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MUCTHUYECKHUE CPABHEHUSA U UX ITEPEBO/]
HA MATEPUAJIE TIPOU3BEJEHUI C. KHHTA

A. III. 3yOunoBa

Kazanckuit ¢pedepanvhutii ynueepcumem
[octymuna B pegakmuro 28 HostOps 2017 1.

AHHOTAIUS: 6 CIAmMbe aHAIUUPYIOMCI NEPeo0bl Mucmuueckux cpasienuil. Llenvro dannoil pabomel A815emcs
8bIsIGIEHIe GIUSHUSL Nepeso0a Cpashenull na socnpusmue uouocmuns nucamenst. Cpasnenusi 6bLIU blOPAHLL ¢
NnOMOWbIO Memoda CRIOWHOU 8bl00pKU U3 namu npoussedenuti C. Kunea, ananus 6vl1 8bInoinen ¢ nomMoubio
CPABHUMENbHO-CONOCMABUMENbHO20 Memooa. T1ocie 8bINOTHEHHO20 AHANUZA Mbl NPULLTU K 8bI1800Y O TOM, YMO
mpancghopmayuil, UCNONL308ANHbIE NPU NEPEOOe CPABHEHUL, NOMO2IU NEPEEOOHUKY ROOCIPOUMbCA NOO UOUO-
cmuns nucamens. Buleoowl, coenannvle 6 9motil cmamue, MO2ym 6bimb UCHONb308AHbL NPU NEPEBOOe NPOU3BEOEHUT
ne monvko C. Kunea, no u opyeux nucameneii. B danvnetiuux uccied08anusax Ham KaXiCemcsi penesaHmmbim usy-
yenue Opyeux 6U008 CPAGHEHULL U AHANU3 GIUAHUSL UX NEPEB0O08 HA USMEHEHUEe 60CRPUSIINUSL UOUOCTIUTIAL.
KiaoueBble ¢JI0Ba: nepesod, cpasienue, nepeeooyeckue mpanchopmayuil.

Abstract: the article analyzes translations of mystical similes. The aim of the study is to identify the influence of
simile translation on the perception of writer s idiostyle. The similes were chosen using the sampling method from
the five works of S. King, the analysis was carried out using a comparative method. The translation techniques
used in translating of the similes helped the translator adjust to the idiostyle of the author. The conclusions made
in this article can be used to translate not only the works of S. King, but also the works of other writers. In further
studies, it seems relevant to study other types of similes and analyze the impact of their translations on the change
in the perception of idiostyle.
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[IpoGiiema mepeBoa cpaBHEHMI HHTEPECYET MHOTUX
JIMHTBUCTOB. J[aHHBIM BOMPOCOM 3aHUMAIOTCSI TaKUE
nesitenu, kak B. H. ®exopuosa, E. A. Komeesa,
N. A. Xeneznosa-Jluren, JI. C. bapxymapos u np. [aB-
HOM IIENBI0 TAaHHOTO UCCICAOBAHMS SIBIIIETCS BHISBICHUE
BITUSTHUS TIEPEBO/IA CPABHEHUH HA BOCIIPHUSITHE UTUOCTH-
JIS TTACaTeNs.

