ynbraTbl KOTHUTHBHO-IUCKYPCUBHOIO aHAIM3a
JKEJITOrO LIBeTa B OPUTAHCKOM ¥ aMEPUKAHCKOM aHTIIUIH-
CKOM, [IPEJUIOKEHHBIE JAHHOU CTaTbel, MOr'yT IIPEACTaB-
JSITh MHTEPEC JUTA HCcCleIoBaTeNel B 001acTH KOTHUTHB-
HOU JINHTBUCTUKU, TEOPHH JUCKYPCa, CEMAHTHKH, COIO-
CTaBUTENIbHOMN JTMHIBUCTUKHU.

1. KonuenryajbHOe HANIOJIHEHHE 5KeJITOIO LBETA
B OPUTAHCKOH M aMEPUKAHCKOI KYJIbTypax

Kaxk 65110 paHee yrnoMsiHyTO, HOCKOJIBKY HOHHMaHUE
[[BETA OINpPEIEIIeTCs OMOMOTHICCKUMU [7] U KyNBTyp-
HO-UCTOpUYeCKUMH [8; 9] dakTopamu, NMpu aHau3e
KOHICIITYaJIbHOT'O HAITOJTHEHUS IBETA MbL 06paluaeMC${
HE TOJIBKO K JIEKCUKOTpapUueCcKuM JaHHBIM, HO U K IICHU-
XO(HU3UYECKIM, a TaKXKe JIMHI'BOKYIETYPHBIM. AHAIIN3
BCEX 3TUX KOMIIOHCHTOB Il YCTAHOBJICHHS KOHIICIITY-
AJIbHOTO HAITOJIHEHUS II03BOJISIET BEICTPOUTH MaKCHMaJIb-
HO IOJIHYIO CUCTEMY, PEJIEBAHTHYIO ISl KOHKPETHOMN
KYJIBTYPBI.

B nenom, Ouonoruueckoe (MEXKYIbTYPHOE U YHU-
BEpCANBbHOE) BO3ICHCTBHE KEITOTO I[BETA XapaKTePU3Y-
€TCs TEM, YTO UMEHHO OH SBJIACTCA CaMbIM SIDKUM B
CHEKTpE, CIe0BaTEeNbHO, CAMBIM 3aMETHBIM Ul Yeso-
BEYECKOro Iy1a3a. DTUM 00OCHOBBIBAETCS €r0 BHIOOD B
KaueCTBE MHTEPHAI[MOHAIBHOTO ‘CUTHAJa yrpo3sl’ (Ha-
npumMep, 3Hak «Danger», orpagutenbHas jJeHra). B to
e BpeMsl, HECMOTpsI Ha TO, YTO B OIIPEJEIIEHHOM KOJIU-
YeCTBE XKEITHIH CIOCOOEH ymydllaTh HACTPOCHHE, B
OOJIBIIIOM KOJMYECTBE OH MOYKET BBHI3LIBATH 9YBCTBO
cTpaxa u HeyBeperHoctu [10].

O cx0eCcTH KOHLENTYaIbHOIO HATIOJIHEHUS JKEeITO-
ro B ABYX HU3Yy4Ya€MbIX KYJIbTYpax IMO3BOJIAIOT TOBOPUTH
1 JIMHI'BOKYJIBTYPHBIC JaHHBIC:
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— B XpHUCTHUAHCTBE 3TO CUMBOII ‘TIpeIaTeNbCcTBa’ (CM.
uBeT obaueHust Myzpr), cMMBOI ‘00XKECTBEHHOTO OTKPO-
Benus’ [11, c. 13], a Taxke aTpuOyT ‘past’ (CM. KIIFOYH OT
pas);

— B MOJIUTHKE ATO LBET MAPTHH, YbeH HUAeOIOTHeit
siBisieTcs ‘moepanu3m’: B bpuranmu — Liberal Democrats,
B CIIIA — Libertarian Party;

— >KeNTHIN OAaHT CHMBOJIM3HPYET ‘CKOPOb’ U ‘TaMATh’
00 yOUTBIX WIJIM TPOIMABITNX 0€3 BECTH Ha BOMHE.

AHanu3 JeKCUKOTpadUIeCKUX TAaHHBIX OPUTAHCKHX
Y aMEpHKAaHCKHUX CJIOBapeil CBHIETENLCTBYET O CyIlle-
CTBOBAHHH CIIEAYIONMX 3HaueHul [12]: ‘Hanmonanmsm’,
‘OIMacHOCTh’, “TPYCOCTh’, ‘HEOCTOBEPHOCTH, ‘00JIC3HB/
0O0JIE3HEHHOCTD, ‘CTapOCTh .

Kak pesynbrar aHanuza ncuxoQpu3nuecKux, THHTBO-
KYJIBTYPHBIX U JIEKCUKOTpa(UUIESCKUX UCTOYHUKOB JaH-
HBIX O JKEJITOM I[BETe B OPUTAHCKOH M aMEepUKaHCKOW
KYJBTYPaX Mbl MOXKEM MPEICTABUTD TAOIHILY, OTPaXKaro-
LIYI0 KOHIICTITYaIbHOE HAMOIHEHHE 3TOTO I[BETa B U3Y-
YaeMbIX KyJbTypax.

