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AHHOTALUS: CTNAMbs NOCEAUEHd TUH2E0N0IMULECKOMY aHAU3Y CHOCO608 CONOCMABLEHUs NEPCOHUPUYUDO-
BAHHO20 U HenepcoHUPUYUPOsarHo2o 00pazos 6 pacckase Jaguet [Jio Mopve «H6nona». Ananus npoeooumcs ¢
onopotl ha naubonee 3HAYUMbLE CLOBECHO-PeYeable CPeOCmEd.
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Abstract: the article analyzes linguo-poetic ways of comparing personified and non-personified images in Daph-
ne du Maurier's short story “The Apple Tree”. The analysis is based on the most significant verbal and speech

devices.

Key words: personified image, non-personified image, image of character, image of nature.

Anrmiickas nucarenbHuna ladua o Mopse
(1907-1989) siBnsiercst OAHUM M3 HauOOIIEe MIOOBUTHIX
aBTOpoB XX B. M3BECTHOCTH €M, B NEPBYIO OYEPEND,
MIPUHECIH POMAHBI, HAIFCAHHBIE B )KaHPE IICUXO0JI0rHYe-
ckoro Tpuintepa («Tpaktup “Smaiika™ (1936), «Pebexka»
(1938), «®dpanmy3osa Oyxrta» (1941), «I'enepan Ero
BenuuectBay (1946), «Mos ky3uHa Peituen» (1951),
«Kosen ornymenusi» (1957) u np.). O6meis geproii Beex
npousseaeHuit [Iro Mopbe sSBIeTCs OCTPBIA APaMaTU3M,
HAINpPSLKEHHOE OXKHIAHKE (SUSpense), HeOKUIaHHas Pa3-
BA3KA U HEKas aBTOPCKas HEIO0CKa3aHHOCTh B (UHAIE,
KOTOpast 3aCTaBISET YUTATEIIS eIl A0JIr0 IOCIIE TPOoYTe-
HYSI Pa3MBIIUTIT O JallbHEHIel cyp0e repoes.

Onnaxo He Toabko pomansl Hadus! o Mopse 3a-
CITy’)KUBaIOT BHIMAaHHSI HCCIIE0BATENEH, HO M €€ MHOTO-
YHCIICHHBIC PACCKA3bl, B KOTOPBIX MMCATENbHULIA IIPOsI-
BJIa ce0sl ICTHUHHBIM MacT€pPOM IOBECTBOBAHHUSA, CYMEB
OTPa3HTh XapaKTEePHEIE IS €€ AaBTOPCKOTO CTHJIS YEPTHI,
HECMOTPS Ha MPHUCYIINE TAHHOMY XXaHpy NPOCTPaH-
CTBEHHO-BPEMCHHBIC OTPAHUICHMUS.

OnuuM u3 Hanbolee 3HaMEHUTHIX paccka3oB JladHsbl
JIro Mopbe, [IeHTPaTbHBIM ITPOU3BEACHUEM OJHOUMEH-
Horo cOopHUKa, sBiseTcsi pacckas3 «Somorsa» (“The
Apple Tree”, 1952). HeoOBIYHOCTB €0 B TOM, 4TO B HEM
HE TPOCTO TECHO MEPEILICTAIOTCS IEPCOHU(PUIINPOBAH-
HBI 00pa3 (keHa [TaBHOTO repost MUJDK) H HEIIEPCOHU-
¢buupoBaHHbIil 00pa3 (cTapas SOIOHS), HO BCA CIOXKET-
Hasi KaHBa paccKasa MOCTPOEHA Ha COMOCTABICHUH dTUX
o6pa3oB. Kak m3BecTHO, B IPOU3BEJEHUH CIIOBECHO-XY-
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JI0’KECTBEHHOT'O TEKCTa BCe 00pasbl O CBOEH NpHUpoOAe
SABJISIOTCS aHTPONOIEHTPHYHBIMHE [1, ¢. 159]. Onnako B
pacckase «SI0oHs» 3Ta 0COOEHHOCTD XyI0KECTBEHHOIO
TEKCTa IPOCMATPUBAETCSI HANOoJIee SIBHO U OTYETIIMBO,
OTYEro 3aCiTy)KHBAeT JCTAIBHOTO U3yueHUs. B naHHON
CTarbe MbI TOMBITATUCH MPOAHATU3UPOBATh, OCPE-
CTBOM KaKHX CJIOBECHO-PEUEBBIX CPEICTB aBTOP IPOBO-
JIIT aHAJIOTHIO MEXKIY 00pa3aMu IepCOHaXKa U er3axa.

