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AHHOTALUS: XY00)CECMEEHHbIIl CUMBON KAK A3bIKOGAs eOUHUYA, OMHOCAWAACH K YPOGHIO 6ECCOZHAMENbHO20 U
maxaice NPUHAOIENCawas Kyabmype, sS6asAemcs Hacmoio Kapmunbl MUpd Yeiosexd. A8mopckoe Mmuposocnpusmue
OmMpadicaemcsi 8 e20 NPOU3BEOCHUAX, PACKPLIEAs OCHOGHbIE meMmbl e2o meopuecmeda. OOHUM U3 chocobos 8uipa-
JICEHIUsL ABMOPCKOU KAPMUHBL MUPA BbICIMYRAEM XYO0ICECNBEHHII CUMB0IL. B hopmuposanuu cumeona é konmex-
cme npoussedenus yuacmeyon KOCHUMUGHble MeXaHu3mbl CPAGHEHUs U NePeHOCa C8oLICME 00beKma npeoment-
HO20 MUpa Ha 00veKkm udeanvioeo mupa. Iloposcoenue cuMBOIbHOZO CMbICIA TEKCUYECKOU eOUuHUYbl 0becneyu-
saemcs nepeogudIceHuem KOMNOHEHMOo8 ee CeMANMUYECKOU CIMPYKMYPbl Ha OCU KUHIMEHCUOHAN — UMNIUKAYUOHATLY.
KuroueBble c10Ba: xyo0ooicecmeennviil CUMBOT, ABMOPCKAS KAPMUHA MUPA, TeMbl MEOPUECHEa NUCAMEsl.

Abstract: an artistic symbol as a language unit belonging to the level of the unconscious and to culture is a part
of a human worldview. The writers’ perception of the world is reflected in their works revealing the basic themes
of their art. An artistic symbol is presented as one of the means of representation of the author s worldview. In the
context of the writer s work a symbol can be formed by means of cognitive mechanisms including comparison and
transposition of features of a physical object on an ideal object. The formation of a symbolic meaning of a lexical
unit is performed with the shift of the components constituting its semantic structure on the axis “intensional

meaning — implicated meaning”.

Key words: an artistic symbol, author s worldview, themes of writer s works.

Wnest, HpaBCTBEHHBIH MOCHIT XyI0XKECTBEHHOTO
TEKCTa MPEACTABISIOT COO0H BOIIIOMCHNE MUPOOIITYTIIC-
HUSl aBTOpa, KOTOPBIIl CO3/1a€T COOCTBEHHYIO MOJENb
JeHCTBUTENFHOCTH, OCHOBBIBAsACH Ha 3HAYUMBIX JJIS HETO
COOBITHSX, MCIIONB3YsI HAaHOOJIee MPEAIOUTHTEIbHBIC B
€ro MpejCTaBIeHUH NpueMsbl. I[oHMMaHIE aBTOPCKOTo
3aMbICIIa MOXKET OBITB B OIIPEJIeNICHHOI Mepe obecrede-
HO ¥ TIOJIACPYKAaHO 3HaHUEM ero onorpadudecknx (axTos,
MIOCKOJIBbKY Cpe/ia CYIIECTBOBAHHS YEJIOBEKA BO MHOTOM,
€CITH He a0COIIIOTHO, ITPEIONIpEeieIsieT XapaKkTep BIedar-
JeHuil U GOPMUPYEMBIX MPEACTABICHUH O Mupe. B
TBOPYECTBE KaXKA0I0 aBTOPA MOXKHO YCMOTPETh HHTEPEC
K OTIpeZIeIEHHON IIPOOIeMaTHKe, POCIEANTH CTAHOBIIE-
HHE, Pa3BUTHE U YKPEIUICHHUE aBTOPCKOI ITO3UIINN OTHO-
CHUTENBHO OMPE/ICIECHHBIX KU3HEHHBIX IIEHHOCTEH. Xa-
paKkTepHbIe 0COOEHHOCTH WHIMBUAYaIbHO-aBTOPCKOTO
MHUPOBOCHPHSTHS OTPaXaloTCsI B 00pa3HOM cucteme
MPOU3BENCHUI aBTOpa, nepeaanas ero GuiIocopckyro
I1aTopMy B TIIAHE MEPOOCO3HAHNS H €TO ICTETHYECKHUE
npedepeHnnu. ABTOPCKOE MUPOOCO3HAHHE MOXKET pac-
KPBIBAaTbCSl B TEKCTE XyHNOKECTBEHHOIO MPOU3BEICHUS
HETIOCPEACTBEHHO B BHJIE ABTOPCKUX JTUTPECCHH 1 KOM-
MEHTAPHEB, a TAKKE OTIOCPEAOBAHHO, UEPE3 CO3ABACMBIC
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UM 00pa3HbIe KapTUHBI OMUCAHUs, XyJOKCCTBCHHBIC
CpaBHEHUS U JIpyrue puropuyeckue npuemsl. OqHIM 13
Croco00B BbIPaKEHUS aBTOPCKOTO MPEICTABICHUSI MUpa
SIBIIIETCS XyJJO’KECTBEHHBIH CMBOJL.