Tabnuia

Konuenmyaﬂbﬂoe HANOJIHEeHUe Jfceilmozo yeema 6 6pumaH—
CKOM U AMEPUKAHCKOM AH2IULICKOM

li\‘/-gn Konnenr Bpuranckuii | AMepuKaHCKU
1 | Curnan yrpo3sl v v
2 | I1o3UTUBHOCTE v v
3 | Crpax/HeyBepeHHOCTb v v
4 | TIpenarenabCTBO v V4
5 |Paii/60oxxecTBEeHHOE v %
OTKpPOBEHHE
6 | JTubepanusm v /
7 | CkopOb/miamsTh v v
8 | Hammonanusm Ve Vs
9 |OmacHocTh v v
10 | Tpycocts 4 v
11 | HemocroBepHOCTH v v
12 | Bone3Hs/605e3HEHHOCTh v v
13 | Crapocth v v

Tak, KOHIIENITYaIbHOE HATIOJTHEHUE JKEJITOTO IIBETa
MOYKET OBITh OIPEENICHO KakK cocTosiee u3 13 KoHIermn-
ToB. [IpuMedarebHO, YTO HA JAHHOM dTare UCCie0Ba-
HUA He OBLIO BBISBICHO KAaKUX-THOO CyIIEeCTBEHHBIX
pa3J’IH‘IPII71 B KOHL[eHTyaJ'ILHOM HAIIOJJTHCHUU XKEJITOTO
[BeTa ISl OPUTAHCKON M aMEPUKaHCKOW KYJIBTYPBIL.

2. Merajdopuueckoe MoeTUpPOBaHHE HA OCHOBE
JKeJITOr0 NBeTa HA Bep0aJIbHOM YPOBHE
OpHTAHCKOI0 KPEOIH30BAHHOIO POK-TEKCTa

B menom, paccMorpeB 510 TEKCTOB, MBI BBISIBILTH
JIUIIB 25 KOHTEKCTOB, COEPKAIINX JIEKceMy yellow, 9To
TOBOPHT O €€ HEBBICOKOH MPOAYKTUBHOCTH. OCHOBBIBASICH

Ha aHaJIM3¢ UCIOJIb30BaHUs JIeKceMbl yellow B OpuTaH-
CKOH POK-JIMPHKE, MOXKHO CYAWTH O CYIIECTBOBAHUHU
CIICAYIONIUX TOMHUHAHTHBIX METa(hOPHUSCKUX MOJICIICH.

1. YELLOW —POSITIVITY. OtmeuaeTcs HCTIOb-
30BaHHUE JKEITOTO [[BETa B KOHTEKCTAX, alCIUTUPYFOIIIX
K XOpOIIIeMYy HACTPOCHHIO, ONTUMHU3MY, CYACTBIO H T. JI.
JlanHas metadoprieckas Mozielb B OPUTAHCKOM pOK-JTH-
PHKE CBS3aHA C ICTOYHUKOM CBETA, OCBEIICHUEM, SICHO-
CTBIO, TIPOSICHEHUEM.

(1) I feel that life is very good to me, you know/ In
the sun there’s so much yellow/ Something in the early
morning meadow/ Tells me that today you 're on your way/
And you’ll be coming home, home to me (‘Early in the
morning’ Cliff Richard, 1969).

Tak, B koHTeKCTE (1) pOK-Tepoi, O4EeBUIHO, IOBOJICH
)Ku3HbIO (cM.: «life is very good to me»). Coo0Omias 3Tot
(hakT, OH MEPEXOIUT K ONMUCAHHIO CONHIIA U €0 CBETa,
BCKOpE BO3BPAIIAsICh K pACCKa3y O COOBITHAX, KOTOPHIE
MPHUBHOCST PaJOCTh B €TO KU3HB — BO3BpAIICHUE OJTH3-
Koro yernoBeka (cM.: «you’ll be coming home to mey).
[Togo6HOE BBIACICHHUE IS OMIMCAHUS ACHCTBUTEIBHO-
CTH POK-TepOsi UMEHHO COJTHEYHOTO CBETA M3 BCETO, YTO
€ro OKPY’KaeT, IO3BOJISICT CYAUTH O 3HAYUMOCTH COJHIIA
1 0 €T0 CBSI3H C OOIIMM MO3UTUBHBIM MHPOOITYIIICHUEM.

(2) No clouds over you/ After the rain/ Sun yellow
sky blue/ After the rain/ Though you can t see it now/ The
sun never sets/ It always does/ What you sometimes forget/
The sun will shine again/ After the rain (‘ After the Rain’
The Comsat Angels, 1982).

ABTOD (2) HarTOMUHAET 00 OOLIECU3BECTHOM MPABHJIE,
KOTOpO€ peKOMeHIyeT He 3a0pBaTh. CyTh €T0 B TOM, 9TO
JIaKe eCITH ceaac HeHACThe, JIbET 0K /b, KOTIa-HuOyIb
B OymaymieMm couHIle OyleT CHUATh BHOBb. Tak, ruioxas
[OTo/1a ¥ OTCYTCTBHUE COJIHIIA, TPATUIIMOHHO CPABHHBA-
eMble ¢ HeOMaronpusATHEIM IEPHOIOM B JKU3HH (HaIlpH-
Mep, it never rains but it pours, every cloud has a silver
lining [13]), paHO WIM MO3HO CMEHSAIOTCS COJHEYHOUH
MIOTO/I0H, MPOSICHEHHEM — YCTpaHEHUEM MpoodIieM, oope-
TEHHEM CHACTDSL.

OmHAaKO MCTOYHHK CBETA, HANEICHHBIH YKEITHIM
I[BETOM, 3TO HE SIUHCTBEHHOE BOILIOIICHUE pacCMAaTpH-
BaeMoi MeTaopuUecKold MoaEIH B OPUTaHCKOM
pok-Tekcte. CBS3b JKENTOTO IBETa M MO3UTHBHOCTH,
MIOJIOKUTEIBHOCTH IO OTHOIICHHIO K YeMY-TH00 MOXKET
MIPOSIBIIATHCS Yepe3 LBET KaKoro-Tubo oObeKTa:

(3) And we lived beneath the waves/ In our yellow
submarine/ We all live in a yellow submarine/ Yellow
submarine, yellow submarine/.../ And our friends are all
aboard/ Many more of them live next door (‘Yellow
Submarine’ The Beatles, 1966).