Paccka3 «S10m0Hs» OMKCBIBACT UCTOPHIO MOXKHUION
0e31eTHOM Mapkl, A€ BEYHO HEOBOJIbHASA, U3MYyYEHHAs
TOMAITHUMU O0s3aHHOCTAMH >keHa MUK M yCTaBIINN
OT €€ JKEJTYHOTO HpaBa MY>K TOJlaMH JKUBYT 110 3aBEICH-
HOMY pacropsaky. [locie cMepTH Cympyru, OCTaBLUIMCh
B OIMHOYECTBE, MY HAYMHACT MEPEeCMAaTPUBATh IIPH-
BBLIYHBIN YKJIa]] M HAXOJWT, YTO €T0 KU3Hb 0€3 MOCTOSH-
HO HENOBOJIBHOM CYNPYTH CTAHOBHUTCS Kyza 0ojee cBo-
GomHoi U nonHoueHHoi. OH npu3HaeTcs cede, 9To OT-
HIOIb HE CKYYaeT MO TOU JKEHIIIHE, ¢ KOTOPOH MPOKHII
MHOTO JIET, i CTapaeTCss MAKCUMAaJIbHO OTTOPOAUTE cebst
OT BCET0, YTO HATIOMUHAET 0 Hel. OfHaX Ibl, paccMaTpH-
Bas CBOW SIOJIOHEBBII cajl, INIAaBHbIA I'epOoil yJIaBIMBAET
BHEIIIHEE CXOACTBO MEXIY OAHOW cTapol A0J0HEH M
CBOEH ITOKOWHOM CYTTPyroi. DTO A€pEBO CTAHOBUTCS JIst
HETO OJINIIETBOPEHUEM TOTO HEMPUATHOTO U THETYILETO
YyBCTBa, KOTOPOE OH HCIIBITHIBAN €XKEIHEBHO, XKHBS C
skeHoi. UtoOb! N30aBUTHCS OT HABAXKICHUS IT'€POH pela-
€T CIIUINTD CTapoe JEPEBO.

PaccMoTpuM parMeHThI OIMCaHUH CTapoi SI0IOHH:

1) The tree was scraggy and of a depressing thinness,
possessing none of the gnarled solidity of its companions.
Its few branches, growing high up on the trunk like nar-
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row shoulders on a tall body, spread themselves in
martyred resignation, as though chilled by the fresh
morning air. The roll of wire circling the tree, and reach-
ing to about halfway up the trunk from the base, looked
like a grey tweed skirt covering lean limbs,; while the
topmost branch, sticking up into the air above the ones
below, yet sagging slightly, could have been a drooping
head poked forward in an attitude of weariness. [2,
p. 125]