XyI0)KECTBEHHBIH CHMBOJI MPEJCTABISET COOOU
BBICHIYIO CTENEHb OTCTPAHEHHOCTH JIEKCHUECKOHN elu-
HUILBI OT NPEIMETHO-ACHOTAaTUBHONW 00JacT, IJe oHa
BBITTOJTHSET PYHKIUEO TIPsMOM HOMUHaMu. OTMevaeTcst
TaKXKe, YTO XyA0KECTBEHHBII CUMBOII 001 1aeT Mpu3Ha-
KaM{ MKOHUYHOCTH, KOMIJIEKCHOCTH, apXau4HOCTH,
KOHBEHIIMOHATBHOCTH, TPUHAJIC)KHOCTH K CO3HAHUIO
YyenoBeka, aMOMBaJICHTHOCTH, HAIMYHS SIPKO BBIPaKeH-
HOI rpaHuLbl 00pa3a, a TaK)Ke OTPaXKEHUs BbICILIEH pe-
anpHOCTH [1, c. 240-253]. XynoxKeCTBEeHHBIH CHMBOII
MOXKET UMETh y3yallbHOE 3HaYeHUEe, 3a()UKCUPOBAHHOE B
KyJbType OOLIecTBa B IIPOLECCE €r0 UCTOPUKO-KYIIBTY-
POJIOTHUYECKOTO YIIOTPEOICHHUS, & TAKIKE MOKET IPUHA/I-
JIe)KaTh aBTOPCKOM cucTeMe MHUPONPEACTABICHUS U
ONpeAeNATh XapakTep WAMOCTHIIA JJTaHHOTO aBTopa [2,
c. 1-2].

B nenom nust rexkctoB k. daynza xapaktepHa
LUKJIMYECKask CTPYKTYpa, BbIpakaroliasicst B BO3Bpallie-
HUU K NCXOTHOW TOYKE ¥ B CMEHE ITEPCTIEKTHUBEI BUACHNUS,
KOTOpasi OTPayKaeTcsl B HEOXKUJAHHOM [1I0BOPOTE B XOJ€
n3noxenus. B npoussenennsax k. @aynsa packpbiBa-
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JOTCS CBSI3M CO MHOTMMH aCIICKTaMH KYIbTYpPbI, YTO
TpebyeT oT unraress KTyookux 3Hanuil. Cpenu ocobeH-
HOCTEH CTHJIS IHMCATENSE MOXHO BBLICIUTH TIIYOOKYIO
MICUXOJIOTMYHOCTD, PACKPBITHE BHYTPEHHETO MUPA Iepos,
[MOKa3 Pa3BUTHU U IIEPEPOSKACHUS UEIOBEUECKOM JINUHO-
ctu. B tBopuecTBe [xoHa daynsa mpocieKnBarTCa
CKBO3HBIE TeMBIL. B €ro mpomn3BeeHUsIX MUPOKO HUCIIOIb-
3yeTCsl HHTEPTEKCTYaIbHOCTD M IPHCYTCTBYIOT CUMBOJIBI,
MOBTOPSFOIIMECS] BO MHOTHX padoTax [3, ¢. 5-7]. K takum
CHUMBOJIaM OTHOCSITCSI IPUPOIHBIE CUMBOJIBL «OCTPOBY,
«Berep», «Mope» / «Pexay, «/lepeBo» u «Cany.