BaxHo, 4To cortacHo aBTopy necHH (3), 3TO IeTCKas
MIECHS O PA3BJICUCHISIX U BECEIIOM BPEMSIIPEIPOBOKIC-
Huu [ 14]. [lelicTBUTENBHO, KaK BUAHO U3 KOHTEKCTA, )KUBS
Ha KEJITOW MOABOIHOM JOJKE, POK-TepOl HAXOAUTCS B
OKpY>XEHHH JApy3ei. B cBs3u ¢ 3TUM BBIOOp 1BeTa s
MIO/IBO/THO¥ JIONKY BUUTCS HAM HECITyYaiHBIM B paMKax
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3TON KOMIIO3UIMH. Takke omryniaercs Hekas 6e33a00T-
HOCTB M B MY3BIKAIbHOM KOMIIOHEHTE — MaHEPE HCIION-
HEHUS KOMIIO3HUIIHH, B IPOCTOTE HANEBA, CKAHANPOBAHUN
«yellow submarine».

2. YELLOW —-DANGER. UnTepecHo, 4To qaHHas
MeTadopuuecKkass MOJCNb HaXOIUT BOILIONICHUE TIPU
OITMCAHUH JKEHCKUX 00pa30B, KaK MPaBIIIO, IPEIMETOB
YKEHCKOH OJICTBI FJTH OKPYIKESHHS )KEHIIIMHBI. OUeBHIHO,
‘yrpo3a’, KOTOPYIO MPEACTABISIOT )KCHITUHBI — BECbMa
MeTadopudHa, HapUMep, COOTa3HEHUE MYKIUHEL, CBO-
€00pa3Hoe MOMYNHEHUE €TO BOJIH.

(4) Hey, girll/ When ya swish and sway/ In your
vellow dress/ ‘Cross the crowded room/Boom, chick-a-
boom, chick-a-boom (‘Chick-a-Boom’, Van Morrison,
1991).

B npumepe (4) KOMIIOHEHT CEKCyaTbHOCTH/OITacHO-
CTH 3aJI0KEH HE TOJIBKO B OAEXKIIE, KOTOPAst JINIIb OTpa-
»)KaeT BHYTPEHHEE COIEpKaHUE KEHIIIMHBI, HO ¥ B pacKa-
YUBAIOMIUXCS ABMKEHUSX (cM.: «when ya swish and
sway»). 3aBICUEHHbIH 3TUMH JIBIKCHUSMH, POK-T€pOil
BBEICKa3BIBAET CBOE OOOPCHHUE BHEIITHETO BHIA JCBYIIIKH,
00JaueHHO# B JKENTOE IuIaThe, MpU moMolu chick-a-
boom. BaxkHo, 4TO C OHO# CTOPOHBI, B 3TOM BBIPOKCHUH
€CTh KOMIIOHEHT HECBSI3HOCTH/CIIyTAHHOCTH MBICIIEH,
TaK KaK BMECTO TOTO, YTOOBI OITACATh CBOH BIICUATIICHHUS,
OH o0Opamaercst kK oHomatoneu. C Apyroi — BEIPaKCHUE
MOXKHO pa3JeNuTh Ha chick — oOpalleHne K IpuBiIeKa-
TENLHBIM, MOJIOBIM JKEHIIIUHAM (4acTO PACICHUBACTCS
Kak ockopoOutenbHoe) [15] u boom — 4TO-TO, IPOHU3BO-
nsauee pesonupyroummit agdexr [Tam xke]. Tak, craHo-
BUTCSI O4EBUIHO, UTO 3(HEKT, IPOU3BEICHHBIN JKCHIIH-
HOU B YKEJITOM IIJIAThE — ITO MOMYTHEHHE PACCylKa H,
0€3yCIIOBHO, OTKIIUK Y MY>KUHHBI.

(5) I saw her standing on the corner/ Ayellow ribbon
in her hair/ I couldnt keep myself from callin’/ Look a
there,/ Look a there,/ Look a there,/ Oh look a there!l/.../
I can't get you out of my mind (‘Young Blood’ Bad
Company, 1976).

JeBy1ika 3aBnajiena MbICISIMU repos (5) HaCTOJIBKO,
9TO OH JaKe HE MOXKET YAEPIKAThCS OT KAaKUX-TO ICH-
ctBuii (cM.: «I couldn’t keep myself from»), 1. e. He
MOXeT ce0st KOHTpoupoBarhk. OH OyKBaIBHO YMOJISIET
€€ B3NISIHYTh Ha HET0, CKAaHIUPYs OIHY H Ty e (pasy.
Ha ¢oHne obmieii moTepu HEKOH CaMOCTOSITEIBHOCTH,
CIOCOOHOCTH OCMBICIIMBATh CBOM JICHCTBHS repoi OTMe-
YaeT BXKHYIO IETajb — XKEIThI OaHT JCBYIIKH.

[Mono6HO mpenpiaymIeil MeTadhopuvIecKol MOaeIH,
9Ta 00NaIaeT eie oJHOH (POpMOH pa3BepTHIBAHUS METa-
¢dopsl. [IpyruM ee akTyaabHBIM IIPOSIBIICHUEM SIBIISIETCS
JOpOXHas pazMeTka BenukoOpuranuu, a umeHHO double
yellow lines.

(6) I'm high as a kite/Do you think I’ll be sleeping/
on my own tonight/.../Double yellow lines/ By the side of
the road/ Yellow lines will carry/ Me home, yellow lines
by the/ Side of the road take me/ Home tonight (‘Double
Yellow Lines’ The View, 2009).