[punararensHOE scraggy, KOTOPHIM aBTOP OMHUCHI-
BaeT s0JI0HI0, UMeeT [Ba 3HaueHus: 1) “very thin and
not looking healthy”; 2) “not growing well or thickly”
[3], mepBOE U3 KOTOPBIX OTHOCHTCS K OIIMCAHHIO YeJIO0-
BeKa, a BTOPOE — K BEIlaM, MPEIMETaM U SIBICHUAM
HPUPOABL. 33 CUET IPOTUBONIOCTABIICHHUS aTPUOYTHBHBIX
clioBocoueTaHull depressing thinness n gnarled solidi-
#y aBTOP NMOJUEPKUBACT HETIPHUSI3HB T€POSt UMEHHO K 3TOH
s05T0He. P CIIOBECHBIX SIUHHII C CEMAaHTHKOHN ycTa-
JOCTH W YTOMJICHHOCTH martyred, sagging, drooping,
weariness B 3HaUHTEIBHONH CTEIICHH CIOCOOCTBYIOT
MpHUIAHUIO HElepCOHU(PHUIUPOBAaHHOMY 00pa3y 4elo-
Bedeckrx uepT. OHaKko HauboIee IPKUM CIIOBECHO-pe-
YeBBIM MPHUEMOM COIMOCTaBICHUs o0pasza sOJIOHH C
0o0pa3oM MUk CTAaHOBATCS B TAHHOM OTPBIBKE CpaB-
Henus like narrow shoulders on a tall body wu like a grey
tweed skirt covering lean limb, a Taxxe ¢pasza could
have been a drooping head poked forward in an attitude
of weariness. [locnenuss ppasa, He ABISAACH CPAaBHEHU-
€M KaK TaKOBbIM, 00€CIIeUHBAET yJaYHOE COMOCTAaBIIe-
HHE IBYX 00pa3oB MOCPEICTBOM I'paMMaTHUYECKHX
SI3BIKOBBIX CPEICTB: MOJANBHOTO TiIarona could, BeIpa-
JKAIOIIEr0 3HAUYCHHE BEPOSTHOCTH, H MEeP(EeKTHOTO
WHOHUHUTHBA.

2) That martyred bent position, the stooping top, the
weary branches, the few withered leaves that had not
blown away with the wind and rain of the past winter and
now shivered in the spring breeze like wispy hair; all of
it protested soundlessly to the owner of the garden looking
upon it, “I am like this because of you, because of your
neglect” [2, p. 126].

B naHHOM OTpBIBKE CTHIMCTHYECKHH 3Q(DEeKT oT
HCTIONIE30BAaHUS SITUTETOB C CEMaHTHKON N3HEMOKEHHO-
ctu martyred, bent, stooping, weary, withered ycuneH
ABTOPOM 32 CUET YIAYHOTO CHHTAKCHIECKOTO TIOCTPOCHUS
npemnoxeHus. Tak, ppasbl ¢ STHMHU SIMUTETAMH BBICTY-
MAIOT B POJIM OXHOPOIHBIX MOJIEKAIINX U B COYCTAHUU
C MOBTOPSIIOLIMMCS apTHKIIEM the 00pa3yloT «Hapacra-
FOLIYIO» IO CBOEH SMOIMOHATIBHOW OKpacKe pUTMHYEC-
CKYIO CTPYKTYpY npejioxenus. [[pumedaTenpHo Takxke,
YTO 3TO MPEIIOKCHUE 3aKAHYMBACTCS MPSIMOU PEYBIO,
KOTOPYIO pasbIrpaBliieecs BOOOpaXKeHHE Teposi IPHITH-
CBIBaeT HemepcoHnUITMPOBaHHOMY 00pa3y. Kpome Toro,
B JIaHHOM OTpbIBKE BHOBb HaOJTro1aeM Gurypy cpaBHeHHs
like wispy hair, mocpeacTBoM KOTOpol oOpa3 sOIoHH
«oOpacTraery 4eJIOBEUECKIMU YePTaMH.

3) Even the moonlight could not give it beauty. What
in heaven's name was the matter with the thing that it
had to stand there, humped and stooping, instead of
looking upwards to the light? It marred the still quiet
night, it spoilt the setting. He had been a fool to give way
to Willis and agree to spare the tree. Those ridiculous
buds would never blossom, and even if they did... |2,
p. 134].

