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AHHOTALUS: 8 cmambye anaiuzupyemcs nonamutinasn cgpepa « My3vika», 6epoanu308aHHas 8 Xy00dHCeCm8eHHOM
oduckypce Dumonu bépooicecca (na mamepuane pomana «3a600H0U AnenbCURY), PACCMAMPUBAEMCSL CREYUDUKA
OA3BIKOGLCHUSA MY3bIKU KAK CYOBEKIMHOU CYUWHOCTU 8 UHOUBUOYATLHO-A8MOPCKOl Kapmune mupa O. Bépoaicecca.
Paboma evinonnena c ucnonb3o6anuem makux Memoo08 Uccie008anusi, KAk Memood KOHMEKCHYalbHO20 AHANU3d,
MEMoO KOMNOHEHMHO20 AHAAU3A C ONOPOU HA CLOGapHble dedpuHuyul, KoruiecmeeHnvlii memoo. Konmexcmoi
0 aHanu3a OMOUPAIUCH HAMU HA OCHOBAHUU HATUYLUSL 8 HUX JIEKCeMbL «MUSICH.

THousmuiinas cpepa «Mysvixay 6 xydosicecmeennom ouckypce O. Bépooicecca penpesenmupyemcs nocpeocmeom
ceoyrouux cyObeKmHblX 3HAYeHUIl: My3blKa Kak cyovexkm deticmeusl, azenc (37 %), cybvexm — kay3amop oeicmeust
(22 %), cybwvexm — coyyacmmuux deiicmsus (17 %), cybvexm — nocumenv npusnaxa (4 %).

Ommemum, umo cpeou cyObeKmHuIX 3HAYEHUTl MY3bIKU OOMUHAHMOT AGNIAMCA MY3bIKA KAK cYObeKm 0eticmeus,
azemc, 4mo 00BACHACTC MOWHBIM GIUAHUEM, NPOU3BOOUMBIM MY3LIKOU HA Cywlamenell;, My3vika HA0enaemcs
Kauecmeamu oeticmsyloujeti CyuHOCHu.

Yemanoesneno, umo mysvixa xax cy6vexm coOmHoOCUmMes ¢ pasHooopasHbIMU PeanruamMu 6HeuHe20 U GHympeHHe-
20 MUPA YEN0BeKA: MY3bIKA — CIPAX, HANpsdicenHue, c0600a, MO2ywecmeo, UHMeHCUpUKayus (IMOYUOHATb-
HO-NCUXONIO2UYECKAS KAEe2OPUL); MY3bIKA — MPAHKEUAUZATNOD, PAOCMEO, NPOBOKAYUSL, NbIMKA (RCUXopu3uyeckas
Kamezopust), My3vlKa — pazeumiue, npoceemienue (UHmenieKnyaibas Kameeopus); My3bika — 4y6CMGEEeHHOCHb
(cencyanucmuyeckas Kamezopus); My3vika — HACAANCOeHUe (2e00HUCUYECKAs KAMe2opus); My3bika — YUGUIU-
308aHHOCMb (KYTbMYPHO-YEHHOCMHAL KAme2opus), My3blka — paspyuieHue (Qpusuonosuieckas Kameaopus),
MY3bIKA — cOcmpadanue (MOpanrbHo-HpABCEEHHAS KAe2opust).

Tlpusedennvle Koppensyuu My3biKy YKa3vlaiom Ha mo, Ynmo My3vikd, 8 nepeyio ouepedb, 6030elcmeyem Ha IMo-
YUOHATLHO-NCUXONIO2UYECKOe COCTNOSHUE Yel08EKA, BbI3bIBAS 8 HeM PA3HO0OPA3Hble YYECMEA U dIMOYUL, 00 IMom
CBUOEMENbCMBYION IMOYUOHATLHO-NCUXOTOSUYECKAS, CEHCYANUCTIUYECKAsl, 2e00HUCMUYECKAst Kame2opuu, My-
3bIKa MAKdHCe CNOCOOHA BNUAMb HA QUIUYECKOEe COCIOARUE T00ell, SO NPOULTIOCIPUPOBAHO HA NpUMepe ncu-
Xogusuyeckoll u usuueckol Kame2opuil; My3blKa OKa3vleaem 00abUioe GIUAHUE HA YMCMEEHHOe U MOPAilb-
HO-HPABCMBEHHOEe COCOsHUE Cyuiamenetl, 9mo nOOMEepICOAIon UHMENLEKMYATbHAS U MOPATbHO-HPABCINGEH-
nas kamezopuu. Taxum obpazom, My3vika okasviéaen 6030elcmesue He MoabKo Ha OyulegHoe, HO U Ha gusuueckoe
cocmosAnue uenogexa.

KuroueBble ci10Ba: my3wvika, Xy0odcecmaenuvitl ouckype, Iumonu bépoowcecc, 3aso0noii anenvcun, cybwvekm,
nouamMuuHas cgepa.

Abstract: in the article, the conceptual sphere of «Music» verbalized in the literary discourse of Anthony Burgess
(based on the novel «4 Clockwork Orange») is analyzed and the specifics of verbalization of music as subjectival
entity in the individual author’s worldview of A. Burgess are considered. The following methods of a research
were used: method of the contextual analysis, method of the component analysis with a support on dictionary
definitions, quantitative method. Contexts for the analysis were selected on the basis of existence of a lexeme of
«musicy.
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Mysbika kax cyOvekmuas (6edywas) CyWHOCmb 8 Xy0oxucecmseHHoM ouckypce . Bépoaicecca

The conceptual sphere of «Music in the literary discourse of A. Burgess is represented by means of the following
subjectival meanings: music as subject of action, agent (57 %), subject-causator of action (22 %), subject-
accomplice of action (17 %), subject-carrier of sign (4 %). The dominant subjectival meaning of music is music
as the subject of action, an agent that is explained by the powerful influence made by music on listeners; music
is allocated with qualities of the acting being. Music as the subject corresponds to various realities of the external
and inner world of a person: music — fear, tension, freedom, power, intensification (emotional-and-psychological
category), music — tranquilizer, slavery, provocation, torture (psychophysical category); music — development,
enlightenment (intellectual category), music — sensuality (sensualistic category); music — pleasure (hedonistic
category), music — civilization (cultural-and-valuable category),; music — destruction (physiological category);
music — compassion (moral category).

The given correlations of music indicate that music, first of all, influences emotional-and-psychological state of
a person, causing various feelings and emotions, emotional-and-psychological, sensualistic, hedonistic categories
testify to it; music is also capable to influence a physical condition of people, it is illustrated on the example of
psychophysical and physical categories;, music has a great influence on an intellectual and moral condition of
listeners, it is confirmed by intellectual and moral categories. Thus, music makes impact not only on psychic, but

also on a physical condition of a person.

Key words: music, literary discourse, Anthony Burgess, A Clockwork Orange, subject, conceptual sphere.

UccnenoBanuio B3auMOAEHCTBUS JTUTEPATYyPHl U
My3bIkH TTocBsimeHbl padotsl C. I1. [lepa (1970, 1984),
A.Tupa (1995), B. Bomsd (1999, 2002, 2010), K. C. Bpa-
yHa (2008) u ap.

OnmuH W3 W3BECTHEHIINX MCCIIENOBATENIEH B3aMMO-
neiictBus auteparypsl U My3biku CtuseH I1. Llep BBen
noustue verbal music («BepOanbHas My3bikay) [1,
p. 149]. YueHslii BbIIENACT TPU FPYIIIBI CBSI3H MY3BIKU
u guTepatypsl [2, S. 11]: 1) cumOn03 My3bIKH U TUTEPA-
TYpHl (BOKaJbHAsI My3bIKa); 2) JUTEpaTypa U My3bIKa
(mporpamMmHasi My3bika); 3) My3bIKa B JHTEpaType:
a) BepOanpHas My3bIKa (MMUTAIMS MY3bIKH CIIOBaMU);
0) pedyeBast My3bIKa (TpaJWIIMOHHAS MY3BIKAJIbHOCTH;
(hoHMKa, PUTM, TUHAMHKA); B) aHAJIOTH MY3BIKAJIBHOM
TEXHHUKH U CTPYKTYPHI.