JInst TOCTHXKEHMST TAaHHOUM 1€ MBI PacCMOTPEIH
nepeBoAbl 125 cpaBHEHMH, areHTHI, peePEeHThl UIN
KOHTEKCTyalbHOE OKPYKEHHE KOTOPBIX BBIpAKaIUCh
MOHATHSAMH, OTHOCSIIIUMUCS K «IHTEPAType yKaca», B
npousBeaeHusax C. Kunra («Ono», «CustHuey, «Jloert
CHOB», «1408» u «Kappu»), BBISIBUIN NEPEBOTICCKHUE
TpaHchopMaIu, UCIIOIB30BaHHBIE TIPU MX TIEPEBOIE, &
TakkKe PYHKIHOHATBHYIO 3KBUBAICHTHOCTh OPUTHHAJIA
W niepeBonia. B cBsA3M ¢ 3TMM 1o (PyHKIIMOHALHOW SK-
BHBaJICHTHOCTBIO MbI Oy/ieM ITOHUMAaTh (PEHOMEH, OCHO-
BBIBAIOIIMICS HA OMpeAeNieHnHd (PYHKIUN B3aUMOJIEH-
CTBUSI CMBICIIOOOPA3YIONIUX JJIEMEHTOB TEKCTa MyTEM
CpPaBHEHUS PEAKIIMH TIOJTy4YaTelisi IEPEBOHOIO TEKCTA U
MoJTyyaresi TeKCTa Ha UCXOIHOM si3bIke [1].

B xone paboThI HaJl cTaTheld Mbl HCIIOIB30BATH METOJ
CIUTOITHOW BBIOOPKH TSI BHISIBJICHUSI CPABHEHUH B TEK-
CT€; METOJ KITaCCU(PHUKAITIH [T PACTIpe/ICTICHUS Hal1eH-
HBIX 3JIEMEHTOB Ha COOTBETCTBYIOIINE IPYIITIBI; CPABHH-
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TEIbHO-COTIOCTABUTENbHBIN METOJ] aHAIN3a CPAaBHEHUHN
1 MIX TIEPEBOJIOB; CTAaTHCTHIECKUI METO/ JJISI TIOZICUCTOB.

AHamu3upys TakoW TPOII, KaK CpaBHEHHUE, IENIECO-
00pa3Ho paccMOTPETEH €T0 CTPYKTYpy. Tak, Kimaccrmyeckas
MOJIEITb CTIITHCTHIECKOTO IIpHieMa CPAaBHCHHS UIMEET BHI:
A — C - f— B, rne A — pedepent cpaBHeHHS (TO, YTO
cpaBHUBaeTcs), B —areHT cpaBHeHus (TO, C 4eM CpaBHU-
Baetcs), C — ocHoBaHMe (Ipu3HaK), f — cBsA3Ka mogoous
(like, as if, as though...) [2].

MucTrueckue cpaBHEHHsI 3aHUMAaOT OCHOBHOE Me-
cro B mpousBeneHusax C. Kunra. B nannyto kareroputo
MBI OTHOCHIIM CPaBHEHHS, areHTHI, peQepeHThl WU
KOHTEKCTYaJIbHOE OKPYKEHHE KOTOPBIX BBIPAKAIHUCH
MOHSTHAMH, OTHOCSIIIUMIUCS K «JTUTEpaType yxaca» (a
dead man’s neck, severed fingers u 1. 1.), ux okoo 25 %.
J1s HuTIOCTpauy pe3yIbTaToB HaM OBl XOTEJIOCH TIPH-
BECTH HEKOTOPHIC IPUMEPHI IIEPEBOJIOB CPABHCHUI:

The burning man’s scream seemed to grow in volume,
as if he were a stereo that was being turned up.

Kpuk ropsiiero My:K4uHbI C Ka)XJbIM MTHOBEHHEM
MpUOaBIIST B TPOMKOCTH, CJI0BHO OH BHeJI Mepe codoii
He YeJI0BeKa, a CTepeoNnpourpbIiBaTe/Ib H KT0-TO IOBO-
PayMBaJI ¥ NOBOPAYMBAJ BEPHbeP 3BYKa.

