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Abstract: the article analyzes intertextual inclusions as a way of transmitting the main idea of F. S. Fitzgerald s

novel “This side of Paradise”.
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B pomane @. C. ®umypkepanbaa «Ilo 3Ty ctopony
pas» cpelcTBaMHU KOJIMPOBAaHMS U NIepelaul aBTOPCKUX
WHTEHUUH ABIAIOTCS HUHTEPTEKCTyaJIbHbIE BKIIOUEHUSI.
ITox uaTEpTEKCTYaBHBIM BKITFOUeHUEM E. A. Bacuiibe-
Ba MOHUMAET «OMpPEAEeIECHHBIH OTPe30K, pparMeHT
MPEeLeIEHTHOTO TEKCTA, 3aMMCTBOBaHHBIN aBTOPOM JIJIst
co3naHus ceoero npousseneHus» [ 1]. IlpenenenTapiMu
Tectamy, 1o onpenenenuro 0. H. Kapaynosa, sBnstor-
CSl «TEKCTBI, 3HAYMMBIE ISl TOW WM UHOM JIMYHOCTH B
MO3HABATEIbHOM M 3MOUMOHAIHLHOM OTHOIIEHUH;
AMEIOINE CBEPXJIMIHOCTHBIN XapakTep, T. €. XOPOIIOo
W3BECTHBIC U OKPYKEHHUIO TAHHOW JTMYHOCTH, BKITIOUAs
¥ TIPE/IIIECTBEHHUKOB U COBPEMEHHHUKOB; a TAKXKE TE,
oOpaleHye K KOTOpPbIM BO30OHOBISETCS HEOAHOKPAT-
HO B JHUCKypC€ JaHHOMW fA3BIKOBOW JUUYHOCTUY» [2,
c.216].

Cpenu HHTEPTEKCTya IbHBIX BKIFOUEHUN BBIACTISIOT
nuTaTy U ajuto3uto. [lox anmto3ueil ToOHUMaeTCs «3auM-
CTBOBaHUE ONPEJCICHHBIX DIIEMEHTOB MPETEKCTa, MO
KOTOPBIM MTPOUCXOIUT UX Y3HABAaHUE B TEKCTE-PEIIUITH-
ente» [3]. Ilog nuraToii MOHMMAETCS «BOCTIPOU3BEICHUE
JBYX WM Oojiee KOMIIOHEHTOB TEKCTa-JAoHepa ¢ co0-
CTBEHHOW MpeauKaIuein» [Tam xe]. B Teopun uHTEpTEK-
CTYaJbHOCTH JIaHHBIE 3JIEMEHTHI CTPYKTYPhI pacCMaTpu-
BafOTCSI KaK OT/IETIbHAS KATETOPHUS 110 THUITY BBIIBIKESHUS
MIPU JEKOIUPOBAaHUU TEKCTA.

OcHoBHO# (yHKIMeN Bcex BimroueHuid U. B. Ap-
HOJIBJI CYMUTAeT CO3JlaHHue Auanora (Mex1y HOBBIM U
CTapbIM TEKCTOM, MEXY 3MI0XaMH U KyJIbTypaMn) [4].
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K mparmarudeckuM QpyHKIUSM HHTEPTEKCTYaTbHBIX
BKitoueHui B pomane @. C. ®urymxepansiaa «llo sty
CTOPOHY pasi» MOXKHO OTHECTHU CJIEAYIOIIHE.

1. IlpenckaszarenbHas GyHKLUUS CIIOCOOCTBYET CO3-
JAHUIO L[EJIOCTHOCTHU TEKCTa, IOMOTaeT YUTATENIO Tpe-
Jlyrafarh, 4YTO MPOU3OUJET Jajee B XyJOKECTBEHHOM
npounsBeneHny. Haspanue pomana «Ilo 3Ty cTopoHy pasp»
(“This side of paradise™) B34TO U3 CTUXOTBOPCHHS aH-
ruiickoro mosta Pymepra bpyka «Tuapa ¢ octpoBa
Tautu». OTa ke 1urara B3sATa B KaYECTBE OJHOIO W3
snurpados K poMaHy:

...Well this side of Paradise!...
There’s little comfort in the wise.
Rupert Brooke [5, p. 3]

HurartHerii smurpad moMeIneH MexIy 3ariiaBueM U
TekcToM. CO3/1aeTCsl «IPEeTHACTPOIKA JJIsl BEPOSTHOCT-
HOT'O IPOTHO3UPOBAHUSI, KOTOPAsi IOMOTAET MTOHATH, YTO
ronoc Pynepra Bpyka BkirogaeT cynb05I repoes B 0011ie-
YyeNoBeyecKyro ucropuioy [6]. Llutara u3 ctuxorBopeHust
P. Bpyka BBOAUT TeMy, OIPEACIISIONLYI0 HACHHO-(DUI0-
codekyro cyth pomana ®. C. duypkepanpaa. [lo sty
CTOPOHY pas, 31eCh, Ha HaIlIeH IPEITHON 3eMIIe, MyIPOCTh
— cimaboe yremenue [Tam xe]. Tak, repoit @. C. Ouia-
JKepajiba OMopH biieitH TepsieT peHIO0 BEpY B CMBICIT
U eI BCETO COBEPIIIAIOIIETOCS B MUPE, YTO TIONTBEPIK-
neHo napuessiiuei (“There were no more wise men, there
were no more heroes”), runiepoonout (“Amory had grown
up to a thousand books, a thousand lies, he had listened
eagerly to people who pretended to know, who knew
nothing”).
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/1. A. Hukumuna