B ¢oxyce BHHMaHHUSI HACTOSIIETO HCCICIOBAHUS
HAXOAUTCS BBIACTICHUE «BepOATLHON MY3BIKIY B TIPO3a-
nyeckoM npousseneHuu. C. I1. lllep yka3pIBaeT, 4To Npu
MMUTAIMK MY3bIKH CIIOBaMH IPEANPUHUMAETCS TOIBIT-
Ka PacKpbITh peaibHOe WU (PUKTHUBHOE MY3bIKaJIbHOE
MIPOU3BEACHHE, €T0 KOMITO3ULIUIO U BO3/IEIICTBHE, OKA3bI-
BaeMO€ Ha CIymaresns. OTO JIUTepaTypHass UMHTALUS
MY3BbIKH TTOCPEICTBOM CJIOB; PE€Yb HAET O IIEPEHOCE»
HcKyccTB (transposition d’art) [2].

W3zyyenne XymoXeCTBEHHOTO TEKCTa MPEXkKIE BCETO
CBSI3aHO C MCCJICJOBAHHUEM €TO SI3BIKOBON KOMIIO3UIIHH.
AHaNHU3 CIOBECHOH KOMITO3WUITUN NOMOTAET BEIIBUTH
0COOCHHOCTH SI3bIKA U CTPYKTYPHI TEKCTa. XyT0KECTBCH-
HBI TEKCT U JUCKYPC MPEICTABISIOT CO00i cucremMy, B
KOTOPOH OTpakeHbl MUPOBOCIPUATHE U MUPOOLLYLIICHUS
aBToOpA.

T. A. BaH Jleiik HOHUMAET Xy10KECTBEHHBIN TUCKYpC
KaK KOMMYHUKATUBHBIH aKT, TOCPEICTBOM KOTOPOTO
nUcareNb MPEANPUHUMAET MOMBITKH Yepe3 CBOH MPOU3-
BE/ICHUS BO3JCHCTBOBATh HA JYXOBHOE HMPOCTPAHCTBO
YUTaTeNs ¢ MEeNbl ero Tpancopmanuu [3, p. 151].
B. U. Tiona numer cnexytomee: «B XyqoxKecTBEHHOM
IMCKypce HeoOX0ANMa Pa3HOCTh CMBICTIOBBIX ITOTCHITNA-

JIOB, HECOBIA/ICHUE SK3UCTCHIIMALHBIX KPYyTrO30pOB aB-
TOpa ¥ YUTATENIs], IX B3aUMHas CYBEpEHHOCTHY [4, . 56].

XyI0KECTBEHHBIH TUCKYPC TPAKTYETCS B JIAHHOM
HCCTICJIOBAHNH KaK XyJI0)KECTBEHHBIN TEKCT, TOCPEACTBOM
KOTOPOT'O MUCATENb MBITAETCsI BO3AEHCTBOBATh Ha Iy XOB-
HOE MPOCTPAHCTBO YUTATEIIS U BBI3BATh Y HETO OIpeie-
JICHHYIO SMOLMOHAIIbHYIO PEAKIIUIO, BOBJIEKas «KYJIBTYP-
HBIC, 3CTETHUYECKUE, COIIMATbHBIE IIEHHOCTH, SHIIUKIIO-
MNEAUYCCKUEC 3HAHUA, 3HAHUS O MUPEC U OTHOILICHUC K
JIEHCTBUTENBHOCTH, CUCTEMY YOCKICHUH, TIpeICTaBiIe-
HUMN, BEpOBaHUH, UyBCTB» [5].

XyI0KeCTBEHHBIN JTUCKYPC UMEET CBOM OCOOCHHO-
cTH. B muTeparypHBIX TPOU3BEACHUAX IIIUPOKO MCIIONb-
3yeTCsl CMEIICHUE PA3IMYHBIX S3BIKOBBIX CTHIICH, 311e-
MEHTBI Pa3rOBOPHOM peduu JUIs MPHUIAHKS TEKCTY ecTe-
CTBEHHOCTH ¥ TPOCTOTHI. J[JIs1 XyI0KECTBEHHOTO JIHC-
Kypca XapakTepeH XyA0KECTBEeHHbIH CTUIIb. SI3bIK XyH0-
’KECTBEHHOTO JUCKypca O0raT 3MOIIMOHAIEHO OKpAaIlIeH-
HOI1 JlekcuKkoii [6, ¢. 86].

OTIMYUTENBHON CTUIMCTHYECKOH 0COOEHHOCTHIO
pomana OHToHU bépmxecca «3aBoHON anenbcUH» SB-
JSIETCSI MUPOKOE YIOTpeOIeHUEe PyCCKOTO CIIEHTa, KOTO-
pLIﬁ BIIOCJICACTBUH B AHIJIMACKOM SI3BIKE TIOJIy4YHnJ Ha-
3BaHUE UCKYyCCTBEHHOTO s3bIKa Haacart [7, ¢. 157]. Jlatu-
HHUIIA CIIYXKHUT CO3JIaHUIO0 SIPKOTO0 KOHTPACTa MEKIY
YHOTpEOIICHUEM 3TUX CJIOB B IIOBCETHEBHOM OOIIICHUU U
B ’KaprOHHOM peun.

Ocoboe Bo3neiicTBue poman D. bépmkecca npous-
BOIUT B CHJIy CBOEH 3HEpPreTHYeCKol HACHIIIEHHOCTH.
ITucarens HCKYCHO HCIIONB3YET MOACO3HATENbHYIO TATY
YeNoBeKa K CTpaIaHuIo MPH MOCTPOCHUH XyJ0KECTBEH-
HOTO TEKCTa, HACBIIIIEHHOTO POTHUBOIOJIOKHBIMHU Haya-
namu: JJob6po u 310, Poxxnenne u Cmepts, JIt060Bb 1
Henasucts, biarogapHocts u Mects. ABTOp mogHUMaeT
BOIIPOC HPABCTBEHHOTO BEIOOPA, IIOMEIIast reposi poMaHa
B HEOPJIMHAPHBIC CUTYAIIHU.

Iesb10 HACTOSIIEH CTAaThU SBISAECTCS ONPEACICHUE
0COOCHHOCTEH BepOaTbHON IKCILTHKAIIMA MY3BbIKH Kak
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CYOBEKTHOH CYIIHOCTH B XYIOKECTBEHHOM ITHCKypCE
Onronn bépmkecca (Ha MaTepuane poMaHa «3aBOTHOMN
aneNbCHH» ).

BripaxeHne OTHOWIEHUNH MEXAY YYaCTHHUKaAMHU
CUTYalluu 3aHUMAEeT BaAXKHOE MECTO B CHCTEME SI3bIKA.
K mpobaeme cyObeKTHO-00bEKTHBIX OTHOILIEHUH B TOI
WM MHOW cTemeHu o0pamiaguch MHOTHE JTUHTBUCTHI.
Cpenu Hux @. U. bycnaes, A. JI. Illaxmaros, A. A. Ilo-
TeOHs1, A. M. IlemkoBckuii, B. B. Bunorpanos,
B. . bopkosckwuii u ap. OHU ganu onpeaeseHue mncu-
XOJIOTHYECKOMY CYOBEKTY, pACCMOTPEIH CBSI3b CYyOBEK-
Ta C IPEIUKaTOM.

BriepBrie THHTBHCTHYECKOE TOHUMAHUE «CYOBEKTa
BBoAuT B. B. BuHOrpanoB, KOTOpeIil paccMaTpuBaeT
«cyOBeKT» B paMKax MOJAIbHOCTH. Clieaysl KOHLETIUN
B. B. Bunorpaznosa, A. B. bongapko co3maer Teopuio
(YHKIIMOHAIBHON I'paMMaTHKH, B KOTOPOM KaTeropus
CyOBeKTa ABJSETCS LEHTPAIbHOU B «U3y4aeMbIX CyOb-
€KTHO-TIPEAMKATHO-00bEKTHBIX OTHOIIEHHIX» [8, c. 3].
JIMHTBUCT ompeeNisieT «CyObeKT» KaK TOBOPAIIEro, KO-
TOPBIA BBICKA3BIBACT CYXKIICHHE C OTPENEICHHON KOMMY-
HUKATUBHOM MHTEHIIUEN.