DTH CHMBOJIBI SIBIISIIOTCS COITMATIBHO 3HAUUMBIMH U
PacrpoCTpaHeHbl B KYJIBTYpaX MHOTUX HAapOJOB B CUILY
CBOEH MPUHAICKHOCTH K 00BbEKTaM HPUPOJIBL, KOTOpas
OKpY’KaeT uelioBeKa ¢ JpeBHNX BpeMeH. OHaKo He BCe
00BEKTHI TPUPOIBI CTAHOBATCS CUMBOJAMM, ITOITOMY
[IPEIOIAraeTCsl, YTO MPOLECCY CUMBOJIM3ALMH CJI0BA
CIIOCOOCTBYET €ro CeMaHTHIECKasi CTPYKTypa, CoJepKa-
11as TaKHe CEMbI, KOTOpPbIE MO3BOJISAIOT ChOPpMUPOBATH
CMBICJI CHMBOJIA TIOCPEICTBOM CPaBHEHMs. 3HAYEHUs
CJI0Ba M CBOMCTBA OOBEKTA, BBISBICHHBIE ITPU IIOMOLLIU
JUHTBUCTHYECKOTO aHAIN3a, IEPEOCMBICINBAIOTCS B
CO3HAHMHU YEJIOBEKAa U CIIOCOOCTBYIOT BO3HUKHOBEHHIO
KOTHMTHBHBIX MEXaHHM3MOB CPaBHUBAHUs M IEepeHOCA
(MeTadoprueCcKOTO, OCHOBBIBAIOLIETOCH HAa CXOACTBE
peajuii Mo KakoMy-J00 MPHU3HAKY, WM METOHMMHUYE-
CKOT'0, MPOMCXOSIIETO 32 CUET HAIUYUSA CMEKHOCTH
ITOHSITHIT) CBOWCTB 00BbEKTa B 00pa3HOE BOCIIPHUATHE,
KOTOPOE BBIPAXKAET WX HA YPOBHE MJEHHON CYLIHOCTH.
Pe3ynbratoM TaKoro MEepeOCMBICIIEHHS SBIISIOTCH CUM-
BOJIBI, PEMPE3CHTUPYIOMNE CYIIHOCTh OJHOIO BHJA B
TEPMHHAX CYITHOCTH ApyToro Buja. [lossisisace B Xymno-
JKECTBEHHOM TEKCTE, CHMBOJIBI KYJIBTYpPBI MOTYT IIPHOO-
peTaTh HOBbIC 3HAYEHMsS MOJ BIUSHHEM KOHTEKCTA
OIPEJICIICHHOTO THCaTeNs, KOTOPBIi UX BKIIOYACT B CBOM
TEKCT ¥ B CBOIO KapTHHY MHpa.

B tBOpuectBe k. Daynza peKyppeHTHBIMH BBICTY-
[ar0T MPUPOHBIE CUMBOJIBI — «JlepeBo» u «Camy. B acce
aBropa “The Tree” cuMBOJ JepeBa MMEET JTMHEHHOE
pas3BepThIBaHUE, T. €. GOPMHUPYETCS U PACKPBIBACTCA B
pa3HbIX JMH30/1aX Ha POTSKEHUH BCETO TeKcTa. B xone
[TOBECTBOBAHMSI MPUCYTCTBYIOT KaK OOILEIPUHATHIE Xa-
PAKTEPHCTHKH «JIEPEBa», TAaK M HEOOBITHBIE ACCOLUALIIH
aBTOpa, MOMAYCPKUBAIONINE MHIUBUIYAIBHOCTD XYyHd0XK-
HHKAa, PACKPHIBAIOIINE €r0 MHIAUBUIYAIIbHYIO KapTHUHY
mupa. M3 TpaJulMOHHBIX HHTEPIpPETalnii CHMBOIA
«JlepeBo» mucaTeNb aKTyaIn3HPYeT B CBOUX OTCTYILIE-
HUSX OOLIETIPUHSTHIC M YHUBEPCATIbHBIC AJISI MHOIMX
KyJIBTYp 00pa3bl CEMbH, €ANHCTBA, HICTOUHUKA SHEPTUH
U TIpeMeTa CBsIeHHOro mounTanus. Ha popmuposanue
JTHUX 3HAYEHHH BIISCT CEMaHTHIECKasi CTPYKTypa ClI0Ba
“tree”. Takue ceMbl, Kak “‘single”, “root”, “branches”,
HaxosIIuecs B JIEKCMYECKOM 3Hauenuu ““a figure that
branches from a single root” mytem MeTahopHIECKOro
nepenoca GoOpMUPYIOT 00pa3bl €IUHCTBA U CeMbU. B

JIEHOTAaTMBHOM 3HaueHuH “Any perennial woody plant of
considerable size (usually over twenty feet high) and
growing with a single trunk” [4] cema “considerable”
[yTeM METOHHMHYECKOTO IIEPEHOCA MOXKET OBITH BKIIIO-
YeHa B CTPYKTYpy 00pa3a mpeaMeTa CBSILLEHHOTO IT0YH-
TaHus. B 1aHHOM ciiydae JepeBo OJMLETBOPSIET COO0M
HEKOTOpoe 00XKecTBO. B 3TOI ke CTpyKType 3HaYeHust
COZICPIKHUTCS ceMa “‘growing”’, KoTopas IlyTeM CpaBHHUBa-
HUsI TIEPEOCMBICIMBACTCS Yepe3 CBOMCTBO POCTA IepeBa
B UCTOYHMK DHEPruu. VHAMBUAYaTFHOCTh AaBTOPCKOIO
MHPOBOCIPHSATHS BRIPAKACTCS uepe3 H3MEHEHHe o0111e-
OPUHSATHIX CMBICIIOB CHMBOJIA, @ UMEHHO B HCIIOJIB30Ba-
HHMY aBTOPOM HOBOW HHTEPIIPETALlK CUMBOJIA «JlepeBa»
KaK JeIOBeKa:

(1) “Far more than ourselves they are social creatures
<...> They are all in some sense symbioftic, being toge-
ther in a togetherness of beings” [5].