[TpuBeneHHbIif a03al1 MpeICTaBIsieT cCOO0H BHY TPEH-
HUW MOHOJIOT ITIaBHOTO Teposi. MOIHBIM CTUIMCTHYE-
ckuil 2QPeKT TaHHOTO OTPBHIBKA TOCTUTAETCS 33 CUET
KOHBEPICHIINH JICKCUYECKUX U CHHTAKCUYECKUX SI3BIKO-
BBIX CPENCTB. Tak, SMOIIMOHAIEHO-OI[CHOYHBIE JIEKCEMBI
humped, stooping, ridiculous, obnanaroniye oTpuIaTeIb-
HOI MHrepeHTHON KOHHOTAINEH, PUCYIOT B BOOOPaKEHUN
guTarens o0pa3 BeTX0ro, OTXKMBIIIETO CBOM BEK JiepeBa.
Ha oHe 3THX 3MUTETOB PUTOPHUIECKHIA BOITPOC ITIAaBHO-
TO TepOst 3BYUIHT KaK BO3IIAC OTYasTHISA. CHHTaKCHYECKUI
mapauiesu3M, Ha KOTOPOM OCHOBaHO MOCTPOCHHE ClIe-
IOYIOIIETO 32 PUTOPUYECKUM BOIIPOCOM MPEATIOKEHHUS,
CTPEMUTCS PUAATH JIOTHIHOCTD U PE30HHOCTD Pa3MBIIII-
JICHUSIM TepOsi, KOTOPHIH UIET OTPaBIaHUE CBOCH CTOM-
KO Hempus3HU K crapoi s6moHe. OnmHako Qurypa
YMOITYaHUsI B KOHIIE a03a1ia MoKa3bIBaeT, YTO OObEKTHB-
HBIX IPUYMH HE HAXOAUTCS, M TIABHBIA Irepoil OTHIONb
HE JKEJIaeT OTBEYaTh Ha BOIpoOC «A uro, ecnu?». Ero
€IMHCTBEHHAsT MaHHAKAJIbHAS 11eJb — H30aBUTHCS OT
JiepeBa, KOTOPOe TaK HACTOWYHMBO HAIIOMHHAET O IPO-
IIJIOM.

4) The moon shone upon the withered branches, and
they looked like skeleton's arms raised in supplication.
Frozen arms, stiff and numb with pain. There was no
wind, and the other trees were motionless,; but there, in
those topmost branches, something shivered and stirred,
a breeze that came from nowhere and died away again
[2, p. 134].

B maHHOM OTpBIBKE aBTOP OMUCHIBACT TO, KAK BBITIS-
Jiena ctapasi siOIoHs HOUblo, PH cBeTe JIyHbI. Eciu qHeM
OHa Ka3allach IPOCTO OOBETIIAJION U KPHBOU, TO ee
HOYHO# 00pa3 BBIIISUT MPAYHBIM U TAKE MUCTHICCKUM.
[Tono6HbI# ekt mocTUraeTces, B IEPBYIO OYepeb, 3a
CYET CPaBHEHUS BETOK C pyKaMmu ckeieta: like skeleton's
arms raised in supplication. Cnoo supplication mpoko
HCTIONB3YEeTCS B PEIIUTHO3HOM JUCKYPCE M TPAKTYETCsI B
cioBape kak “when someone asks for help from someone
in power or from God” [4]. durypa npucoeanHeHuUs,
cleayromas cpasy ke 3a CPaBHHTEIBHBEIM 000pPOTOM,
MpU3BaHa aKICHTUPOBATH PsIIl OMUCATEIBHBIN MpUIara-
TeNbHBIX frozen, stiff, numb, MOJUEPKHYB TEM CaMbIM
CTpaJjaHusl, UCIBITHIBAEMBIE JIepeBOM. MUCTUYECKUI,
myraoumi 3¢ GeKT TaHHOTo 00pasa Co31aeTCsl aBTOPOM
MIpH TIOMOIIH TJIATOJIOB JIBUKEHUS shivered u stirred, ¢
MIOMOIIIBI0 KOTOPBIX 00pa3 He TONBKO «OXKUBAET, IIPH-
XOIUT B JIBIKCHUE, HO M HANENACTCS «3BYYHOCTHION.
[Tpu 5TOM CHHTaKCHYECKH CHMMETPUYHBIE (Dpaskl cane
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from nowhere u died away again TIONYEPKUBAIOT, YTO 3TU
JBIDKEHUST MHUIIMAPOBAHBI CAMOM SI0JI0HEH, HIYT H3HY-
TPH IO €€ BOJIe, @ He N3BHE TIO]] BIUSHHUEM BETPA.