Crpax u TpeBora Imopwu bieitna 3a Oynymiee cBs3a-
HBI C peaiusiIMU MPOILIOTo 1 HacTosimero. OHM oTpaxe-
HBI CICIYIOINM 00pa3oM:

— B aluno3un Ha bubnelickuii croxet: peus Mucyca
Xpucra, B3omrearero Ha Lonrody (“Weep not for me but
for thy children. That — thought Amory — would be
somehow the way God would talk to me” [5, p. 258]);

— B CTHXax DMOpPH, MOCBAIICHHBIC BUKTOPUAHLIAM:

“Victorians, Victorians, who never learned to weep

Who sowed the bitter harvest that your children go
to reap” [5, p. 155].

Dro ammo3us Ha ctuxorBoperne A. U. CynnbepHa
«IlecHst BpeMeH TOpsAKa», B KOTOPOM aBTOP BOCHEBAJ
HOPSIIOK B TIPOTHBOBEC Xa0CY, OECILIONHOMY pacTpavu-
BaHMIO CHII.

2. TekcrocTpykrypupyromas ¢pyHkus. Ocymecrt-
BJseMas IIMTaTOH, BHYTPUTEKCTOBAS CBSI3b [TOMOIaeT
CKPEMUTh MPOCTPAHCTBO XY[JO0KECTBEHHOI'O TEKCTa B
€IMHOE MPOM3BEICHIE, IPH 3TOM IIPUBHOCS B HET'O HOBBIH
CMEICII.

Poman @. ®Ounmxkepanbaa COAEPKUT DIIEMEHTHI,
peann3yoliie TaHHy 0 QyHKIMI0. OHH MOTYT BBIPaXKaTh-
cs, K IpUMepy, 4epe3 pa3BepHyTylo metadopy: “Time
was the end of riddles, We were the end of time” [5,
p. 157]. dannas meradopa MoCTpoeHa HA CHHTaKCHYe-
cKoM mapajuienisme. [TokoneHne repost HoKHHAET «6e3-
PaJIOCTHBIN MMOCEBY «IIECeH BpeMeH mopaaka» [7] — Ha-
cienue BpeMeH otioB (“Songs in the time of order You
left for us to sing...” [5, p. 157]). Bex oruos umeer 06-
Pa3HO-CHMBOJIMYECKOE 3HaYEHHE, BBIPAXKEHHOE COYETa-
uueM “‘the time of order”. CornacHo «CnoBapio coBpe-
MEHHOTO aHITIMHACKOTO s3bika» JIoHrMaHa BpeMs (time)
MMeEET OJHO U3 3HaYeHuii “a period or occasion when you
have good, bad, difficult etc experiences” [8].

IpuBeeHHOE ONMpEAeIeHHEe AeMOHCTPUPYET HAU-
Yye KOHHOTaTHBHOIO KOMIIOHEHTA OIIBIT (experience) B
3HAYEHUH JIEKCUYECKOU EIMHUIIBI fime B aHTIIMHCKOM
A3bIKe. ABTOD BBIBOIWT B CHIIBHYIO MO3ULIHIO 3Urpada
BeIcKkasbiBanme Ockapa Yaitipaa “Experience is the name
so many people give to their mistakes” [5, p. 3]. Omm6-
KM BeKa OTIOB («BHKTOPUAHIICBY), HAJEKIbl HOBOIO
MOKOJIEHHS («TIOTEPSIHHOTO IOKOJIEHSD» ) aBTOP OIpeie-
JISET B IPUBEIEHHOM OTPBIBKE CIICAYIOIMMU 00Opa3HBIMU
cpencrBamu: Metadopa (“sowed the bitter harvest that
your children go to reap”), runepbona (“a sky that we
might reach”), meronumus (“tongues, that we might
sing”), snaretsl (“ancient bells”, “thousands of old
emotions”), ciHTaKcH4Yeckuil napamrenusMm (“Time was
the end of riddles, We were the end of time...”).