[Teproe, Ha 9YTO CTOUT OOPAaTHTH BHUMAaHUE B KOH-
Tekcte (6), — 3TO CTPaHHOE NIENICHHE HA CHHTArMbl, He-
CBOMCTBCHHOE JIOTUKE BBICKA3bIBAaHUSA. JTO, BKYIE C
BBIPAKCHHOW BOCTOPIKEHHOCTBIO OT YMOTPEOICHHS
HApKOTUKOB W/Win ankoroyis (cM.: «I’m high as a kitey)
[16], mo3BOMISAET CYAUTD O CITyTAHHOCTH CO3HAHUS TEPOSL.
Cam OH BBIpaXaeT HEYBEPEHHOCTh B TOM, CMOXKET JI OH
JoOpaThCs IOMOM, B YeM M 3aKII0YACTCs OMACHOCTh
curyarun. OHAKO B YeM OH YBEPEH, TaK 3TO B TOM, YTO
JOPOXKHAsT pa3MeTKa CIIOCOOHA CracTh ero. Tak, 31ech
double yellow lines, Hax0sACh B KOHTEKCTE OMACHOCTH,
HE SIBJISIETCS OMACHOCTBIO CaMoii 110 cebe, HO CTPEMHUTCS
MPOCHUTHAJIM3UPOBATh O Hell, yOepeus repost.

3. YELLOW - COWARDICE. Ota meradopuue-
CKasi MOJICb MPEJICTaBJICHA MPSIMbIM HCIIOIb30BAHHEM
BEIpaXEHUs fo be yellow, paHee mpoaHATM3UPOBAHHOTO
Ha JICKCUKOTpa(huIeckoM ypOBHE.

(7) I got a secret I don't want anymore/ 1'd tell you
about it but I'm too damn yellow/ What does it matter if
you walk out that door/ What's to lose baby/ What the
hell (‘The Woman I Love’ The Hollies, 1993).

IIpumep (7) WUTIOCTPUPYET CUTYaLHUIO, B KOTOPOM
POK-Tepoii pU3HAETCA B TPYCOCTH, MEIIAIOIIEH BBIIIOJ-
HEHUIO TOTO, YTO OH XOTeJI ObI COBepIINTh. [Ipu3HaBasch
B HECITOCOOHOCTH MOJICITUTHCS CEKPETOM, OH OOpaIiaer-
Cs1 K HICTIOJIb30BAHUIO JKEITOTO IIBETA.

(8) Met a girl called Lola and I took her back to my
place/ Feelin’ guilty, feeling scared, hidden cameras eve-
rywhere/.../ Girl, [ want you here with me/ But I’'m not as
cool as 1'd like to be/*Cause there's a red under my bed/
And there’s a little yellow man in my head/ And there’s a
true blue inside of me/ That keeps stoppin’ me, touchin’
ya, watchin’ya, lovin’ya (‘Destroyer’ The Kinks, 1981).

HuTepecen koHTEKCT (8), mpexae Bcero, OAHOBpe-
MEHHBIM HCIIOJIb30BAHUEM TPEX IIBETOB C UX MeTapopu-
3anuel yepes 3aKperyIieHHBIC Ha JICKCHKOTpapuIecKOM
ypOBHE BbIpaxkeHus. Jleno 00CTOUT Tak, YTO POK-TEPOH,
MO3HAKOMUBIIHUCH C JEBYIIKOH, MPHUITACKHI €€ JOMOH,
OYEBHUJIHO, C IENbI0 CKIOHEHUS K TIOJIOBOMY KOHTAKTy
(cMm.: «touchin’ ya, watchin’ ya, lovin’ ya»). OnHako Bce
3TO IeiCTBO OH XOTeN OBI 3aIKcaTh Ha 3apaHee yCTaHOB-
neHHble Kamepol (cM.: «hidden cameras everywhere»).
I'epoii, pa3pblBacMblil BHYTPEHHUMH IIPOTUBOPEUUSIMU,
HE MOXKET IPUCTYNUTH K 3ayMaHHOMY. [IpuunHoii aT0-
MY CITYXKHT:

— a red under my bed — 6043Hb KaKOro-1100 BMeIa-
TENBCTBA. TaKMM BMEIIATEIHCTBOM MOTYT OBITh KaK €ro
COOCTBEHHBIC KAMEPHI, TAK M TEOPETHUYCCKH BO3MOXKHBIN
OTKa3 eMy JIEBYIIKOW;

—a little yellow man — co6CcTBEHHAsA TPYCOCTh, CTpax
JICUCTBHIA;

— a true blue — NOSNBHOCTD, BEPOSTHO, KAKIM-TO
MPUHIUIIAM, JTUOO0 OO0IIeYeIOBeUECKOH MOpai, T. €.
0CO3HAHUE HEOIArOBUIHOCTH CBOUX JACHCTBHH.

(9) Well we don t pull no punches, we aim where the
crunch is/.../If you re looking for it mellow/ You 're noth-
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ing more than yellow/ Gonna do it again and again/ We’ll
beat you to submission (‘Delivering the Goods’ Judas
Priest, 1979).

[Ipumep (9) mponutan arpeccueii u HacuueM. Ode-
BHIHO, PEYb HIET O TPYCOCTH H30MBAEMOT0, K KOTOPOMY
u obpameH snuteT yellow. TpycocTs HamamarMMMU
CpaBHHBaETCA 3/1€Ch C mellow — MATKOCTBIO, OTCYTCTBU-
€M XECTKOCTH, T. €. IPOTHBOIIOCTABIISICTCSI IMH CO CBOUM
COOCTBEHHBIM 00pa3oM. MIHEIMHU cIIOBaMH, OTCYTCTBHE
arpecCHy M HACWITHSI TSl HATTAIAIOIINX — ITO IIPOSBICHUE
TPYCOCTH.