5) The tree was laden, bowed down, under her bur-
den of fruit. They clustered, small and brown, on every
branch, diminishing in size as they reached the top, so
that those on the high boughs, not grown yet to full size,
looked like nuts. They weighed heavy on the tree, and
because of this it seemed bent and twisted out of shape,
the lower branches nearly sweeping the ground, and on
the grass, at the foot of the tree, were more and yet more
apples, windfalls, the first-grown, pushed off by their
clamouring brothers and sisters. The ground was covered
with them, many split open and rotting where the wasps
had been. Never in his life had he seen a tree so laden
with fruit. It was a miracle that it had not fallen under
the weight [2, p. 153].

Jauuelii (hparMeHT OMHUCHIBACT SIONOHIO, KOTOpas,
HECMOTpSI Ha COMHEHHs XO35MHa JI0Ma, BCE-TaKH Aaja
ypoxail. OgHaKko U Tenepsp, MONHOE IUIOAOB, JIEPEBO
BBINIAUT U3MYYEHHBIM U YCTABIIUM IIOJ TSXKECTbIO
MHOkecTBa 10710K. Co3manuio d3QeKra «u30bITOUHO-
CTH, TSDKEJION HOIIIH, KOTOPYIO A€PEBO B3BAIMIIO Ha ce0s,
CIIOCOOCTBYIOT MApbl ANUTETOB laden u bowed down, bent
u twisted, nekceMsl burden, weigh, weight, mocnenoa-
TeJILHBIA TOBTOP more and yet more, a TAKKe UHBEPCHS
B MPENOCIeAHEM IPeUIOKEHNH ad3a1a.

6) Never had he seen anything so wretched, so utter-
ly woebegone, as the apple-tree. There couldn't be any life
leftin it. Not a leaf remained. Twisted, ugly, bent, it ruined
the appearance of the lawn. Once it was out of the way
the whole setting of the garden would change [2, p. 161].

B mpuBeneHHOM OTpPBIBKE YTBEPXKAACTCA OKOHYA-
TENBHOE PElIeHHe repos CPYyOHuTh JIepeBo. DIMUTETHI C
OTpHLATENHLHOM MHTEPEHTHOM KOHHOTanuel wretched u
woebegone, cTHTUCTHIECKUH 3(D(HEKT KOTOPBIX YCHIIEH
3a CYeT MOBTOPA HapeyHs SO, aKIEHTHPYIOT YKaJIOCTIH-
BBl BHJT 10100, Ha CHHTaKCHYEeCKOM ypOBHE CO3JJaHUIO
Takoro 3(exra criocoOCTBYIOT (GPUTypa IPUCOCAUHEHUS,
a TaK)Ke YaCTHYHAsI MHBEPCHS B TIPEANOCIEAHEM TIpel-
JOKeHNH ab3aria, Py KOTOPOH PSII SITUTETOB «BBIHECEH)»
ABTOPOM B HAYAaJIO MIPEIIOKEHHS.

Takum 00pa3oM, OHAXKIBI 3aMETHB BHEIITHEE CXO/-
CTBO MEX/y CTapoi si0IoHeH U cBOel IOKOMHOM Cylpy-
IO, Tepoii He MOKET H30ABUTHCS OT CBOETO OTBPALCHHS
K aepeBy. OH pemaer CpyouTs 3Ty SI0NOHIO, 1aXKe HECMO-
TpPst HA TO, YTO OHA BCE €III¢ MJIOAOHOCHT.