Kareropust «cyObeKT» MoIydria IMHPOKOE OCBEIIIe-
HUE B paboTax aMepUKaHCKHX JIMHTBHCTOB, OTHAKO 00-
LIETTPUHATON TPAKTOBKH JaHHOTO TEPMUHA HE CYIIIECTBY-
eT. B cBoeM 0030pe, MOCBAIIEHHOM BOIPOCY U3YUICHUS
MOHATUS «CYOBEKT» B aMEPUKAHCKOH JTUHTBUCTHKE,
B. 3. J/leMbsHKOB OTMEYacT, 4TO 3a mociaeaaue 20 JeT B
aMEepUKaHCKOH HayKe, KpoMe BbIIICICHUS «TpaMMaTHye-
CKOTO» U «JIOTUYECKOTO» CYOBEKTOB B TPaJUIIMOHHOM
MMOHUMAaHUH, MOSBUIINCH PA3IMYHbIE JIPYTHe MOIXOIbI:
JokanucTckui nmonaxoxd k. AHaepcoHa, rpaMMaTHKa
«CTpyKTypHI nBwxkeHus» JI. Taamu, «pamoyHas ceMaH-
tukay (Gummop, Kan, I'enciep, Poyns u ap.), «reopus
remTansToB) (Jlakodd) u mp. [9, c. 368-380].

B coBpemeHHOI 0OT€4eCTBEHHON TUHTBUCTUKE MTOHS-
THE «CYOBEKT» M3Y4aeTcsl C MO3UINH TUCKYPCUBHOTO
TIO/IX0/1a K MCCIeIOBaHMIO s13b1ka 1 peur (E. A. 3emckast,
b. M. T'acriapos, O. A. JlanreBa, O. b. CuporuHuHa,
E. H. [lInpses, T. B. lImenésa, B. B. Kapacux, I1. b. I1ap-
muH, A. [1. UynuHoB u ap.).

CHHOHUMOM TIOHATHA «CYOBEKT» SIBISIOTCS CIEIY-
OIIUE JIEKCEMBI: JIesITelb, IEHCTRYOIIIEE JTUII0, TOBOPS-
Ui, HOCUTEIh MPU3HAKA.

OYHKITMOHATBHO-CEMAaHTUYECKOE TT0JIE CYOhEeKTa
(hOpMHUPYIOT CeMaHTHKa CaMOT0 CYOBEKTa, JICKCHIECKOE
3HAUCHHME IVIaroyia-npeanKaTa, popma u 3HaUCHHE Taje-
*a, 0HOPMIISIFOIIIETO CYOBEKT, COOTHOIIIEHUE CYOBEKTa C
YJIeHOM mpeiokenus u ap. [10, c. 8].

B pa6oTe ObLTH HCIIONBE30BaHBI CIIETYIOIAE METOAbI
HCCIIeIOBaHUA: METOJ] KOHTEKCTYaIbHOTO aHAIIN3a, METOJ
KOMIIOHEHTHOTO aHaJIi3a C OIOPOU Ha CIIOBapHEIC Ne(u-
HUIUH, KOJTMYECTBEHHBIN MeTO. AHATM3UpyeMble KOH-
TEKCTHl OTOMPATHCh HAMHU Ha OCHOBAHWUY HAJINMYHS B HUX
JIEKCEMBI «TNUSIC.

B mporecce u3ydeHUs] SMIHPHYESCKOTO MaTepHaia
HaMH OBUIH BBIJCIICHBI CIEAYIOIINE CyObEeKTHBIE 3HA-
YyeHusl TOHATHIHON cdepbl «Mysvika» B TUCKypce
. bépmkecca: mysvika Kak cyovekm O0elcmeus, a2euc
(57 %), cyowvexm — kayzamop Ooeticmsusi (22 %), cyoo-
exm — coyuacmuuk oeucmesus (17 %), cyovexm — Hocu-
menv npusnaxa (4 %) (Tabnuua).

Tabnuna

KeanmumamusHnoe coomnouienue cyo6vekmHuix 3Ha4eHUll
6 gepbanuzayuu NOHAMUIHOU cghepol « Mysvikay
6 duckypce J. bépooicecca

Cy6nekTHoe | KommuectBo
o IIpumepsr
3HAUCHHE (%)
music rose; MUSIC glided; music
playing; music came to my aid,
music coming; music crackled
CyOBeKT and boomed; music bumped out;
JelcTBus, 13 (57 %) | music coming out; it [music] went
areHc on; music did not stop; music got
more and more gromky; music
was still pouring; music blasting
away
1t was the music, see. I get all
bezoomny; music would make me
sick; music must be a source not
Cyobexr — of pleasure but of pain; music
Kay3aTop 522 %) p pam;
ciicTBrs sharpened me up and made me
A feel like old Bog himself, music
would quieten down and make
more Civilized
music going on at the same time,
CyOBeKT — c gomg oo ?
o music that went with it all; the
COyYaCTHHUK 4 (17 %) . . .
9 only sound being music; [music)
JCHUCTBHUS .
partake violence
CyObexT — . ) .
Y o [music] It's a useful emotional
HOCHUTEIb 1 (4 %) .
heightener
MpU3HAKa

B GonbIIMHCTBE IPOAHATU3UPOBAHHBIX KOHTEKCTOB
My3bIKa PEMPE3CHTUPYETCSA KaK CyOBeKT AedcTBHS,
arenc (57 %). Ona npexacrasiena . bépmxeccom Kak
aKTUBHEIN JesTeb, CIOCOOHBINH BO3JIEHCTBOBAThH Ha CO-
3HaHHUE JroAe. PaccMOTpuM puMepsI:

As I slooshied, my glazzies tight shut to shut in the
bliss <...> and indeed when the music, which was one
movement only, rose to the top of its big highest tower,
then, lying there on my bed with glazzies tight shut and
rookers behind my gulliver, I broke and spattered and
cried aaaaaaah with the bliss of it. And so the lovely
MUSIC glided to its glowing close [11]. (Cnywas, 5
Odepocan glazzja niomuo 3aKpulmsviMu, Ymoowvl He
spugnutt nacnaxicoenue <...> U, KOHEYHO dice, K020a
MY3bIKA 8 Nepeoll Yacmu KOHYepma 63mulid K eepuiune
svicoyatiueli baunu, s, Kax Obl, 1edxca Ha CNUHe € 3aKu-
HYMbIMU 34 20108y PYKAMU U NIOMHO NPUKPBIMbIMU
glazzjami, ne 6v10eporcan u ¢ KPUKOM «a-a-a-axy ebloOPbvl-
3HYI U3 cebs Hacaadxcoenue. Ilomom npekpacnas my3vika,
noocmynas éce onuice, ROWLLA NAAGHO cHudcamobesi [12].)
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CyObeKT neicTBUS music yrnoTpeOnseTcs Ipyu mpe-
IIMKATax, BEIPAKCHHBIX IJIarollaMH rise u glide B popme
TpoieAnero BpeMenu (rose, glided), peripeseHTrpyto-
OIMX TUHAMUKY Pa3BHTHS MY3BIKAJIBHOTO IEHCTBUS.
My3bika yImogoOiseTcs MoJOBOMY aKTy, HapacTaroliee
HanpshDKeHUe — rose to the top of its big highest tower
(B3MBIIa K BepIIMHE BhICOYANIIEN OalTHM), CMEHSIETCS
YyBCTBOM INTyOOKOTO yHOBIETBOpeHUs — glided to its
glowing close (morna MIaBHO CHIKATHCSA).

Crnenys 3a Menoaueil, IIaBHBIA TepON poMaHa CTa-
paercs He CITyTHYTh BO3HUKIIIEE YYBCTBCHHOE YIOBOJIb-
ctBue — my glazzies tight shut to shut in the bliss, n
KOTIa KOMITO3UIIMS TOCTUTAET CBOETO aroresi, OH TaKKe
HCTIBITBIBACT HachaxaeHue — I broke and spattered and
cried aaaaaaah with the bliss of it, mocie KOTOporo cie-
IOyeT dH(OopHsi, a MEIOAMS TOIXOANUT K 3aBEPUICHUIO —
glided to its glowing close. My3bika mony4daeT omnpene-
nenue lovely (npexpachwiil), 9T0 TOBOPUT O BOCXHUILICHUH
ciytarens. Takum 00pa3oM, My3bIKa OKa3bIBaeT MOIITHOE
SMOIMOHAIBHOE BO3/ICHICTBHIE, KOTOPOE TPAHCHOPMUPY-
eTcs B (PU3MYECKOC YIOBOJIBCTBHE.