4. YELLOW - OLD AGE. Bonpeku kpaiineii pen-
KOCTH TaHHOU MeTapopHIecKOi MOZIEITH Ha BepOaTHHOM
YPOBHE OPUTAHCKOW POK-THPHKH, MBI MOKEM TOBOPHTH
0 CYIIECTBOBAHUH CBSI3U MEXKY JKSITHIM I[BETOM U CTa-
POCTBIO. DTa KOPPEISIHS HAXOIUT CBOE BEIPAYKEHHUE, KaK
MIPaBUIIO, Yepe3 OKPYKAOIIHE JIEKCEMEI.

(10) Man looks up on a vellow sky/ And the rain turns
to rust in his eye/ Rumors of his health are lies/ Old England
is dying/.../And his ancient shoes worn through/ Old En-
gland is dying (‘Old England’ The Waterboys, 1985).

Taxk, B xontekcre (10) nexcuueckoe HaroJIHEHHE
OTPBIBKA COCTAaBIISIIOT TaKue JEKCEMBI, Kak rust, old,
ancient. boimee Toro, cama mecHs, Ha3BanHas ‘Old
England’, mo3BomnsieT HaM yCTaHOBUTHL OOIIYIO HaIpaB-
JICHHOCTh KOHTEKCTa, e JICHTMOTUB — cTapas AHDIAA
«ymupaet» (cMm.: «Old England is dying»), yxonur B
npomnuroe. CorIacHO aBTOPY KOMIIO3UIINH, TIECHS YKA3bI-
BaeT Ha yIajoK, 3arHuBaHue AsnrOmona [17]. Becemy
ATOMY COCTOSIHHIO COITyTCTBYET MMEHHO JKEeNTOoe HEOO.

[MonoOHas cuTyanus MpeacTaBieHa U CIEAYOIINM
KOHTEKCTOM:

(11) Trees like bones, yellow windows/ Memories,
thorns, oh and you/ Time no good/ Wisdom no good/
Patience no good/ To me anymore (‘Wisdom’ David Gray,
1993).

B npumepe (11), BepoaTHo, peds HAET 00 OCEHH, TaK
KaK aBTOp CPaBHHUBACT JICPEBBbS C KOCTAMH (CM. «trees
like bonesy). JIorHuHO NPEAIONOKUTE, YTO TAK JCPEBHSI
BEIIISIAAT O€3 JINCTBHI C HACTYIUIEHHEM MMEHHO 3TOTO
BpPEMEHH roJia — Nepro/a MO3AHeHN 3penocTy, ynaaka [15].
HeciyyallHBIM BBITISIUT UCIOJB30BAHHUE JEKCEMBI
memories — BOCIIOMUHaHus mpouuioro [16], a Takxke
OTpUIIaHHE POK-T€POEM BPEMEHH, MyIPOCTH U TCPIICHHU,
KOTOPBIE, BO3MOXKHO, UIMEJH IS HeTO OoJbIIee 3HaYeHIEe
B IOHOCTH. Bce 3TH ujen, CBS3aHHbIEC ¢ KOHIICIITOM ‘CTa-
POCTB’, COIPOBOXKIAIOTCS OMTHCAHUEM OKOH, HAJICJICHHBIX
HMMEHHO KEJITHIM I[BETOM.

3. Meradopuueckoe MoaeJTUPOBAHUE HA OCHOBE
sKeJITOr0 IBeTa Ha Bep0aJLHOM YPOBHE
aMepHKAHCKOT0 KPeoJIU30BAHHOI0 POK-TEKCTA

B cBot0 ouepess, Ha BepOanbHOM YPOBHE aMEPHKAH-
CKOW POK-JUPUKHU JKEITHIA 00NaaeT CylmeCTBEHHO
MeHbIIeH cepoil mpuMmeHeHus. bonee toro, u3z 485

PACCMOTPEHHBIX TEKCTOB OBUIO BBISBICHO TOJHKO 20
CHUTYaIllii UCTIOIb30BaHMS HEOOXOMUMOI JekceMbl. Tem
HE MEHEE MOXKHO BBIJICIUTH TAaHHBIC JTOMUHAHTHBIC Me-
TadopuIeCcKre MOJIEIIH, OCHOBAHHbIC HA HCII0JIb30BAHUN
3TOTO IIBETA.

1. Meradopuueckas moaens YELLOW — DIVINE
REVELATION / HEAVEN packphIBacT CBSI3b XKEITOIO
1BeTa ¢ 6OKECTBEHHBIM HAYasioM, OTKpoBeHneM. HHTe-
PECHO OTMETHTE €€ CBSI3b C €CTECTBCHHBIMH HCTOYHHKA-
MU CBETa, KOTOPBIE B OPUTAHCKON POK-TTHPUKE KOPPEITH-
PYIOT C HHOM MeTapOpHUECKOW MOACIBIO.

(12) Yellow moon, face of a prophet, shooting star,
light of the heavens/ Shine down, shine down on our tiny
enterprise/ Where do we go when all our time's been
wasted/ Just keeping score on who is right or wrong —
there s no reason (‘Healing Waters’ Mr. Mister, 1987).