He naiins npas/pl y OTIOB, IPHBEPKEHIEB BUKTO-
PHAHCKUX YCTOEB, MOKoIeHne OMopu bielina, IIaBHOro
repost pomana «I1o 3Ty cTOpoHY pasi», KPYIIUT HACAIIbI
MUHYBIIHX JieT: “Time, damn it, and the historian. If we
could only learn to look on evil as evil, whether it s clothed
in filth or monotony or magnificence. “God! Haven 't we

raked the universe over the coals for four years?” [5,
p. 158] (putopudeckuii Bopoc oOpamiieH SKCIPECCUB-
HoOit runiepOonoit “raked the universe over the coals”).
CTOJIKHYBIIKCH C TOPHKOH NPABIOH MHpPa, TEPOH TEPSIOT
HAJICKTy Ha M3MEHEHHS, BIIAJAI0T B yTHETEHHOE COCTO-
SIHUE:

“Amory, lately I reread Aeschylus and there in the
divine irony of the “Agamemnon” I find the only answer
to this bitter age — all the world tumbled about our ears,
and the closest parallel ages back in that hopeless
resignation. There are times when I think of the men out
there as Roman legionaries, miles from their corrupt city,
stemming back the hordes... hordes a little more
menacing, after all, than the corrupt city... another blind
blow at the race, furies that we passed with ovations
years ago, over whose corpses we bleated triumphantly
all through the Victorian era....” [5, p. 160].

BrlzienieHHbIe HaMH (ParMeHTHI TEKCTa TaKKe yKa-
3LIBAIOT Ha METa(hOPHUYECKYIO COCTABILIOUIYIO IIPUBE-
IEHHBIX OTPHIBKOB. OTMeTUM Hanudne mMeTadopsl
(“another blind blow at the race, furies that we passed
with ovations years ago, over whose corpses we bleated
triumphantly all through the Victorian era...”), TIaroib-
Holi MeTadopsl (“all the world tumbled about our ears™).

dunocodus nraBHoro repos Omopu bieiHa ckna-
JBIBAETCS M3 MTOCIIC0BATEIBHBIX ATAMIOB JYXOBHBIX MO-
uckoB. OHa pe3y/abTar ero KU3HEHHOTO OIbITA, Mpej-
CTaBJIEHHAs KOHIENTYaJlbHBIMU MeTahopaMu: gpems —
Kpyuienue, epemsi — KOHey 3a2a00K, 8pemMs — NOmepsiH-
HOCMb, JCU3Hb — ONBIN, HCUHD — IICEPMEA (HCU3HD — PUCK).

3. MyHKIMS MpUpalleHys] HOBOTo cMbicia. Llurara
obnazaer IBYMJIAHOBOCThIO U MPHUCYTCTBYET B JABYX
NPOCTPAHCTBAX OJHOBPEMEHHO: B IPOCTPAHCTBE PETEK-
CTa U IPOCTPAHCTBE TeKCTa-penunuenTta. Takum obpa-
30M, CMBICJI TEKCTa-PEIMITHEHTAa 000TAINAETCs CMBICIIOM
nperexcta. Tak, HHTEPTEKCTyallbHOE BKIIOYCHME HA
«Cwmyryto namy» (the Dark Lady of the Sonnets) [lex-
criupa: “So he wrote one day, when he pondered how
coldly we thought of the “Dark Lady of the Sonnets,” and
how little we remembered her as the great man wanted
her remembered. For what Shakespeare must have
desired, to have been able to write with such divine
despair, was that the lady should live... and now we have
no real interest in her...” [5, p. 245] — 310 nEpexon OT
LEHHOCTEH YKe YCTOSBIINXCS, TeNeph Ka3aBIINXCs Oec-
CMBICJICHHBIM HJICaJIOM.

Hcnons30BaHie MHTEPTEKCTYaIbHBIX BKIIOUCHUN
OTBEYAET 3aMBICITy aBTOpa BBECTH YUTATENA B aTMOChe-
Py ONpeNeNeHHON 3I0XU, OTCHIIKH K ONPEAEICHHOMY
spraeanio wim dakry. ©. C. Ouiypkepanba UCIOIb3YET
MHOKECTBO «HOBBIX» IMOIMYJISIPHBIX BBIPAXKECHUN U CIIO-
BEYEK, yMOTPEOISIBIINXCS B YCTHOH pedu — “petting
shirts”, “petting party”, “slicker”, “baby vamp”, “doll”,

“hot cats”, “the Popular Daughter”, "the belle”, “the
flirt”, “thirsty-first”; IECEHKN — T€, YTO PACICBAIKCH Ha
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HHmepmeKcmyaﬂbele BKJIIOYEHUA KAK cnoco6peaﬂu3auuu KOCHUMUBHO-NpAcMamuiecKux ¢yHKI4MIJ

KaxaoM nepekpectke (“Casey-Jones — mounted to the
cab-un Casey-Jones — 'this orders in his hand. Casey-
Jones — mounted to the cab-un Took his farewell journey
to the prom-ised land” 5, p. 21]).

HuTeprekcTyanbHbIC BKIFOYCHHUS IIOMOTAIOT TOHATh
WHIMBU1YaJIbHO-aBTOPCKOE BOCIIPUATHE [IABHOH MU
pomaHa, contacHO KoTopoii repou «I1o 3Ty cTopoRy pas»
TEPSIFOT MPEXHIOI BEPY B CMBICIT BCErO COBEPIIAOIIE-
roCsl, 4TO BEET K IECCUMHUCTUIECKOM KapTHHE PeatbHO-
CTH.
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