B cnenyronieM KOHTEKCTEe CYOBEKT NEHCTBUS music
(my3vlka) xoppenupyeT ¢ rinarojoM play (uepamv) B
¢dopme murensHOTO BpemeHu. Cp.:

...I started to get out day platties from my wardrobe,
turning the radio on. There was music playing, a very
nice malenky string quartet... [11] (...s npunsics evinu-
Mamo U3 wKagpa ceoll OYOHUYHBLI KOCMIOM, npedsapu-
menvHo xknouUe paouo. Ilepedasanu My3wiKy, oueHb
oadxce NPUIUYHLLIL cmpyHHbIIL Kéapmem... [12])

My3bika MoJy4aeT MEIUOPATUBHYIO MapKHpPOBaH-
HOCTb, IIOCKOJIbKY YKa3aHHUE MY3bIKAJILHOTO TIPOU3BE/Ie-
HUSL COIPOBOXKIACTCS SMUTETOM Vvery nice (0uens oavice
NPUTUYHBLLL).

B cnenyromem npumepe areHe (music) CONpoBOXKIa-
eTCs MPEANKATOM, BBIPAKAIONIINM KATETOPHIO ITOMOIIN
(came to my aid):

For now it was lovely music that came to my aid.
There was an auto ittying by and it had its radio on, and
1 could just slooshy a bar or so of Ludwig van (it was the
Violin Concerto, last movement), and I viddied right at
once what to do [11]. (4 chosa mHe nomoena npekpacHas
mysvika. Mumo npoexanra mawuna, 6 neii pabomano
Paouo, 00 MeHst 00HeCCs BCe20 UL MAKM UlU NOTMOopQ,
HO mo 6via JIosue san, CKpUnuuHslll KOHYEpm 3aK1io-
YUMENbHAS YACMb, U 5 CPA3Y NOHAT, YO O MeHsl mpe-
oyemcs [12].)

My3bIKa ToMOTaeT pa3o0parbes B cede, HanpasiseT
Ha TIPaBWJILHEIN Ty Th, CIIOCOOCTBYET JIydIIeMy TOHUMa-
HUIO CHTYallud U O0CTAHOBKH, YTO PEIpPE3CHTHPYETCS
MOCPEACTBOM YCTOHYMBOTO CIOBOCOYETAHUS come to
somebody s aid, o3nauaromero «help someone» [13]
(moMo4b KoMy-1T00). B 1TaHHOM KOHTEKCTE MPUCYTCTBY-
€T aKCHOJIOTMYECKast COCTABILIONIAS, TIOHATHIHAS chepa
«My3bika» ONHUCHIBACTCS C MOMOIIBIO MEIUOPATHB-

HO-KOHHOTaTHPOBAaHHOTO aJIBEKTHBHOTO IECKPHUIITOPA
lovely (npexpacnwiil). AKTyaIH3upyeTCs PU3HAK TOKJIIO-
HEHWS TIepe]] JAHHBIM BHIOM HCKYCCTBA.

My3biKa KaK MOIUOHAIBHO-IICUXOJIOTHIECKas Ka-
TEropus ACTCPMUHUPYET cocTosHue Jronei. Cp.:

And then, O my brothers, the film-show started off
with some very gromky atmosphere music coming from
the speakers, very fierce and full of discord [11]. (Haxo-
Hey noo epomKutl, Obrowutl no usham u no Hepeam mpeck
ammocgepuvix nomex, navaicsa gunvm [12].)

My3BIKa BEICTYTIACT CAYHATPEKOM K (DHITEMY, OTHAKO
oOpariraet Ha ce0st ropaso OoJIbIIee BHUMAHHUE, TTOCKOJb-
Ky 3BY4YHT OYCHBb IPOMKO (very gromky) v cO3IaeT aTMoC-
(epy HamnpspKEHHUS W CKOBAHHOCTH, UTO PETIPE3CHTHPY-
eTCsI SIUTETAMU atmosphere (ammocghepmwiil), very fierce
and full of discord (6vlowuii no usham u no nepsam).
AKTyanu3upyercsl IpU3HaK HETaTUBHOTO BO3ICHCTBHS
MY3BIKH Ha SMOIMOHAIFHOE U IICUXOJIOTUYECKOE COCTO-
SIHUE CITylIaTesen.

CyObeKT neiicTBuS music yIOTpeOIseTcs Ipy mpe-
nukare bump out (Hapacmamu):

All the time the music bumped out, very like sinister
[11]. (Mysvika napacmaem, diko 3106ewe [12].)

JemMoHCTpUpYETCS yCHIICHHE 3BYyYaHUS MY3BIKH,
BMECTE C KOTOPOH YBEIMYHUBAETCS MCHUXOJIOTHIECKOE
HAIPsDKCHUE U TAaBIICHHUE Ha CIIyIIaTese, BepOaln3yo-
IIeecs MOCPENCTBOM TEMITOPATIBLHOM cocTaBIsIoNIeH all
the time (6ce épems) N aAbEKTUBHOTO KBaJU(pHUKaTOpa
sinister (3n106ewuil), yCUWICHHOTO HApeYreM very (Ouenb),
4TO elre 6osee NoTUePKUBACT CTPECCOBOCTH OOCTAHOBKH.
My3biKka BBICTYIIACT IMOIMOHATHHO-ICUXOJIOTHYECKON
KaTeropueil. AKTyaln3upyercs Ipu3HaK HapacTaroUlero,
HETIPEeKpaIaroIerocs 0eCIIoKOMCTRa, IEPEPaCTAIOIIETO
B CTpax W MAHUKY.

CyOBeKT AeHCTBUS music CONMPOBOKAACTCS TPEIH-
KaTaMH, BEIPAXCHHBIMH JWHAMUYECKAMH IJIarojlaMu
come W drag:

When I woke up I could hear slooshy music coming
out of the wall, real gromky, and it was that that had
dragged me out of my bit of like sleep [11]. (IIpocnys-
WUCD, 51 YCIBIULAT 30 CMEHOU MY3bIKY, 0080HO 2POMKYIO,
npuyem Kax paz oHa-mo mews u pazoyouna [12].)

3BYKH MY3bIKH MOT'YT OKa3bIBATh PA3IUYHOE BO3ICH-
CTBHE, OHH MOTYT CIIOCOOCTBOBATH YMUPOTBOPEHHIO U
CIIOKOMHOMY CHY, & MOTYT BBIBOJUTH U3 YyBCTBA PABHO-
BECHsI, IPEACTABIASA COOO0M CBOETO poja ynap, Hapyla-
IOIIMH TPUBBIYHBIA XOJ XU3HU. B aHanuszumpyemom
KOHTEKCTE MY3BIKa IIOCITY KIJIa CBOCOOPA3HOM «ITOIICHH-
HOW», 3aCTaBUBIIEH TIIABHOTO Te€pOs MPOCHYThCA
(dragged me out of my bit of like sleep). Imaron drag
o3HayaeT «to pull someone somewhere where they do
not want to go, in a way that is not gentle» [13] (TaHyTb,
TaIUTh KOro-IM00 Ty/a, Ky/ia OH HE XO4eT UNITH B TpyOoi
MaHepe). JloHocsIIasca My3bika Obljia HACTOJIBKO TPOM-
KO, 4TO mpoOuBasack uepes cTeny (coming out of the
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wall, real gromky). My3bIKa SBJIsIETCS ICHXO(DHU3UIECKON
Kareropueil. AKTyaan3upyeTcs Mpu3HaK BOSHUKHOBEHHS
HETAaTUBHBIX 3MOLUH, CBSI3aHHBIX C HECBOCBPEMECHHBIM
Y HECOOTBETCTBYIOIIMM CHTYAIIMU TPOMKHM 3BY4aHHEM
MY3BIKH, BBI3BIBAIOLINM HETIPHUSATHBIC OLYIIICHUS.