B nanHOM cityyae ¢ IOMOIIBIO KOHTEKCTa JIEKceMa
trees TIpUOOpPETAET CUMBOIEHOE COJACPKAHUE B IUIAHE
OTpaXKEHHUs CIOKHOCTH OTHOLICHHI B IpHUpoJe, oole-
CTBE ¥ CO3HAHWH yesioBeka. OnrcaHue AepeBa B TepMU-
HaX MPU3HAKOB, CBOWCTBEHHBIX UEJIOBEKY, HAIIPUMED
“their names and habits and characters on an emotion-
al parity with those of family”, n Ha000pOT, onucanue
YeJI0BeKa ¢ MOMOILLIO OHSTHIA, OTHOCSIIUXCA K chepe
canoBozcTBa, Hanpumep “He had himself been severely
pruned”, crocoOCTBYIOT BOSHHKHOBEHHIO METa(pOpH-
YECKOTO OTHOIICHHS «IEPEBO — YeJIOBEK». Takum obpa-
30M, BBICOKAsi DKCIPECCUBHOCTh XYAOKECTBEHHOIO
CHMBOJIa CIIOCOOCTBYET PACKPBITHIO aBTOPCKOTO 3aMbIC-
7a, BeIpa)kas TIyOMHHBIC MBICIN U UJCH: YEJIOBEK U
pUpPOJa — SIUHOE [EJI0E, CYLIHOCTH OJHON CUCTEMBI, U
KaK TAKOBbIC MOJUUHSIOTCS SMHBIM 3aKOHAM:

(2) “That I should have differed so much from my
father in this seems to me in retrospect not in the least a
matter for Oedipal guilt, but a healthy natural process,
just as the branches of a healthy tree do not try to oc-
cupy one another’s territory” [5].

Tpomecc cumBonm3armu ciosa «Cany» TakkKe peasu-
3yeTcsl B KOHTEKCTe, B XOJIe KOTOPOIO aBTOP MHTEPIPE-
TUPYET JaHHbBIH CUMBOJI B TAKUX OOILENPHHATBIX CMBIC-
Jax, Kak OOLIeKyIbTYPHBIE 00pa3bl KPacoThl, MIIOAOPO-
U8, a TakKe, coracuo bubeiickum TekcTam, B 00paszax
pas u Duemckoro Cana. JIMHTBUCTHYECKUH aHaIu3
cioBa “garden” CBUAETENHCTBYET 00 MHTEHCHOHAE
spadenus “an area of land used for growing vegetables
or flowers”, B xotopom cembl “flowers” u “growing”
COOTBETCTBEHHO YKA3bIBAIOT HA KPACOTY U INIOAOPOJHE.
WsMmeHenue cMbicia cumBosia «Cap TPOUCXOAUT ITyTEM
MeTaOPUUECKOTo IMEePeHOCa U CPAaBHEHHS Yepe3 €ro
UCIIOJIb30BaHKE B KadyecTBe 3HaYeHHs «OOIeCcTBON:

(3) “emblematic walled garden of civilization”; “All
experience of it through surrogate and replica, through
selected image, gardened world, through other eyes and
minds, betrays or banishes its reality” [5].
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CumBoubl «/lepeBo» u «Cam» Taxke 0003Ha4aloT
TEMy HEpaBEHCTBa O0IIECTBAa U WHIUBUIYaIbHOCTU
Ka)JIOTO YeIIOBEKa:

(4) “We still have this to learn; the inalienable oth-
erness of each, human and non-human, which may seem
the prison of each, but is at heart, in the deepest of those
countless million metaphorical trees for which we can-
not see the wood” [5].

ABTOpPCKOE MHPOBOCTIPHSTHE TAKKE PACKPHIBACTCS
B TOM, YTO IHCATEIb BRIICISICT M3 O0IICH MacChl JTroIei
KaTeropuio m30paHHBIX (elect), HameNEHHBIX 0CO0O0M
MHCCHEHN:

(5) “Then out of the blue he said quietly, “Are you elect?”

“Elect?”

“Do you feel chosen by anything?”

“Chosen?”