B xonTekcTe (12), mpexae Bcero, HEOOXOIUMO 00-
paTHUTHCS K JIEKCEMaM, OKPYKAIOIIUM UCTOYHUKH CBETA,
— JKeJTas JyHa M majaromas 3se3na. HecmoTps Ha To,
YTO MOCTICAHSS HE MMEET OTHOIIEHHS K JKEJATOMY I[BETY,
B KOHTEKCTE €€ CBET CIMBACTCS CO CBETOM JyHHI (OmHA
CHHTAarMa, HesICHasl IMyHKTYaIlHs) — UX CIOKHO pa3rpa-
HUYUTh. Tak, JEKCEMbI, OMHUCHIBAIOIINE UCTOUYHUKHU
cBeTa, 3T0 prophet n heaven. BMecte OHU COCTaBISIOT
KOHIIETITYaJIbHOE HAITOJTHEHIE MeTadOpHIECKON MOIEITH
— MPOPOK, U30paHHBIA BOroM MOHOCHTE N0 TONEH ero
Bonto [15], u Hebeca, obutens bora.

Pok-repoii (12) 3amaet Bonpoc (cm.: «Where do we
all go...»). MO)XHO MPEINOJIOKHUTh, YTO OH aJIpecOBaH
9THM UCTOYHHKAM CBETA, OTIPEACISIEMBIM XapaKTEPHCTH-
KaMH O0XKECTBEHHOT'0 MPEObIBAHUS U BOJH.

(13) Here far away/ One could feel the earth vibrate/
Moon changing shape and shade/ As we all do under its
gaze/ Yellow moon on the rise (‘Yellow Moon’ Pearl Jam,
2013).

Jlyna B koHTekcTe (13) HameneHa JOCTATOYHO
OOJIBIIION CUIION — U3MEHATH Jronei. ComTacHO KOHTEK-
CTY, MONOOHO TOMY, KaK JIyHa MEHSET COOCTBEHHYIO
¢dopmy u orTeHOK (cM.: «moon changing shape and
shade»), ona uamenser moaei (cM.: «as we all do under
its gaze»). OJTHAKO CJIIOXHO MPEJCTABUTh, KaK MOA00-
HbIe (PU3NUCCKUE U3MEHEHUS, 0COOCHHO IepEeMEHBI B
dbopMe YenoBEYEeCKOro Tejaa, MOTYT CIYyYUTHCS JIUIIIb
oT JyHbI. Tak, JorugHo OyaeT IPEAnoI0KHTh, 4TO JIyHA
MEHSET He (PU3HYECKYIO «(POPMY H OTTCHOK» YeJIOBEKa,
a ero BHyTPEHHE CO/IepPIKaHue, PACKPBIBas IS YEIOBe-
Ka WM TOCTOPOHHHUX TO O HEM, YTO paHee He ObLIO
U3BECTHO. Ba)KHO, YTO OMHUCAHHBIC W3MEHEHUS U HX
0CO3HAHHUE MPOUCXOAAT UMEHHO TMpPH KEITOM CBETE
nyHsl — a celestial body — nHebecHOT0, 00KECTBEHHOIO
Tena.

MeHee KCIUTUINTHO, HO BHOBb B OTHOIIICHUH HCTOY-
HHKa CBETa — JIYHBI, BEIpayKeHa MeTapOprIecKast MOIIEeTh
B CIIEIYOLIEM IIpUMEpe:

(14) Where do bad folks go when they die?/ They
don't go to heaven where the angels fly/ They go to the
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lake of fire and fry/.../ I knew a lady who lived in Duluth/
She got bit by a dog with a rabid tooth/ She went to her
grave a little too soon/ And she flew away howling at the
vellow moon (‘Lake of Fire’ Meat Puppets, 1994).

B kontekcte (14) aBTOp OommCchIBaeT MeTaMopdo3y,
MPOU3OIIEANIYIO C HEKOM TaMOil — Mmepexo]] OT KU3HH K
cMmeptu. BaxkHo, uto 3ta Tpanchopmanusi, 0Co3HAHUE
CBOETO HOBOTO CTaTyca, MPOUCXOINUT IPH JKEIITOM CBETE
JIYHBI, KaK MBI paHee yrioMuHaiy — a celestial body. Taxxke
uzest 00KECTBEHHOCTH 3aKJIaJIBIBACTCS B JAHHOM OTpPBIB-
Ke TIPH OMOIIH COITY TCTBYIOIIUX JIEKCEM fieaven, angels.

[IpumeuaTenbHBI paccyXIEHUS aBTOpa B Hadaje
OTpBIBKA TIEpe/ OTMCaHUEM MeTaMOp(O3Bl O TOM, UTO
TUTOXHE JIFOITU OTIIPABILIIOTCS TOCIIE CMEPTH B «OTHEHHOE
03epo», a XOPOIIIKe, COOTBETCTBEHHO, — B Paii, K aHreaM,
HaXOJAIIUMCS TaM ke, TAe U yellow moon. BeposTHo,
ONMCaHWe WUMEHHO TOTO, YTO MPOHCXOOHUT C IIOXUMH
JIOIBMU U TIOCIIEAYIOIIee YIIOMUHAHUE TPAHC(HOPMAIIHU
HEKO# KEHIIUHBI — TaKasi 04ePeTHOCTh (HAKTOB MOJCKA-
3BIBACT HaM, YTO OHA SIBJISICTCS IPEACTABUTEIIEM KaTero-
puu bad folks. Ee nanpHelme 1eHCTBUS CBHICTEIBCTRY-
FOT O TOM €. bynyun yKyIIeHHOW OeleHoi coOakoi,
OHAa TAaKXe HAJESIETCS €€ YepTaMM, M3/1aBasi 3ByKH,
POJCTBEHHBIC BOKO cobaku — howling at the moon.