CyObeKT neicTBUs music yHoTpeOnseTcs mpH Ia-
rojax, OTpa)karolluX ITUHAMUKY Pa3BUTHUSL: went on
(npooooicanace, ne konuanacw), to be like louder (cmana
8pooe Ovl dadice epomue), did not stop (He npexpawa-
aacv), got more and more gromky (cmarnosunace 6ce
2pomuye u cpomye):

But it [music] went on and it seemed to be like louder.
So I crashed at the wall till my knuckles were all red red
krovvy and torn skin, creeching and creeching, but the
music did not stop. <...> And all the time the music got
movre and more gromky, like it was all a deliberate torture,
O my brothers [11]. (Ho my3vika ne KoHuanacwy, a Haobo-
pom, cmana 8pooe 6vl Oadxce epomue. A konomun 6 cme-
HY 00 mex nop, noKa KyiaKu 6 Kpo8b He COUL, 8CHO KOKCY
€ HUX coOpan 00 MAcd, s KpUUai, 8ONUL, HO MY3biKd He
npexpawjarace. <...> My3svika mem epemenem cmamo-
BUNLACH BCe 2poMUe U cpomHe, ONIUH, CIO8HO MHE HAPOY-
HOo ycmpounu maxyio neimxy [12].)

My3bIKa pecTaBieHa Kak Opynue IBITOK, KOTOpoe
HEKTO C HaMEPEHHOW JKECTOKOCTBHIO HCIIONB3YeT IS
JOCTIDKEHHSI COOCTBEHHOHN IENH, 00 STOM CBHICTENb-
CTBYET TOT (paKT, 4TO My3bIKa IOIy4aeT OMPEACICHUE
deliberate torture (Hamepennas noimka). C yBeIMueHUEM
POMKOCTH MY3BIKH YCHUJIMBACTCS CTENICHb CTPAJaHUI U
UCTsA3aHui reposi. MydeHus 4denoBeka OyJTO MpHUIAroT
MY3bIKE MOIIH, CJIOBHO €€ ISIIBI0 SABIISETCS CKOpEuIiee
nocTikenne (aranpbHOro ucxona. JJaHHy0 KOHISIIIUIO
MOYKHO OTPA3UTh IOCPEICTBOM CEMAHTHKO-KOTHUTHBHOM
uenu: [music] went on (ne Konuanacwy) — it seemed to
be like louder (cmana epoode Ovt daxce epomue) — [
crashed at the wall (ss konomun 6 cmeny) — my knuckles
were all red red krovvy and torn skin (kynaxu 6 kpoew ne
cobun, 6cro Kodicy ¢ Hux coopan 0o msca) — creech and
creech (kpuuan, éonun) — music did not stop (my3vika
He npekpawarace) — the music got more and more
gromky (My3viKa mem pemernem CIMaHo8ULACh 8Ce 2POM-
ye u 2pomue). AKTYaTM3UPyeTCsl PU3HAK PHIUHCHUSI
CTpalaHuii C MPUMEHEHUEM MOIITHOTO 3MOIIHOHAILHOTO
U IICUXOJIOTMUECKOT'0 OPY>KUsl, My3blkH. My3bika Bo3 el -
CTBYET Ha AMOIIMOHATBHO-TICHXOJIOTMIECKOE COCTOSIHUE
YeJIOBEKa, BBI3BIBAs B HEM (DU3NIECKYTO PEaKIIHIO, BEITy-
IIyIO K CaMOpa3pyIICHHIO.

Crenyrommit KOHTEKCT SIBIISICTCS JTOTHISCKUM TIPO-
JOIDKEHUEM TPEeIbIIYIIero:

Then I got on to the sill, the music blasting away to
my left, and I shut my glazzies and felt the cold wind on
my litso, then I jumped [11]. (Ilomom s éne3 Ha NOOOKOH-
Huk (My3vika Ovlia menepb om MeHs Cledad), 3aKpbll
glazzja, wexou owymun xon00Hoe OyHOBeHUe sempa U
moeoa npvienyn [12].)

Henpekpamaronuiica noTOK TpOMKON MY3BIKH, pe-
MPEe3CHTUPOBaHHbBIN Tiarosiom blast — «to produce a lot
ofloud noise, especially music» [13] (co3aaBaTh rpoMKuit
IIyM, OCOOEGHHO MY3BIKOH), SBIIAIONIMIICS NMPUUYUHOUN
HECTEPIUMBIX MyUYCHHUH, MOATATKHBACT K CTMHCTBEHHO-
MY PEIICHHIO — TOKOHYHUTH KHU3Hb CAMOYOUHCTBOM, TEM
CaMbIM 3aBepIIUB cTpafanus. HeoTBpaTuMoCTh 1 Hen3-
0EKHOCTB MOJJOOHOTO UCXO0/1a MOYKHO IIPOJIEMOHCTPUPO-
BaTh HA PHUMEPE CEMAHTHKO-KOTHUTHUBHOM IIETH: g0t on
to the sill (61e3 Ha nodoxkounux) — the music blasting
away to my left (my3vika Oviia menepvb om MeHs clesaq)
— shut glazzies (3axpuvin enaza) — felt the cold wind
(owgymun xonoonoe dynosenue eempa) — jumped (npoi-
2Hyn). AKTyann3upyeTcs MpU3HAK CHITEHEHIIIEro BO3ICH-
CTBHS MY3BIKH HA CO3HAHUE YEIOBEKA, KOTOPOE BEAET K
CaMOYHHYTOXEHUIO.

AreHc music (My3vlka) ynoTpeosieTCs Py MPEean-
KaTe pour (1umocs); HaOmogaeTca MeTadopudecKuit
MEepPeHoC:

The music was still pouring in all brass and drums
and the violins miles up through the wall [11]. (My3vixa
NO-NpedicHeMy Kuneua u KI1oKomana 6cemu C6oUMu yoap-
HbLMU U OYXOBbIMU, CKPUNKU U bapabaHrvl odonadamu
UBUBATUCH CK803b cmeny [12].)

My3bIKa CpaBHUBACTCS C MIPUPOTHBIME SBICHUSIMHU
— IOKIEM H CBETOM, YTO PEIPE3CHTHPYETCS IIOCPEACTBOM
riiaroyiia pour B 3HaueHHH «to rain heavily without
stopping» [13] (cuibHBIN JTMBEHL 0€3 OCTAHOBKH), «if
light is pouring into or out of a place, a lot of light is
coming in or out» [13] (eciu cBeT JIbETCS B TOMEIICHUE
WM U3 HEro, MHOTO CBETa BXOAUT B MOMEIICHUE WU
BBIXOJUT U3 HET0). AKTyalIu3upyeTcs MPU3HAK HEyIep-
KUMOH Momu pasOymieBaBmieiics cTuxuu. My3bIka
MpeCTaBIseT cO00M PU3MUECKYIO KaTETOPHIO.

Crnexyionryro TPyNIly COCTaBISIOT KOHTEKCTHI, B
KOTOPBIX My3bIKa IIPEACTABICHA KaK CYyObEeKT — Kay3aTop
AedicTBud (22 %). OOparumcs K npuMepam:

You understand about that tolchock on the rot, Dim.
It was the music, see. I get all bezoomny when any veck
interferes with a ptitsa singing, as it might be. Like that
then [11]. (IIpo mom toltshok. Tém, mer notimu mems
npasunbHo. Imo ece My3vika, nonumaeuwiv? A cmanos-
moch kak bezumni, ko2oa kaxaa-HubyOw kisa noem, a e
Mewarom. H3-3a s3moeo u nornyuunocs [12].)