“John Leverrier felt chosen by God” .

“I don't believe in God. And I certainly don't feel
chosen”.

“I think you may be” [6].

Kpome 3T0r0, TakKe 9eTKO BBIIEISICTCS OTITO3HITNS
“Few — Many”’, Ha4aJibHbIe OYKBBI KOTOPOI COOTBETCTBY-
ot onmnosunuu “Female — Male”, nposBnstomieiicst B
OTHOILIEHUSAX MYXXYUHBI M JKCHIIUHBI, 3TH K& OYyKBBI
(urypupyloT B UIMeHaX INIaBHBIX nepcoHaxeii: “Frede-
rick — Miranda”. B aHHBIX IPOTHBONOCTABICHUSAX TAK-
JKe OTpakaeTcsi TeMa HepaBEeHCTBa OOIIecTBa, KOTOpas
BBIPOKCHA B PACCYKICHUSIX TNIABHON repOMHH pOMaHa
Mupansr:

(6) “It’s despair that so few of us care. <...> Hes
one of the few. <..> [ can't stand stupid people like
Caliban, with their great deadweight of pettiness and
selfishness and meanness of every kind. And the few have
to carry it all. <...> I'm one of them. [ feel it and I've
tried to prove it. I felt it during my last year at Ladymont.
There were the few of us who cared, and there were the
silly ones, the snobbish ones, the would-be debutantes
and the daddy's darlings and the horsophiles and the
sex-cats. <...> Its a battle between Caliban and myself.
He is the New People and I am the Few” [7].

B manHOM npuMepe reporHs YKa3bIBaeT Ha TCHICH-
LU0 001IIecTBa K MOPAIbHON AETpaialliu, TIPH STOM IS
co3naHusi o0pa3a TUIMYHOTO YJICHa TaKoro OoOIIecTBa
aBTOP HCIOJB3YET aJUTIO3UI0 Ha MIEKCITUPOBCKOTO Tep-
conaxxa Kanmmbana u3 tparukomennu «byps». C momo-
IIBIO HETO IIOKAa3aHO YeI0BEUCCTBO, )KUBYIIEE B IPEKpac-
HOM MUpE, HO HE CIIOCOOHOE IICHHUTH €ro B CHIIY CBOCH
HEBE)KECTBEHHOCTH, 3JIOCTU M CAMOBITIOOJICHHOCTH.

JpyruM npupoJHbBIM CHMBOJIOM B TBOPUYECTBE IHCa-
TeJIsl BBICTYIIAET «OCTPOB». JIMHIBUCTHYECKUN aHAIU3
JIEKCUYECKOM eMUHUIEI island MO3BOJISIET BBIIBUTEL €0
CEMAHTHYECKYIO CTPYKTYPY, BKIFOYAIOIILY 0 HHTCHCUOHAT
3HAUCHMUS (SIICPHBII KOMIIOHEHT CTPYKTYPBI): “a piece of
land, completely surrounded by water” [4] n umIuIMKa-
[IMOHAJ 3HAUCHHS.: “remote, isolated, lonely, outstanding,

not influenced”. CocTaB JaHHOM CTPYKTYpPBI IIOKa3bIBACT
CBOICcTBa 00BEKTA, OMPENEISIOIINE €T0 0COOBIH cTaTyc
U 0COOBIE YCIIOBHS CYIIECTBOBAHUS HA HEM: OTIAJICH-
HOCTbh OT BHEIIHETO MaTEPHKOBOTO MHUpA, a TaKXkKe, B
OTIPEICIICHHBIX CydYasX, 3aMKHYTOCTh, U30JIMPOBAH-
HOCTB OT IMIMPOKOTO KpyTa JIIOCH W HHTCHCUBHOTO 00-
menus. [Ipn moMomm Metadopudeckoro mepeHoca
JTAaHHBIE CBOWCTBA OCTPOBA MEPEOCMBICIUBAIOTCS B 00-
pasax yOexxHIIa, MecTa yXOBHOTO CAMOCOBEPIIICHCTBO-
BaHMS, MECTa [T H30PaHHBIX, a TAK)KE 3aKOJIOBAHHOTO
MecTa BO MHOTHX KylbTypax [8]. ®usnyeckas (reorpa-
(buueckast) JoKamM3alus OCTPOBA MO3BOJISET OOUTATEIISIM
OCTPOBA )KHUTh U Pa3BUBATHCS HE3aBUCUMO OT BHEIIHETO
BO3/ICHCTBUS PA3BUTON IMBHUIU3AIUMHU U, Oojiee Bcero,
obecrieunBaeT peam3aluio KelaHHs. OCMBICIHUTh CO0-
CTBEHHOE CYIIIECTBOBaHKE, TOHATH CaMOro ce0s (TICHX0-
JIOTH UMEHYFOT ATO JISHCTBHE KaK CAMOMICHTH(HKAIIUIO ),
BO3MOYKHO, I3MEHHTH XapaKTep BOCTIPHATHS MUpa 1 CBOE
OTHOIIEHHUE K HEMY:

(7) “Nine-tenths of the island was uninhabited and
uncultivated: nothing but pines, caves, Silence, sea.<...>
1t was the least eerie, the most un-Nordic solitude in the
world. Fear had never touched the island” [6].