2. Takue metadoprudeckue monenu, kak YELLOW
—FEAR u YELLOW — COWARDICE B amepukanckoi
POK-JIUPUKE, B OTIIMYHME OT OPUTAHCKOU, XapaKTepH3y-
FOTCSI TECHOM, HE TTO/IIAIOIEHCS pa3rpaHUIEHUIO CBSI3bIO0.
BeposiTHO, 3T0 00YCIIOBIEHO HEKOM KOPPEIAIUeH ‘cTpa-
xa’ ¥ ‘TpycoCTH’ B pealbHOM KU3HU.

(15) And it 5 all in how you mix the two/ And it starts
Jjust where the light exists/ Its a feeling that you cannot
miss/ And it burns a hole/ Through everyone that feels it
(‘Blue and Yellow’ The Used, 2003).

Curtyanus (15) siBIs€TCS OTHUM U3 IPKUX IPUMEPOB
HEBO3MOXHOCTH Pa3ICINTh pacCMaTpUBaeMbIe MeTago-
pudeckue mozenu. [Ipumedarenen koHTekeT (15) u Tem,
4TO JIeKceMa yellow HCIOIb30BaHA MCKIIOUYUTEIHHO B
3arIaBUM KOMIIO3UIHH. Tak, aBTOp MOBECTBYET O Je-
CTPYKTUBHOM YyBCTBE, BEPOSITHO, HEHABHUCTH, 3aBHCTH
(cM.: «it burns a hole»). OnuceiBaeMoe UM 9yBCTBO
CKJIJIBIBACTCS OT CMEIICHHUS IBYX «IBETOB» (CM.: «how
you mix the two»), rae XenTbli, CHMBOIH3UPYIOIIUI
HEYTO HETATUBHOE, U3 YETO MPOU3PACTACT Pa3pyIINTEITb-
HOE TyBCTBO, IOTCHIINATILHO MOKET OBITH KaK ‘CTpaxoM’,
TaK U ‘“TPyCOCTBHIO .

Kontekcr (16) mpenocrapnser Oojiee O4eBUIHBINA
MPUMEP COBMECTHOTO MPOSIBICHHUS paccMaTpPHUBACMBIX
MeTadopHuIecKuX MOEIEH:

(16) Fear hangs the fellow that ties up his years/
Entangled in yellow and cries all his tears/ Changes come
before we can go/ Learn to see them before we re too old
(‘Couldn’t Stand the Weather’ Stevie Ray Vaughan, 1995).

31ech TEKCHYECKOe COICPIKAHUE MMOAKPEIISIET HICHO
Kak ‘TpycocT’, Tak U ‘crpaxa’. Mnes ‘crpaxa’ oTpaxe-
Ha Yepe3 CHHOHUMHUYHYIO ei JIeKceMy fears, OpHEHTa-

IOHHYTO MeTadopy. Tak, cTpax He MPOCTO MPUCYTCTBY-
€T BHYTPH I'eposi, OH «BUCHUT» CBEpXY (cM.: «fear hangsy),
JaBUT, JOBIEET Hal HUM. ‘TpycocTh’, BO-IIEPBBIX, UM-
TUTMIIMPOBaHA OMUCAHUEM B OJHOW CHUHTarme ¢ yellow
JeicTBUM Teposi — cries all his tears — peIIaHHS C ITYMOM
[18], u3nuBanus Bcex cie3. Bo-BTophIx, uaes ‘“Tpycoct’
TaKXkKe 3aJI0KEHA B JIGKCEMAaX MPOIODKUTEIBHOCTH UC-
MBITBIBAEMOW dMOLnH (cTpaxa): all, years, too old.

(17) Very far away in a foreign land/ Live the yellow
woman and the yvellow man/ He s been around for many-
a-year/ They say they were there before we were here/
Eatin’ rice all day/ While the children play/ You see he
believes/ In the family/ Just like you and me/ Oh, yellow
man, oh, yellow man/ We understand, you know we
understand/ He keeps his money tight in his hand/ With
his yvellow woman he's a yellow man/ Got to have a yellow
woman/ When you are a yellow man (‘Yellow Man’ Harry
Nilsson, 1970).

Ha nepBsiif B3M1s11, MOKHO HPEATION0KHUTh, YTO KOH-
TekcT (17) onuchIBaeT )KU3Hb a3UaTCKOU mapsbl (cM. yellow
skin). O0 3TOM Takke MOXXET CBUJICTEIILCTBOBATH ITOE/Ia-
HEe puca (CM.: «eatin’ rice»), )KI3Hb B TAJICKOH HHOCTPaH-
HOU cTpaHe (cM.: «very far away in a foreign land»), ux
CYILECTBOBAHHUE 3310JIT0 10 KAKMX-TO APYTUX HAIMH (CM.:
«they were there before we were here»). OnHako naxe
€CJIM dTa Ujes 31eCh ACHCTBUTEIBHO 3aJI0KEHA, OHA,
OYEBHUJIHO, HE SIBJISICTCS €IUHCTBCHHOMN MM KITIOUSBO.

Tak, Ha 00J0XkKKe AJTbOOMA ATOM KOMIIO3HIINH (PUCY-
HOK) W300pa)KCHBI KCHITHMHA U MY)KUHMHA, YbI0 BHEII-
HOCTH (CBETJIBIC BOJOCHI, TOH KOXKH U T. II.) CIOXKHO
0XapaKTepu30BaTh KaK a3uarckyro. bosee Toro, Ha 00-
JIOXKKE SKEJITBIM M300paKeHBI MPAKTUIECKU BCE €€ KOM-
MIOHEHTHI, HO HE Tapa, 9TO M I03BOJISICT HaM TOBOPHUTH O
paHee pacCMOTPEHHO!N MeTahOpH3aIiK IBETA B TAHHOM
cirydae — to be yellow. MupoBocpusTHE TEpOEB, OKpa-
IIEHHOE OTCYTCTBHUEM Pa3HOOOpa3usl (ENAT pUC BECh JICHb
HAIPOJIET) ¥ U3JIHUIIHAM TPEMETOM 3a UMYIIECTBO (Iep-
JKaT JEHBTU KPEIKO B PyKax), JOMONHSAET OOLIYIO KapTH-

Pucynox. Obnoxka anpooma
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Hy. Tem He MeHee HeIOCTaTOYHOCTh TaHHBIX 1 MHOTOHA-
MPaBIEHHOCTh UMIUTMIUTHBIX 3HaYE€HUI HE MO3BOJISAIOT
JONO/UTMHHO YCTaHOBUTH IIPHCYTCTBHE TOJIBKO OHOMN U3
Mozelel — ‘cTpax’ Wiu ‘“TpycocTs’.