B naHHOM KOHTEKCTE Kay3upyeMoe AEHCTBUE IIPU
CyOBeKTe music TIEMOHCTPUPYETCS Ha IIPUMEpPE Pa3Bo-
padMBarONICICS CUTyallny: MPOCITYIINBAHUIO MY3BIKA
MEIIA0T OCTOPOHHSS OOJITOBHS OKPYKaroIuX (any veck
interferes), 4TO IPUBOIUT B APOCTh ciymarens (get all
bezoomny), KOTOPHIH TEpsiET KOHTPOJIb Hal COOOM, BCITE/I-
CTBUE 4ero 3aBs3bIBaeTCs napaka (folchock on the rot).
Takum o0Opa3oM, My3bIKa IPOBOLIHPYET YEIOBEKa HA
HEOCO3HAHHBIC JCHCTBUS, TI000€ BMEIIATEIHCTBO U
HapYIICHUE TUIIUHBI, OTBJICKAIOIINE OT MpoIiecca mpo-
CITYIIMBAHUSL, BICKYT 32 CO0O HEraTUBHBIC MOCIICICTBHSL.
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AXTyanu3upyeTcs MPpU3HaK BCEMOTIONIAIOIIETO BIUSHIS
MY3BIKH, KOTOPOE HE TEPIHT OTBIICUCHNS. My3bIKa SIBIIS-
€TCs IMOIIMOHATBEHO-TICHXOJIOTNIeCKON KaTeroprei.

B creayromux mpuMmepax pedb UAET O MPOBEICHUU
SKCIIEPUMEHTA, B X0JI¢ KOTOPOTO BPAaYH HCIONB3YIOT
MY3BIKY, YTOOBI OKa3bIBaTh BIUSHUE HA MOJICO3HAHUE
nauuenTa. Cp.:

It was that these doctor bratchnies had so fixed things
that any music that was like for the emotions would make
me sick just like viddying or wanting to do violence...
[11] (Heno 6 mom, umo smu svolotchi dokmopa ycmpo-
WU MAK, Ymo 1006as My3bikd, KOMOpas HA8edaem 8CAKue
mam uyecmed, noobiMAala menepb 80 MHe MAKYI0 dice
MOWHOMY, YMO U GCAKULL U0 UTU NONONZHOBEHUE K HA-
cunuio... [12].)

My3bIKa HCIIONB3YETCS, YTOOBI BRI3BATH OTTOPIKCHUE
MIPY OIHOM TOJBKO MBICITH O HACHIBCTBCHHBIX JCHCTBH-
sx: any music would make me sick just like viddying or
wanting to do violence (nm0bas my3zvika noovimvana me-
nepb 60 MHe MAKyI0 dice MOUWIHOMY, Ymo U 6CAKUUL 810
uu nononsHoserue k Hacunuro). OHa BhI3bIBAST MOIITHBIN
SMOLIMOHAIIEHBINA OTKIIMK, HAJOJTO U TIPOYHO OCTAIOITHH-
Csl B TAMSTH YEJIOBEKA, UYTO U SBISETCS JKEIaeMBIM pe-
3yJIBTaTOM JKCIIEPHMEHTA.

Music and the sexual act, literature and art, all must
be a source now not of pleasure but of pain [11]. (My3wi-
Ka, non06as 10606b, IUmMepamypa u uUcKyccmeo — 6ce
9mo meneps 0Jisk mebsi UCMOYHUK He YOOBONbCMBUSL, d
monvko auuib 6onu [12].)

Bce Bemm, paHee JOCTaBISBIINE YIOBOJBCTBHE:
UCKyccTBO (music, literature, art) u ¢usudeckas Onu-
30CTh (sexual act), TEPSIOT CBOIO IPEJIECTh, TOCKOIBKY
BBI3BIBAIOT HETATUBHYIO PEAKIIUIO OpraHu3Ma (a source
now not of pleasure but of pain). Takum 006pa3zom, My3bI-
Ka TIepecTacT OBITh UCTOYHUKOM HACTaKICHUS, a ITIpe-
Bpamiaercs B UICTOYHUK OONM U CTpalaHHi, KaK IICUX0-
JIOTHYECKUX, TaK U (pr3uyeckux. My3bika BBHICTyHaeT
ncuxo(u3ndecKoll Kareropuei. AKTyaTu3upyercs
MPU3HAK CHIIBHOTO BIIHMSHUSI Ha TIOICO3HAHIE YEIOBEKA.

B cnenyromem npumMepe cyObeKTOM Kay3HPYIOIIETro
JeCcTBUSA ABTIsIETCA My3bIKa (music), Kay3upyrolee Iei-
CTBHE PENpE3eHTUpPYETCs Iaronamu sharpen up (06o-
cmpamy) U made (0asams 8603MOMCHOCHD), CYOBEKTOM
Kay3UpYEeMOro JCHCTBHS BBICTYIACT CIyIIaTeb (IJIaB-
HBIN Tepoi poMaHa), Kay3upyeMoe AeHCTBHE IPEICTaB-
nsieTcs rarojioM feel. Cp.:

Music always sort of sharpened me up, O my
brothers, and made me feel like old Bog himself, ready
to make with the old donner and blitzen and have vecks
and ptitsas creeching away in my ha ha power [11]. (Y4mo
Kacaemcsi My3vlKu, Mo OHA KaK pas éce 60 MHe 6ce20d
obocmpsina, 0a8ana MHe nOYY8Cmeosamsy cedsi pagHbIM
boey, 2comosvim memams 2pomul u Monnuu, mepsas kis u
vekov, pvidarowux 6 moeu — xa-xa-xa — 6e3pazoenvbHoll
enacmu [12].)

My3bIka 000CTpsieT BCe HEKOTIa IpEMaBIIINe TyBCTBA
4eJI0BeKa, 4To Bepbammsyercst (pa3oBEIM TIIAr0JIOM
sharpen something up, CAMBONHU3UPYIOIINM YITyUIICHUE,
CTpEeMIICHHE K JOCTIXKCHUIO cTaHaapra. Mys3bika Jaet
OIYIICHUS BCEBIACTUS M BCEMOTYIIECTBA, YEIOBEK
qyBCTBYeT cebsl paBHBIM bory (made me feel like old Bog
himself (0asana mue nouyscmeosams cebs pasHwvim
boey)), HajieneHHBIM CTTIOCOOHOCTHIO U TIPABOM Ka3HUTH
Y TapOBaTh KH3Hb U CBOOOY. AKTYaIM3UPYETCs IPU3HAK
PaCKPETIOIAIOIIETO ASHCTBUS My3bIKH Ha Pa3yM U 4yB-
CTBa YEIIOBEKA, UTO, OJJHAKO, IMEET HETaTUBHYIO KOHHO-
TaINIO, TOCKOJIBKY YEIIOBEK 3a0BIBAaCT 0 HOPMAX MOPAIIH
Y HPaBCTBEHHOCTH, MAHHS BEJIIYHS 3aTMEBACT PAcCyIOK,
YeNIOBEK CTAHOBUTCSI MOHCTPOM H THPAHOM.

[Janee kay3upyromiee qeiiCTBIE BEIpaKASTCs IPEIH-
Karamu quieten down (ycmupams) u make Civilized
(0eramb yusUIU308aAHHBIMUL):

Great Music, it said, and Great Poetry would like
quieten Modern Youth down and make Modern Youth
more Civilized [11]. (Benuxas My3vixa, 20860punocy 6 Hell,
u Benuxas Ilo33us ycmupuna Ovl cogpemeHHyio Mouo-
oedncy, coenae ee bonee yusunuzoeannou [12].)

My3BIKa paccMaTpruBaeTCs Kak KyJIbTYpPHO-IICHHOCT-
Hast KaTeropusi. My3bIKa CTOUT B OJHOM PSITy € APYTUM
BHJIOM HCKYCCTBa, InTeparypoi (Great Poetry). JlanHbie
BUIBI HICKYCCTBA UMEIOT OONBIIOE 3HAYCHUE B PA3BUTHU
YeNOBEUECTBA, IIOCKONBKY 0e3 HHUX OOIIECTBO HAXOIH-
JOCh OBl B CTarHaIMy U MOCTEIEHHO MPHUILIO K Jerpa-
Janyi. 3HAYMMOCTh MY3BIKH M JINTEPATYPhI TOTICPKH-
BAeTCsI C MOMOINBIO rPaUIeCKUX U CTHIMCTHYCCKUX
CPEJCTB: HaMCaHUs C 3armaBHON OykBbl (Great Music,
Great Poetry) n aniuteta Great (Benuxuii). My3bIka c1io-
coOHa ycMupuTh OyiHBII HpaB MOJOJCKHU (quieten
down), BcTaBIIel Ha JIOXKHBIH MyTh, U CIeaTh ee Ooyee
MUBHIN30BaHHOW (make more Civilized), TOCKOIBKY
KyJIETYpPHOE U AYXOBHOE Pa3BUTHE HTPAIOT OIPOMHYIO
POJIb B CTAHOBJICHHUH JINYHOCTH.