B manHOM citydae ceMbl CHIIbHOTO HMILTHKAIMOHATIA
3Ha4eHus JiekceMbl island — uninhabited and uncultiva-
ted TpeACTaBIEHbl B KOHTEKCTE CaMOCTOSITEIbHBIMH
JIEKCUYECKUMHU STUHHUIIAMH, KPOME ATOTO, B KOHTEKCTE
MPUCYTCTBYIOT CEMBI C1a00T0 MMILTHKAIFOHANA — silence
u solitude. Bcé 2T0 co31aeT WUIIO3UI0 CaMOI0CTaTOu-
HOCTH, HETIO/IBIIACTHOCTH U CBOOOBI. BriaBIKEHNE CeM
UMIUTHIKAIAOHANIA B MHTEHCHOHAIBHYTO TIO3UIIHIO SIBIISI-
©TCsI TMHTBHCTHYCCKUM MEXaHH3MOM N3MECHEHHS CTaTy-
ca JCKCUIECKOH eINHHUIIBI F, COOTBETCTBCHHO, e¢ (DyHK-
UM, TIEPEBOJIS €€ M3 00JaCTH JCCKPHIIIIH, HAllpUMep,
B 00J1aCTh OIIEHKH MJIM U3 00JIaCTH HEUTPaIbHOTO KOM-
MIOHEHTAa KOHTEKCTa B c(hepy CO3AaHUS PUTOPUUYECKOTO
npuema. B nanHom ciaydae nexcema is/and BBITIOTHSIET
YK€ He MPOCTO HOMUHATHBHYIO (DYHKIIMIO, BBICTYIIAs B
CBOEM JICHOTaTMBHOM (CHCTEMHOM) 3HAY€HUH, HO U
nepeaeT CUMBOJIBLHOE 3HAYCHHE, MPEACTABIss cOO0M
yOeXHIIe, MECTO JIJISl U30PaHHBIX, & TAKIKE MECTO UHH-
nuanuu rasHoro repos. Ho mpexae Bcero, «OcTpoB» y
Jx. @ayn3a CHMBOJIIU3UPYET HHIUBUAYAIBHOCTD YEJIO-
BeKa U ero CBOOOY:

(8) “No man is an island”.

“Pah. Rubbish. Every one of us is an island” [6].

DTOT XyJO)KECTBEHHBII CHMBOJI y aBTOpa He CITy4acH,
B €T0 MPOM3BE/ICHUAX CKBO3HOW TEMOI1 BBICTyMaeT TeMa
cBOOO/IBI YEIIOBEUYECKOTO JyXa, KOTOpas Mpe/icTaBlIeHa
KaK M30JIMPOBAHHOCTH OT OKPYXKAIOIIEr0 MHUpa U CaMo-
no3Hanue. Kpome 3Toro, Tema cBOOOIBI TAKXKE BhIpaXka-
€T YCTpaHEHHUE COIMAIIbHBIX OIrPAaHUYEHHI U BBI30B I1e-
pemeH. JlaHHAs Wjaes TakkKe NepeacTcsi ¢ MOMOIIbI0
HCIIONTB30BaHUSI IPYTOTO MMPUPOIHOTO CUMBOJIa «Betep»
B poMmaHe «OKeHIuHa (paHIy3cKoro JieiTeHaHTay. CuM-
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Boll «BeTep» BO MHOTHX KYJIBTYPax HCIONB3YETCS Kak
Hepearollnil 3HaueHNe BBICIICH CHIIBI, HAITPaBIIAIOICH
U OpraHu3yIoIIe aesTensHocTh Mupa [8]. Ha mannbie
3HAYEHMs YKa3bIBACT CEMaHTHUYECKas CTPYKTypa CJIOBa
“wind” , conep karas MHTCHCHOHAI 3Ha4eHHs “‘a natural
current of air” ¥ UMIUTMKAITHOHAJ 3HAYCHHUS, COCTOSIINI
u3 cem “force” m “influence”. B xozne moBecTBOBaHUA
CI0BO “wind” B NaHHOM pOMaHE SIBJISIETCS €11Ba JIU HE
CaMbIM PEKYPPEHTHBIM. ET0 CTaHOBJIEHHIO B IIAHE BbI-
paXkeHHsI CHMBOJIBHBIX CMBICIIOB CIIOCOOCTBYET MCIIOJIb-
30BaHME KOHTEKCTYaJbHBIX CPEICTB, B OonblIel Mepe
CTHUIIMCTUYECKHMX MIPHEMOB — SITUTETOB U MeTadop:

(9) “Wind foul or fair / An easterly is the most dis-
agreeable wind / by a mere harsh wind / there came a
stronger gust of wind / the sharp wind | a great wind,
freezing to the timid, but invigorating to the bold,
through the century’s stale metaphysical corridors” [9].

B uCIOIB30BaHUK MUTETOB OTMEYACTCS MOCIE0-
BaTEeIbHOE HApAaCTAHHE WHTEHCHBHOCTH CTHXHUHU (OT
“disagreeable” 1o “harsh’). Berep xak IpupoaHOE 5B-
JIEHHE HECET MEePEMEHBI €CTECTBEHHOro Xxapakrepa. Ho
B KOoHTeKcTe pomaHa J[x. Payn3a 3TH IEpEMEHBI IIPe-
CTaBJISIOT COITHANIbHOE SIBIICHHE, OTChLIAs K PEBOIIOLIUU
1867 r. B BenukoOputanuu. [loatomy «Berep» 31€Ch
BOCIIPUHUMAETCSI KAK CHMBOJI COLIMAJIBHBIX ITEPEMEH,
CO31aBasi KYJIbTypHBIC KOHHOTALIUU:

(10) “The young lady was dressed in the height of
fashion, for another wind was blowing in 1867: the
beginning of a revolt against the crinoline and the large
bonnet” [9].

B mpoussenenusax k. daynsa Takke CUMBOIH3H-
PYIOTCS U ipyTrue 00BEKTHI IPUPOJIBI, 8 IMEHHO BOIHEIE
MpoCTpaHcTBa — peka 1 Mope. CorIacHO ONPENEICHUIO,
JAHHOMY B CJIOBape CHMBOJIOB, MOPE CHMBOJIM3UPYET
UUKJIHYHOCTD OBITHS, OTMHPAHUE CTAPOTO U 3aPOKIECHNE
HOBOro. Mope — 3TO CIMBOJI IIPEBPAIIECHHSI U BO3POKIE-
ausa. OHO TakXKe SIBJISETCS 3HAKOM OYMIIEHHS U OecKo-
HEYHOCTH IO3HAHMS, a B ICHXOJIOTHH — ITOJICO3HaHus [§].
B ceMaHTHYeCKOU CTPYKType CIIOBa “sea” COAEPKHUTCS
cema “salt water”, yka3pIBarollasi Ha CBOMCTBO JIeUe€HUs
Y OYHMILIEHHS], YTO IIPH ITOMOIIH MeTa(GopuIecKoro rnepe-
HOCa IIEPEOCMBICIBACTCS B 3HAUCHUY OUMILICHUS JIyIIH.
B mupoBunennn Jlx. ®aynza cumson «Pexa» oToxaect-
BJISETCSA ¢ COOBITUMHBIM MPOCTPAHCTBOM ObITHSA (“the
river of existence”’), ¢ moporoii xusnu (“the river of life”’),
[OJIHOM HEO)KUIAHHBIX, HETPEIBUICHHBIX IIOBOPOTOB
cyap0bl. B TaHHOM Cilydae TakxkKe OCYLIECTBIIACTCS Me-
tadopuueckuii nepeHoc ceMsl “flow’” Ha «IIOTOK JKU3HIY.
YenoBEK B OTHOLIEHUSIX ¢ BOTHOM CTUXHMEH, TaK K€ KaK
U ¢ COOCTBEHHOM CyIb0O0H, MOKET IIIBITH 110 TEUEHHO)»
WM «OOPOTHCS C BOITHOM», MOYKET OCTAHOBHUTBCS U OC-
MBICJIUTh IIPOUCKOJISIIEE, MOXKET MBICTIEHHO IIPE/ICTaBUTh
BCE MPEJCTOSIISE WIH IPOILIOE:

(11) The river moved and the river stayed, depending
on whether one saw it with the eye or the mind; it was
the Heraclitean same and not the same. It was the river
of existence” [10].

B 0CcHOBY 9TOT0 CMBOJIA 3aJI0’KEHA KOHLENTyaIbHAs
metadopa [11, c. 56—62] kak KOTHUTHBHBIA MEXaHM3M,
JAIOIINHA BO3MOXKHOCTh OXBAaTHTh M OCMBICIHUTH BECH
HAKOTUICHHBIN OIIBIT MUPOOCO3HAHMS:

(12) “The river of life, of mysterious laws and mys-
terious choice, flows past a deserted embankment <...>
And out again, upon the unplumb’d, salt, estranging
sea” [9].