B OpUruHaJIC U B ICPEBOAC YCIIOBCK CPABHUBACTCA
CO CTEepeoMpoOUurpbIBaTEJICM, OJHAKO IPHUOAATOYHOC
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TIpEeIoKEHNE B OpUTHHANE 3By4uT Kak that was being
turned up, B pyCCKOM k€ BapHaHTE — OBOPAYMBAJI H
NOBOPaYuBaJl BepHbep 3BYKa. [Ipu nepeBone ObL1
Jn00aBJIeH MOBTOP, YTO MPHUIAI0 ACHCTBUIO WHTEHCUB-
HOCTB; BeCh 00pa3 OblI KOHKPETU3UPOBAH B CBA3H C
JIOTIOJTHEHHEM BepHbep 3BYKa. Takum obpazoM, GpyHK-
MY OHaJIbHAasA DKBUBAJICHTHOCTH OnuTa AOCTUTHYTAa, OJHA-
KO Ha KOMMYHUKAaTUBHO-IIPArMaTu4€CKOM YPOBHE CpaB-
HCHHE MOABCPITIOCH UBMECHCHUIO BBUAY YCUJICHUA WH-
TEHCUBHOCTH 00pa3a.

B cnenyromem npumepe ornpeesieHue areHTa cpas-
HEHHS TIOIBEPIIIOCH TPAHC(HOPMAIIHH:

She had been able to feel, actually feel the Devil’s
Power working in Carrie. It crawled all over you, lifting
and pulling like evil, tickling little fingers.

Omna gyBcTBOBaNa, OyKBAIEHO TyBCTBOBAIA, KAK IPOHH-
kaeT B Koppu IbsaBonbckas Cuita. OOBoIaKHBaeT, TOIHU-
MaeT, TSHET CJI0BHO MaJIeHbKHe 3J10BPeIHbIe NAJIbIbI.

Ha nexcuko-rpaMMaTiHIecKoM YPOBHE OTIpEACICHUS
areHTa cpapHeHus evil, tickling (3mble, mekouymniue)
ObUIH TepeBeIeHbl OIHUM MPpUJIaraTeIbHbIM — 3JI0Bped-
Hble. Takasg TpaHchopmanusa He okazajia OOJIBLIOTO
BIMSHUA HA (PYHKIMOHAJIBHYIO DKBUBAJIEHTHOCTh CPaB-
HEHUSL.

Hwxeyka3zaHHble CpaBHEHHs OBLIW MOABEPTHYTHI
YCHIICHHIO 00pa3HOCTH:

The scream died with shocking suddenness, but the grin
remained, like an echo of evil.

Kpuk obopsaiics, HO Oe3BONBHAs, KyTKas yJabIOKa
0CTAJIaCh — CJIOBHO 3X0 MEePEKUTOro Koumapa.

I saw maybe six bodies. They were like piles of old
rags.

YenoBek 1I€CTh MEPTBLIX 1 TOYHO BHUJCTIA. Onu Jexa-
JIM, CJIOBHO KYYKH 06r0peBmer0 TPAIIbA Ha CBAJIKE.

And another similarity: when it yawned open the rudi-
mentary line that was its mouth, it revealed a nest of shock-
ing fangs, as long and thin as hatpins.

U eme CXOACTBO: KOIr/Ia CYIIECTBO paCaxHyJIO TOHKYIO
1IEeJIb, 3aMCHSABIIYIO POT, OTKPBIJIOCH THE310 CTPAIIHbIX,
TOHKHX, IIOX0KHX HA JJIMHHBbIC CTAJIbHbIC UIJIbI KJIBIKOB.

ITyrem no6aBieHus MpUIararelbHbIX 0OPa3HOCTD
CpaBHEHUi1 OblIa ycuieHa (MepesKuToro Kommapa, 00-
rOpeBILero TPSbs, CTaJIbHbIe UIIbl). OgHAKO QyHKIHU-
OHANbHAas SKBUBAJICHTHOCTh OBIIa JOCTUTHYTA.

Hanee mmpu nepeBosie CpaBHEHHUE TOABEPIIIOCH CPA3y
HECKOJIBKUM TPaHC(HOPMAIHSIM:

There was nothing to do but sit on the sofa facing the
blackness of the kitchen window and feel some nameless

sort of fear growing in her like an infant coming to dread-
ful term.