Kareropus cy0beKT — COy4aCTHUK e CTBHUS ITPE/I-
craBiieHa 4 koutekcramu (17 %). OOparumes k ux pac-
CMOTPEHHIO:

This time the film jumped right away on a young
devotchka who was being given the old in-out by first one
malchick then another then another then another, she
creeching away very gromky through the speakers and
like very pathetic and tragic music going on at the same
time [11]. (B amom pa3z Ha sKpaue cpazy nosaeuLach mo-
n00envKas kisa, ¢ komopoti npodenvisanu 000pwlil cma-
Pbill SUNN-VYNR — CReP8a 0OUH MATbLYUK, NOMOM Opy2oll,
nOmMoM mpemuii U Yemseepmolii, npuyem U3z OUHAMUKOS
Heccs ee ucmownblll kritsh nononam ¢ neuanvHou u
mpazuyecxou myzvikou [12].)

Tparudeckast My3bIka COITPOBOXKIACT CLICHBI HACHITHSI
HaJ IOHOHM JeBYLIKOM (going on at the same time). My-
3bIKa OY/ITO OTUIAKUBAET KEPTBY, 0CO3HABAs BECh YKaC U
0e3BBIXOJIHOCTh CHUTyalu. My3bika paccMaTpHBaeTCs
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KaK MOpPaJIbHO-3THYECKas KaTeTOpHs, HOCKOIBKY aKTya-
MU3UPYETCsl MPU3HAK OCYXKICHHS MPOUCXOISIIIETO,
0eCIIOMOIIIHOCTH, 0€3bICXOIHOCTH, TPAru3Ma CHTYAIHH.

B crenyronux KOHTEKCTaX pedb TAKKe UAET O MPo-
BEJCHUU HAyYHOTO 3KCIEPUMEHTA C HCIONb30BaHHEM
MY3BIKH:

All I could do was to creech very gromky for them to
turn it off, turn it off, and that like part drowned the noise
of dratsing and fillying and also the music that went with
it all. You can imagine it was like a terrible relief when
1'd viddied the last bit of film... [11]. (Bce, umo s moe
oenams, 5mo noOHumame kritsh, umobwvl euikIIOUUIY,
BBIKIIOYUIU, OMYACTNU NEePEeKPbIBAs IMUM UWYM OpaK,
PE3HU U MY3IKY, KOMOpdasi 2mo conpogodicoana. Moowceme
cebe npedcmagume moe obnezuenue, Ko20d, RPOCMOmMpes
nocieonuti ompuigox... [12])

My3bIKa BEICTYTIACT aKKOMITAHEMEHTOM K (DIIIBMY O
Hacunu (the music that went with it all), momoOHo ciie-
HaM JIpaK ¥ Pe3HU OHA MydaeT reposi. OTUasTHHO MBITAsICh
3arIyIIUTh CTPAIHBIC 3BYKH MPOSIBICHUN JKECTOKOCTH
U MY3BIKH, OH KPHYHT, YMOJISISI IPEKPATHUTH, BBIKIFOYUTE
¢bueM. U TUIs ¢ MOCISTHUM TAKTOM MY3bIKH IS HETO
HACTymnaet obJierdyeHue crpananuii (it was like a terrible
relief when 1'd viddied the last bit of film).

Then there were lewdies being dragged off creeching
though not on the sound-track, my brothers, the only
sound being music, and being tolchocked while they were
dragged off [11]. (Ilomom nowwiu xadpwi, 20e noodeil
Kyoa-mo mauwjam, a OHU KPU4am, HO HA 368YKOBOU 00-
POXHCKe UX KPUKOB He Obl10, OLIUH, Ob11a 00HA MY3bIKA,
a nrodetl mawunu u no oopoze uzousaau [12].)

B mpuBeneHHOM mpuMepe roBOPUTCS O (uibMme,
JEMOHCTpHUpYIOIIeM u3dnueHue monei (being tolchocked
while they were dragged off), omHaKo KpUKOB JIFOJICH He
cibiHO (creeching though not on the sound-track),
MTOCKOJIBKY (hHITbM HeMOit. JKeCTOKMM KapTHHAaM BTOPHUT
My3bIKa (the only sound being music), BbI3bIBas KyTKHE
CTpazaHus B 3pHuTene. YenoBek He B cHilaX 0e3ydacTHO
CMOTPETh Ha TBITKH U HCTA3aHUs, TOJO0OHBIC peatuu
BBI3BIBAIOT YYBCTBO (PU3UUYCCKOM M IICHXOJIOTHYECKON
6omu. Takum 00pa3oM, My3bIKa SBISIETCS IICUXO(U3N1e-
CKOH KaTeropuei.

My3bika Ha3bIBACTCSI OMHOW U3 «CAMBIX CBSTBHIX H
NPUATHBIX» BeleH (the sweetest and most heavenly of
activities), OHa CTAaBUTCsI B OJMH PSIJI C TFOOOBHBIM aKTOM
(the act of love). Cp.:

The sweetest and most heavenly of activities partake
in some measure of violence — the act of love, for instance;
music, for instance [11]. (B camom ceésimom u npusimuom
npUCymcmeyem u HeKomopasi 00Jsi HACUIUsL — 8 10006~
HOM aKme, Hanpumep, 0d U 8 My3blKe, eCllu YIC HA Mo
nowwno [12].)

OnHaKo Jake caMble CIIaIKUE MOMEHTHI COTIPSDKCHBI
¢ HacwiueM. My3bika mopaboliaer 4enoBeKa, JTUIIaeT
€ro Impasa BbIOOpa, YTO SABIISETCA HACHINEM HaJ BOJIEi

¥ cBO0OJI0# yenmoBeka. TeM caMbIM My3bIKa CTAHOBUTCS
COYYaCTHUKOM Hacwius (partake in some measure of
violence). I'maron partake o3nauaet «to take part in an
activity or event» [13] (mpuHUMaTh y4acTue B esTelb-
HOCTU WK cOoOBITUH). HecMoOTps Ha 3TO, HacuiMe Mo-
JIOOHOTO pPo/ia He MPUYMHSIET Bpeia, a SIBISIETCS CIaIKoN
MYKO#. AKTyalu3upyeTcsl IpU3HaK CIaJ0CTHOIO, IpU-
STHOTO TOMJICHUsI. My3bIKa BBICTYIIACT T€IOHUCTUICCKON
KaTeropuei, HalpaBJICHHON Ha [IOJIy4YeHHUE YyBCTBEHHO-
TO HACJTAXKICHUS.

Kareropust cy0beKT — HOCHTEJIb MPU3HAKA TIPEI-
CTaBJeHa B JHCKypce bépmxecca OqHUM KOHTEKCTOM
4 %). Cp.:

“Music,” said Dr. Brodsky, like musing. “...Its a
useful emotional heightener, that's all I know [11]. (My-
3bIKY, — 3a0yM4UB0 npousHec 0okmop bpoockuii. — ...
Ymo otc, 5mo yOoOHblll IMOYUOHANHBIU CHIUMYJISIHM, U
6om mym-mo yoic s 0oka [12].)