IlepeiineM K pacCMOTPEHUIO OTPHIBKOB PaccKasa,
OIUCKHIBAIONIHMX JKEHY TIaBHOro repost Mumxk. [Ipumeda-
TEILHO, YTO ()PArMEHTOB, OIHMCHIBAIOIINX MEPCOHUDH-
[MPOBAHHbII 00pa3 repONHH, B PACCKA3€e 3HAYUTEILHO
MEHBIIIE, YeM OIMHCAHUN ee HeTIePCOHU(PHULIUPOBAHHOIO
«aBoHHKMKa». TeM He MEHee aBTOp yMeno (hOpMUPYET B
CO3HAHWH YMTATEJsI ONMPEICICHHOE MHEHUE O BHEIHO-
CTH, TIOBEICHUN M PEUCBON XapaKTepUCTHKEe MUIK.

1) How often he had seen Midge stand like this, de-
Jected. No matter where it was, whether in the garden,
or in the house, or even shopping in the town, she would
take upon herself this same stooping posture, suggesting
that life treated her hardly, that she had been singled out
from her fellows to carry some impossible burden, but
in spite of it would endure to the end without complaint.
“Midge, you look worn out, for heaven's sake sit down
and take a rest!” But the words would be received with
the inevitable shrug of the shoulder, the inevitable sigh,
“Someone has got to keep things going,” and straight-
ening herself she would embark upon the dreary routine
of unnecessary tasks she forced herself to do, day in, day
out, through the interminable changeless years |2,
p- 125].

BHuMaTenbHbIA YATATENb OTMEYACT, YTO MPH OIHU-
canuu GE30TPaIHON YUACTH TEPOMHH aBTOp IpuOeraer
K TEM K€ JIeKceMaM stooping v burden, KOTOpbIE HCIIONb-
30BaJIUCh M TIPH ONKMCAHUU 50TOHU. [1oMMCHHIETOH BO
BTOPOM IIpeIOKeHNH ab3alia yCHINBaeT BIICUaTJICHHUE,
YTO JKU3HL MUK GblTa OMHOOOPA3HON U YHBIION. D1H-
TeT dejected, opOpMITCHHBIH B HUTYpY IPUCOECTUHEHHUS,
a Taxk)Ke MMEHHBIC CIOBOCOYCTAHUS dreary routine U
interminable changeless years 1éMOHCTPUPYIOT, 4TO cama
repOMHS, KaK 1 €€ MYX, OTHIOIb HE OblLIa CYACTIMBA B
Opaxe. OmgHaKo aHaOPUIECKUI TOBTOP MPUIIAraTeIbLHO-
ro inevitable, rnaronbubie Gpasel embark upon u force
herself to do mOKa3pIBAOT, 4YTO OHA CMUPUIIACH CO CBOCH
Cyap00# U, BO3MOXKHO, HaXO/IMJIa CBOEOOPa3HOE yTele-
HHE B TIOBCCTHEBHBIX JeTIax.

2) Her face vanished from the window. Once more
there was a gasp, a rising groan of sound, and the Hoover
warmed to its task again. What foolishness that such an
interruption could damp the brightness of the day. Not
the demand, nor the task itself — clearing a drain was in
its own way a schoolboy piece of folly, playing with mud
— but that wan face of hers looking out upon the sunlit
terrace, the hand that went up wearily to push back a
strand of falling hair, and the inevitable sigh before she
turned from the window, the unspoken, “I wish I had the
time to stand and do nothing in the sun. Oh, well...”
[2, p. 129].