OcTaBaoCh JIMIIH CHJACTh HAa JUBAHC U ITIIACTH B TEM-
HBIN IPSAMOYTOJIBHUK KyXOHHOTO OKHA, YyBCTBYS, KaK 3peeT
B JIyllic HEMOHATHBINA CTPax — CJOBHO B MUpe BOT-BOT
JA0JIKHO HAPOAMTBLCS YTO-TO KYTKoe U 0e300pa3Hoe.

Ha nexcuko-rpaMMaTHueCcKoOM YpPOBHE OTpe/eIeHIE
pedepenTta cpaBHeHMs nameless sort of 610 IepeBeIe-
HO Kak HemoHsATHbIH. Eciu oOparutbest k ciioBapro,
nameless 3Ha4nT not easy to describe; indefinable (~1o,
4yTo HeJlerko onucarb) [3]. Takum oOpaszom, mepeBos
JTAHHOTO OHATHUSA MOXHO CUMTATh PEJIEBAHTHBIM, TaK KaK
npujaraTeIbHble SBISIOTCS ONM3KUME IO 3HAYEHUIO.
AreHT cpaBHeHHs infant OBLT 3aMEHEH HEOTIPEAEIICHHBIM
MECTOMMEHHEM 4TO0-TO; npuiararenpaoe dreadful, or-
HOCSIIEECs K CYIIECTBUTEILHOMY term (B JaHHOM CIlydae
CPOK 3aBepIeHHs OepeMeHHOCTH) OBLIO MepEeHECeHO Ha
areHT cpaBHEHHS (YTO-TO :KyTKoe 1 Ge300pa3Hoe). bonee
TOr0, KOMMYHHUKATHBHBIH 3()(heKT JaHHOTO IpHIIaraTeib-
HOTO OBLJT YCHJICH IyTeM T00aBJICHHSI €11l OTHOTO CHHO-
HUMa KyTKoe. BBy BCEro BEHIIIEU3IOKEHHOTO MOKHO
IOABITOKNUTH, YTO (l)yHKHI/IOHaJ'[BHaH OKBHUBAJICHTHOCTH
ObUTa TOCTUTHYTA B TOJTHON Mepe, OTHAKO CIEAYET OTMe-
THUTh YCHJICHUE KOMMYHHKATHBHOTO Y QeKTa.

B crenyromem oTpBIBKE areHT CpaBHEHMS OBLT 3aMe-
HEH:

Nevertheless, Jonesy’s first impression was of insub-
stantialness, as if the man’s fear had somehow scooped
him out and left him light as a milkweed pod.

Ho y JI>xoyHcH OTYEro-To COXpaHsIOCh BIEYATICHHUE
TIOJTHON HEBECOMOCTH, HILTIO30PHOCTH, OYATO CTPaX BbIeJ
YyeJ10BeKa H3HYTPH U 0CTABUJI JIETKHM, KAK MAPAIIIOTHK
OlyBaHYHKA.

A milkweed pod ObuT IepeBe/ieH KaKk MAPAIIKTHK
onyBanuyuka. Milkweed — 310 mosi0uaii, — american
plant with milky sap, some kinds of which attract
butterflies or yield a variety of useful products [4].
BBuny onpeneneHus B Kakoi-TO CTENEHU MOJIOYAH MO-
JKET paccMaTpuBaThCs Kak peajiusi aMepUKaHCKON KyJb-
TYpbl, OH HEe OBUIT COXpaHEH MPHU MEepPEeBOje, TaK Kak
PYCCKOSI3BIYHOMY YHTATENIO OH, CKOpee BCEero, MeHee
W3BECTEH, YeM OlyBaH4YMK. BHerHe Monouaii u oyBaH-
YUK UMEIOT CXOXKYI0 CTPYKTYpY CEMEHH, T. €. JaHHbIE
MOHATHUS MOXKHO pacCMaTpUBaTh KaK 3KBUBAJIEHTHbIE U
MOYKHO TIOABITOXKHTE, YTO MIEPEBOAYHNK JOCTHUT (PYHKIIH-
OHAJIbHON 3KBUBAJIEHTHOCTH.