My3bIka Moy4aeT onpeneneHue: music is a useful
emotional heightener (my3vika — 3mo yO0OHbLIL IMOYUO-
HanoHolll cmumynsaum). CyliecTBUTENbHOE heightener
obpasyercsa ot rimarona heighten — «if something
heightens a feeling, effect etc, or if a feeling etc heightens,
it becomes stronger or increases» [13] (eciu yto-mud0
YCHJIMBAET YyBCTBO, d(P(EKT U T. 1., UM €CIH TyBCTBO
U TIpovYee YCHIUBACTCS, OHO CTAHOBUTCS CHIIBHES WU
yBenmuuBaetcs). [IpunararensHoe useful B 3HaYCHHUN
«helping you to do or get what you want» [13] (momora-
IOLUI caenaTh YTo-1100 WM AOOUTHCS JKEIaeMoro)
YKa3bIBaeT Ha TO, YTO BPAYH MPUMEHSIIOT MY3BIKY B Jie-
4eOHBIX LEIAX, CUNUTAs €€ «YJOOHBIM» CPEICTBOM. AK-
TyaJM3UpPyeTCs MPU3HAK HEOCTIOPUMOTO BIUSIHUS MYy3bI-
KM, OKa3bIBAEMOTO Ha clylnareseil, KoTopoe WHOTIa
UCIIONB3YETCs B MEJIMIIMHCKHX LIENsIX. My3bIka pencTas-
JseTCsl KaK IMCUXO(U3NIEcKasi KaTeropusi, MOCKOJIBKY C
ee IMOMOITBI0 MOXKHO BO3IEHCTBOBAaTH HE TONBKO HA
MICUXUYIECKOE, HO M Ha (PH3UIECKOE COCTOSIHIE YETIOBEKA.

Kaxk nokazan npoBeeHHbIH aHAIN3, TOMIHAPOBAHNE
MPUMEPOB, B KOTOPBIX MY3BIKA BBICTYIIAET CYOBEKMOM
Oeticmeusi, a2eHCcoM, CBUIETEIILCTBYET O MOITHOM BO3-
JICHCTBUM MY3BIKH Ha YEJIOBEKA, CPABHUMOM C JICHCTBH-
€M JKUBOTO CYLIECTBA WA CTHUXUH.

N3ydeHue S3BIKOBBIX CPEICTB, YYACTBYIOIINX B
MpolLecce OS3BIKOBICHUS MOHATHIHHON cheprl «My3vi-
Ka» Kak cy0beKTa B XYJIO0XXECTBEHHOM JHCKypce
9. Bépmxecca, m03BOISET BBIACIUTD KaK MOJIOKUTEIb-
HBIC, TAK ¥ OTPHUIATEIIFHBIC IPU3HAKH MY3bIKH, IPUCYT-
CTBYIOIIME B PaBHOM KoJimuecTse. [Ilncarens Hagenser
MY3BIKYy pa3HOOOpa3HBIMHU XapaKTEPUCTHKAMH, TIOPOH
MPOTHBOPEUALINMH YT ApyTy. Tak, My3bika mopado-
IIAeT, HO PaCKPETOIIaeT YeJI0BEKa; IPOBOIIUPYET YeTI0-
BEKa Ha HEOCO3HAHHBIE ICHCTBUS, HO YCMUPSIET OypHBIT
HpaB; BEIET K CaMOPa3pyLICHUIO U CAMOYHUYTOXEHHUIO,
HO Y4acTBYeT B Pa3BUTHU U CTAHOBICHUH JINYHOCTHU
U T I
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Mysvika kax cybvexmuas (6edywas) cyuyHocms 6 Xy0ooicecmeeHHoM ouckypce 3. bépooicecca

[To pesynmbraraM nccieqoBaHUs OBLTH BBHIIEICHBI
18 KOHUIENTyalbHBIX MPU3HAKOB MOHATUHHON cdepbl
«My3bIKa» B XyJ0KEeCTBEHHOM quckypce 3. bépmxecca.
HeratuBHBIE I PHU3HaK U, yIaCTBYIOIIHE B pe-
Mpe3eHTALNHU IOHATUHHOU ceprl «My3wvikay: 1) co3na-
eT aTMocdepy CTpaxa U CKOBAaHHOCTH; 2) YBEJINUHNBACTCSI
TICUXOJIOTHYECKOE HANPSDKEHUE U JJABJICHKE; 3) HapyIIa-
€T IPUBBIYHBIN X0/ )KU3HHU; 4) IPUBOAUT K PU3HUECKUM,
SMOLMOHAJIBHBIM CTPAaJaHUSAM U MEHTAJIbHOMY paccTpoi-
CTBY; 5) Opyaue MBITOK; 6) BEAET K caMOpa3pyLICHUIO U
CaMOYHUYTOXXEHHIO; 7) OpadoIIaeT, JUIIAeT YeIoBeKa
IpaBa BEIOOPA; §) MPOBOIIMPYET YETOBEKA HA HEOCO3HAH-
HBIE ICWCTBYS; 9) TaeT OLIYIIEHNS BCEBIACTHS H BCEMO-
TyLIecTBa.

C 1IeHHOCTHOM TOYKHM 3pEHUA T OO K U TE I b HbI €
MpH3HAaKHW MOHATUHHON cepnl «My3bika» CIeayro-
mue: 1) momoraer pa3obparbes B ceOe; 2) HampaBiseT
Ha TIPaBWJIBHBIN ITyTh; 3) CIIOCOOCTBYET JIydIIeMy IIOHH-
MaHHUIO CHTYallHd W OOCTAaHOBKH; 4) SBJISETCS MEpou
MOpajd U HPaBCTBEHHOCTH; 5) 000CTpsieT YyBCTBa;
6) co3maeT OIIyIIeHNE CIIaI0CTHOTO, IPUSATHOTO TOMIIE-
HUS; 7) pacKpemnouiaeT; 8) y4acTByeT B Pa3BUTHU U
CTaHOBJICHUH JIMYHOCTH; 9) yeMupsieT OypHBIN HpaB.

My3bika B XyJ0)K€CTBEHHOM JUCKypce DHTOHH
Bépmxecca mpencraBisieTcss KaK MHOTOMEPHBIH (eHo-
MEH, KOPPENHUPYIOIIHUA ¢ peadusiMu BHYTPEHHEro U
BHEIIIHET0 MUpa 4yenoBeka. B pomane «3aBonHol anenb-
CHH» MY3BIKa COOTHOCHTCS CO c(hepaMu WHTEIUICKTa,
PEJIUTHH, TIOHATUAMHU MICUXO(PU3UUECKON U TICUXOIIOTH-
YecKol mapaaurMel. My3bika IpOSBISIET ceOs Kak MCH-
x0opH3MYecKas ¥ TOTAIMTApHAast (BJACTHAN) CYLITHOCTD.
Ona sBysieT cOOOH CYTTECTUBHYIO CYIIHOCTb, MHIYLHU-
PYIOIIYIO IIIyOOKOE NMPEKIOHCHNE U TOYUTAHHE, CyOIH-
MHUPYET BOCTOPT U BOCXHUILIEHUE.

B napagurme B3anMOOTHOIIEHU MY3bIKH C IPYTH-
MH CYIIHOCTSMH OTMEYAIOTCS CIIEAYIOIIHE: My3bIKa
paccMaTrpuBaeTcs Kak 00TOCIOBCKast Kareropust. My3bl-
Ka BOBJIEKaeTCs B chepy KPUMUHAIUCTUKH, CTAHOBSIChH
TICUXOJIOTMYCCKUM OPYIKHUEM, ITPEIHAMCPECHHO UCTIOJIb-
3yeMBbIM B MOJUTHYECKUX LIEJAX U HAIpPaBJIECHHBIM Ha
JIOBeJICHUE YeNloBeKa 10 cyuuuaa. My3bika BHICTYIIaeT
CII0c000M MOBBIIICHHUS YPOBHS 00pa3oBaHMs JTIOACH, a
TaK)Ke IeIOHUCTUYECKUM CPEICTBOM AJISl BpEeMAIIPENnpo-
BOXKJICHUS U YMUPOTBOpEeHUs ntoneld. OHa npecTaBis-
eTcsl KaK (pu3nosornyeckast KaTeropusi, CnocoOoHas Ka-
Y3UPOBaTh Kak (hU3MUECKOE YIOBOJILCTBUE, TaK H (HHU-
3UYECKHUE CTpaJaHusl. My3bIka UCIIOJIb3YETCS B KaUeCTBE
J1e4eOHOT0 CPeICTBA B paMKaX IICHXOTEPaIIeBTHYECKOTO
MeToJa — My3blKOTepanuu. BelieneHHble Koppeasiuun
MOYEPKUBAIOT CBA3b MY3BIKH C ITOJIMTUKOM, pETUTHEH,
KPUMHHAIUCTUKON, METUIIMHON M (PU3HOTOTHEH yeso-
BeKa.
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