Oco6oe BHUMAHUE B MPUBEICHHOM (parmMenTte 00-
paaoT Ha cebst JEKCHUSCKUE eAUHULIBI C CEMAHTHKOM
3ByuaHus: gasp, groan of sound, sigh. Ilpu 3Tom dpa3a,
o(opMIIeHHAsT aBTOPOM B IPSIMYIO peub, ocTaeTcs Oes-
MOJIBHOI (the unspoken); HeBbICKa3aHHBIH BCIIyX yIPEK
MPHUITUCHIBACTCS BOOOPAKEHHUIO Teposi — IPHEM, KOTOPbIH
MBI HAOIIONAIN BBIIE B OTHOLICHHH 00pa3a sOIOHH.
[TprMeuaTenbHO TAKKe, YTO aBTOP AKLIEHTHPYET BHUMA-
HHE Ha OTAENBHBIX, MEJIKAX ETAJSIX BHEITHOCTH Iepo-
WHU, TOAYEPKUBAsSL, YTO MMEHHO B 3TUX MEJIOYaX CKpPBITa
CYIIHOCTh ee xapakrepa. Tak, OJeTHOE OT yCTaloCTH
auno cynpyru (wan face), ¢ TpyAoM TOJHUMAIOIIAICS
pyka (hand that went up wearily) u nanaromas npsib
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Bouioc (a strand of falling hair) — Bce 5TH He3HAYUTEIb-
HBIC JIeTaI Ha (OHE 3aJIMTON CONHIIEM Teppacsl (sunlit
terrace) B 9TOT sApKuil AeHb (brightness of the day) ot-
PaBJIAIOT Paay’KHOE HACTPOCHHE Teposl.

3) This appalling photo of Midge, for instance, taken
heaven knows how many years ago, not long after their
marriage, judging from the style of it. Did she really wear
her hair that way? That fluffy mop, much too thick and
bushy for her face, which was long and narrow even then.
The low neck, pointing to a V, and the dangling ear-rings,
and the smile, too eager, making her mouth seem larger
than it was. In the left-hand corner she had written “To
my own darling Buzz, from his loving Midge”. He had
completely forgotten his old nickname [2,p. 145].

[TpuBeneHHbI a03a1] THTEPECEH, IPEXKIE BCETO, TEM,
YTO OH MO3BOJIIET HaM «3aITHYThY B [IPOIILIOE TEPOUHH,
YBHUJIETh, KaK OHA BHIINIsACHA B Mosogoct. Kak u B
MpEIBIIyIeM pUMepe, aBTOP aKICHTHPYET IEeTalH.
Mertadopa fluffy mop B OTHOIIICHUN IPUYECKA TEPOVHH,
MprIaraTenbHble /Jong U narrow B OTHOLICHUH €€ JTUIIA,
(bpasza foo eager B OTHOIICHUN OTKPHITON YITBIOKH Mumx
ITOKA3bIBAIOT, YTO NAKE U B MOJIOZOCTH, B CAMOM HadaJe
WX CYNpYXecKol XusHu (not long after their marriage)
repoii He HaXOIUT JKCHY MPHUBJICKATESIBHOM, O YEM TaKKE
CBUJIETENBCTBYET ANUTET appalling B oTHOLEHUU POTO-
rpadun B nenom. [Ipu 3TOM repouHs mpe3eHTOBaIa
HUMEHHO 3T0 ()OTO CYIpYTy; OYEBHIHO, € caMoi OHO
Ka3aJ0Ch ylauyHbIM. [IpuMedareibHa TaKkKe MOIIUCH
loving Midge, xoTOpasi, ¢ OHOW CTOPOHBI, MOIJIa OBITH
BCETO JIMIIH PEYEBBIM IITAMIIOM, HO, BO3MOXKHO, C ITOMO-
IO Hee MUCATeNBHAUIA HaMEKaeT HaM, 94TO Ha 3ape X
MOJIOZIOCTH JTIOOOBHOE YyBCTBO BCE XKE MMEJIO MECTO,
XOTs1 OBI ¥ TOJIBKO CO CTOPOHBI JKCHEI.