JlaHHBIM CMMBOJI CBSI3aH C TEMOM IPHUPOIBI, NPE-
CTaBIISIONICH cO00¥ HeNMpephIBHBIN LMK JBUKECHHS
Pa3IMYHBIX POLECCOB OKPYKAIOMIEH CpeIbl.

W3 yKa3aHHOTO CIEIYeT, YTO XYA0KECTBEHHBIN CHM-
BOJI BBICTYIIAET OIHUM H3 CPEACTB BepOalu3allu KOH-
LEMIMH [IUCATENs, OTPaXKaroliei ero (GuIocogcko-cTe-
THyeckoe BocmpuaThe mupa. OTKa3 OT CTaHAAPTHBIX
CPENCTB BBIpAKEHHs] 0OPa3HOCTH B IIOJIb3Y BBIOOpa
CHMBOJIa TOBOPHUT 00 YHUKAJIBHOCTH aBTOPCKOTO CTHUIIA.
CHMBOJIBI, UCIIOJIB30BaHHBIC aBTOPOM, BCETA UM Iepe-
OCMBICIMBAIOTCS M HHANBUIYaTH3UPYIOTCS. B mpousse-
JEHHUH XyI0’KECTBEHHBIN CUMBOJI CTAHOBHTCS O0BEKTOM
KOMMYHHKAIIMHA U CIIOCOOOM CO3JaHUS 00pa3sHOCTH H
ujied pon3sBeneHus. MHTeppeTanus Xyn0KeCTBEHHbIX
CUMBOJIOB B mpousBeneHusx Jx. daynsa nospouaser
CMOJIEJINPOBATh aBTOPCKYIO KapTUHY MHUpA, B KOTOPOH
(UrypUPYIOT IVIaBHBIE Xy/I0KECTBEHHBIE CHMBOIIBI €TI0
TBOpYECTBA. B aBTOPCKOM MUPOBHIEHUH JJAHHOTO IKCa-
TeJjs KM3Hb MPEACTaBIcHA KaK JIAOUPUHT, KaK LUKII
[TOBTOPSIFOLIMXCS COOBITHI, KOTOPBIE BBIPAKAIOTCA C
MOMOILBIO XYJ0KECTBEHHOTO CUMBOJIA «Mopey; 4elIoBeK
U300paXkaeTcs Kak OJIMHOKast HHIMBUAYaIbHOCTb, KOTO-
past orpaxkeHa uepe3 cUMBOJIBI «OcTpoB», «Berep» u
«JlepeBoy, mpu ATOM OOIIECTBY B MUPE MUCATENS MTPHU-
[HCBIBAIOTCSl CBOMCTBAa HEPABEHCTBA, XAOTHYHOCTU U
paspyIleHus], KOTOPbIe TI0Ka3aHbl yepe3 CUMBOI «Camy.
JlanHast paboTa MO3BOJISIET BBIJCTUTH HECKOJIBKO «CKBO3-
HBIX» TeM, purypupyromux B TBopuectse [Ix. Paynsa:

1) TeMa MHUIMAINH, CAMOUACHTU(HUKAIINN, UHIH-
BUJIyaJbHOCTH YCIOBEKA;

2) TemMa cBOOOBI IMUHOCTH;

3) Tema IPUPOJIBI;

4) Tema HEpaBEHCTBA OOLIECTBA.

Bce riaBHbIe TeMbI TIEPEIUIETAIOTCS M TECHO B3au-
MOCBSI3aHbI U B3aMMO3aBUCUMEIL, 9TO (POPMHUPYET LETOCT-
HYIO KapTHHY 00 aBTOPCKOM MHUPOBHICHUM. JlaHHEIE
TEMBI UTPAIOT OOJBIIYIO POJIb B TBOPUYECTBE MUCATENSA U
BBIP@KCHBI OMPEICICHHBIMU PEKYPPEHTHBIMH XYJI0%KE-
CTBEHHBLIMH CHMBOJIAMH, KOTOpBIE Takke (opMUpyrOT
MHUPOBO33peHHUE aBTOpa. Tak, XyA0KeCTBEHHbIE CUMBOJIbI
«Betep» 1 «OCTPOBY» CUMBOIHM3UPYIOT CBOOOY U CaMO-
o3HaHMe, a CUMBOIIBL «/JlepeBoy» n «Camy penpeseHTu-
PYIOT IPUPOJY M HEPABEHCTBO OOILECTBA.
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