[lo pe3yapTaTram cormocTaBUTEIHHOTO aHAIN3a METa-
(oprYecKoro MoAENNpPOBaHHS HA OCHOBE JKEJITOTO IBe-
Ta Ha BepOaJIbHOM yPOBHE OPUTAHCKOTO U aMEPUKAHCKO-
ro KPEOJIM30BAaHHOTO POK-TEKCTa MBI MOXKEM CHEIaTh
CJICTYTOIIIEC BBIBOBI:

1) nexcema yellow kak B OpUTAHCKOM, TaK U aMepHU-
KaHCKOM POK-TEKCTE XapaKTepU3yeTCsl PEAKOCTHIO YIIO-
TpeOienusi: B OputanckoM — 25/510 (4,9 %), B amepu-
kaHCcKoM — 20/485 (4,1 %);

2) Bce BBISBICHHBIC MeTa(OPHUCCKIE MOJEIH, SB-
JSONUECcs aKTyaJlbHBIMU IS BepOAIbHOTO yPOBHS
KPEOJIM30BaHHOTO OPUTAHCKOTO U aMEpPHKAHCKOTO
POK-TEKCTa, OCHOBAHEI Ha KOHIICTITaX, BBIIBICHHBIX MIPU
aHaJln3e KOHUENTYaJIbHOr0 HAllOJTHEHHUS JKEJITOro 1[BETa
B 3TUX KYJIBTypax: B OpUTAHCKOM POK-TEKCTE — ‘MO3H-
TUBHOCTbB’, ‘OIIACHOCTB’, ‘TPyCOCTh’, ‘CTAPOCTH’; B
aAMEPUKaHCKOM — ‘00KECTBEHHOE OTKpOBeHHE / ‘pait’,
‘Tpycocth’/ ‘cTpax’;

3) BOIIPEKH UACHTUYHOMY KOHIETITyaTbHOMY HaIoJ-
HEHHMIO JKEJITOTO [[BETa B PACCMATPHBAEMBIX KyNbTypaXx,
pa3Hble MeTa(pOpPUIECKHIE MOIEIH SBISIOTCS TOMHUHAHT-
HBIMU Ha BepOaJIbHOM YPOBHE POK-IUCKypCa, OAHOTO U3
BO3MOXHBIX MCTOYHHUKOB JJIsi KOTHUTUBHO-IAHCKYPCHB-
HOTO aHajm3a 1BeTa. Tak, B OpUTaHCKOM POK-TEKCTE — 3TO
YELLOW — POSITIVITY, YELLOW — DANGER,
YELLOW — COWARDICE, YELLOW — OLD AGE, a
B amepukaHckoM — YELLOW — DIVINE REVELATION
/ HEAVEN, YELLOW - FEAR / COWARDICE;

4) UCTOYHHK CBeTa — BaKHAs c(epa-NCTOUHUK KaK
JUi1 OpUTAaHCKON POK-TMPHUKH, TaK U JJI1 aMEPUKAHCKOM.
OnHaKo OHU PENpPEe3eHTUPYIOT Pa3HbIC METa(pOPUIECKUE
moaenu: YELLOW — POSITIVITY u YELLOW -
DIVINE REVELATION / HEAVEN co0TBETCTBEHHO;

5) meradopuueckas moaeiab YELLOW — DANGER
Ha BepOanbHOM YpOBHE OPHTAHCKOIO POK-TEKCTA B OC-
HOBHOM IIpEACTaBIeHa 00pa3oM CEKCyaJbHO IPHUTATa-
TEJIBHOM KEHIIMHBI, 00JIaIaf0IIEH KEeITHIMH IIpeMeTa-
MU OICKABI. BTOpoii BOBMOXKHOM Cepor-HCTOTHHKOM
MOXeT BhICTynath double yellow lines;

6) metadopuueckas monens YELLOW —
COWARDICE B OpuTaHCKOW POK-IIHPHUKE SIBISIETCS
YETKO BBIPRXKEHHOH OTJIeTbHOM MOJIENbIO, B TO BPEMS Kak
B aMEPUKAHCKOM IPOUCXOIUT CTUPAHUE TPaHeil ¢ Moze-
mei0 YELLOW — FEAR;

7) B OpUTAaHCKOW POK-TTUPHUKE SBISIETCS BOZMOXKHBIM
yeTkoe BbiAgeneHue moxenu YELLOW — DIVINE
REVELATION, a B aMepUKaHCKOW — 3TO CMEKHasi MO-
nens YELLOW — DIVINE REVELATION / HEAVEN;

8) B OpUTaHCKOH POK-ITHPHKE HA BepOaTHLHOM YPOB-
HE yIaJI0Ch BBIICTHUTH 4 MeTadhopHIeCKUe MOJIENH, a B
aMEepUKaHCKON — 2, TAe Kax/aast U3 HUX, [0 CYTH, SBIS-
€TCs CHMOHMO30M JIBYX OTAEIBHBIX MOJICTICH.
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