JanHoe mpeanoaoxeHne HaXOOUT MOAISPKKY B
CIICYIOIIEM (pparMeHTe, Iie repoil BCIIOMUHAET CeMel-
HBI Beuep JoMa MOCJe TOPKECTBEHHOTO IpHUeMa Y
JIpy3ei:

4) He had been aware of Midge beside him, in that
green evening frock, sitting very straight and still, and
on her face that same smile which she had worn in the
photograph just destroyed, eager yet uncertain, doubtful
of the meaning of the words that her host, slightly intox-
icated, had let fall upon the evening air, yet wishing to
seem advanced, anxious to please, and more than either
of these things desperately anxious to attract [2,p. 144].

OCHOBHYIO AMOIIMOHATBHYIO HArpy3Ky B JaHHOM
(parMeHTe HecyT NpHUIIaratelbHbBIe eager, uncertain,
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doubtful, ¢ TOMOIIBI0 KOTOPHIX OMUCHIBAETCS YJIBIOKA
Mux, Takol, Kakoil oHa Kaszajach IJIJABHOMY Tepolo.
DTUM JeKceMaM MPOTHUBOIMOCTABISACTCS IPYTo psij
MPUJIAraTeIbHbIX, TOCTPOCHHBIX ITO MTPUHITUITY TPAJAIlnN
advanced, anxious to please, desperately anxious to at-
tract, KOTOpBIE PAaCKPHIBAIOT BHYTPEHHUE HAMEPCHHUS
TePOMHH, €€ JKeIIaHIe HPaBUTHCSI MYXKY.

Kak BUIHO U3 mOCIIEIHETO OTPHIBKA, B HAYale CY-
MPY>KECKOU >KM3HH MUK cTapaiach OBITh JKETaHHOW U
TFOOMMOH, OTHAKO €€ yCHIns He OBUIH OLIEHEeHEL. B pe-
3yJbTaTe, MOCIe €€ CMEPTH JJaXKe BElIH, OTJAJIEHHO Ha-
MOMUHABIIKE O HeH (Kak cTapas si0I0oHs B caly), CTallu
HEHABUCTHBI CYTIPYTY.

Ha ocHOBaHUM IPOAETAHHOTO aHAIHM3a MBI JAETaeM
BBIBOJI, UTO JIJISl COMTOCTABIICHHS IEPCOHUPHUIIMPOBAHHO-
ro (Mumx) 1 HerrepcoOHUPHUINPOBAHHOTO (cTapas s10J10-
Hs1) oOpa3oB [ladna /Ito Mophe UCIonb3yeT Clie Ny oIne
CIIOBECHO-PEUEBHIE CPEIICTBA!

1) cpaBHeHWMsI, IpUAArOIIHE 00pa3y SOIOHH YelloBe-
YECKHE YEPTHI;

2) IeKCEeMBI C CEMAaHTUKOH YCTaIOCTH U yTOMIICHHO-
CTH, yIOTpeOisieMble B OTHOILIEHUN 000MX 00pa30B;

3) nagenenue 0060ux 00Opa30B PEILTUKAMH MPSMON
peuu, KOTopble Ha caMOM Jielie IPOM3HOCATCS JIHMIIb B
BOOOpaXEHUH TIIAaBHOTO TepPOs;

4) SMOLIOHATIEHO-OIICHOYHBIE JIEKCEMBI C OTPULIATENb-
HOW WHIepeHTHOM KOHHOTAIIMEH, pUCyIue 000rM obpa-
3aM ¥ paCKpBIBAOIIIE OTHOIICHHE IIABHOTO F'eposi K HAM;

5) pAl CTUIUCTHYECKUX CPEICTB CUHTAKCHYECKOTO
YpPOBHS, a IMEHHO MHBEPCHs, GUTypa MPUCOCTHHEHIS,
pa3IuIHBIC BUIBI TOBTOPOB, CHHTAKCHYIECKHH Mapaie-
JU3M, GUTypa yMOITYaHHS, KOTOPBIC YCHIUBAIOT 3 ek
BBIIICONMCAHHBIX ITPUEMOB COIIOCTABICHUS ABYX BUIOB
00pazoB.
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