[Haiee cpaBHeHHs ObUIM HEHNTPATU30BaHbL:

A series of violent bangs, almost as loud as thunder-
claps, made him cry out and jump to his feet.

OnHOBpeMEHHO pa3fajcs Takoil OelleHbli CTYK, YTO
JIKOyHCH IOANPBITHYI OT CTpaxa.
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His lungs were burning, his heart beating like a
steam-hammer.

Jlerkue HecTepnuMo XIVo, cepAaue Gyxajao B camble
pedpa.

B nepBoM mpumepe cpaBHEHHE OBLIO 3aMEHEHO
npuJiaraTeJIbHbIM Oemenblid. Eciin oOpaTuThes K clioBa-
P10, OHO UMEET 3HaYeHUE 00IbIION CHIIbI, HATIPSIAKEHU,
sipocTHBIH [5]. B pycckoM si3bIke JaHHOE MpUIaraTeb-
HOE 4acTO HMCMONb3YETCs B pa3rOBOPHON pedd U UMEET
CHIIBHYIO 3KCIIpeCcCUBHYIO OKkpacky. [lonstue thunder-
claps yacTo ucmonbp3yeTcs B CpaBHEHUAX il 0003Haue-
HUS 4YETO-TO MOPA3UTEJHHOI0 U HEOKUJAAHHOTO [6].
Takum 06pa3om, OpUTHHAN U NEPEBOJ] HEJIb3s Ha3BaTh
MOJIHOCTHIO (DyHKIIMOHATbHO-3KBUBAJICHTHBIM BBUY
pa3IMuYuil B OTTCHKAX 3HAYCHHUS U OITYIIEHUS CTPYKTYPBI
CpaBHEHUSI.

B crenyromem mpumepe cpaBHEHHE OBLTO ITOJHO-
CThIO MPEOOPA30BAHO:

Roberta looked at Owen, her face seeming to grow
older with every sentence he spoke. It was as if some ma-
lign time-lapse photography were at work.

PoGepra c otTuastareM ycraBuinacs Ha Oy3Ha, ¢ KaKI0H
MHUHYTOU BCE€ §OJIbIIIEe cTapesi, CJIOBHO MO Ybeii-To 37101
BoJIe BpeMsl IIOM4aJ10Ch C HEBePOSITHOI ObICTPOTOI, 1
JIMCTKH KaJleHJapsl cJIeTaau OUH 32 APYTHM.

AreHT cpaBHeHMs time-lapse photography o6o3Ha-
YaeT TeXHUKY (pororpadupoBaHus, IPU KOTOPOW
N0CJ1eI0BATEIbHOCTH KAIPOB € 32JaHHbIMU HHTEPBa-
JlaMM HCHOJb3yeTcd IS 3anucu n3MmeHennil. Korna
KaJpbl 0TOOPA’KAITCSI ¢ HOPMAJIBHOIH CKOPOCTHIO,
AeiicTBHe oTOOpaxkaeTcs B yOBICTPEHHOM TeMmile [7].
HHS[ PACKpPLITHUA IaHHOTO HNOHATUA IEPEBOJYUK HUCIIOJIb-
30BaJl SKCIUIMKANNIO B BHUJIE NMPEIUIOKEHUS CJIOBHO IO
Ybeii-To 3/10H BoJIe BpeMs I0M4YaJI0Ch C HeBEPOSITHOMH
OBICTPOTO#i W 3aMEHWI arcHT CpaBHEHHS Ha ONM3KUI
IUTSL PYCCKOSI3BITHOTO YUTATENs 00pas3, OMHAKO TIPH 3TOM
€My He yJaJIOCh COXPaHUTb BBIPA3UTEIbHOCTh OPUTHHA-
na. BBuy Bcero BbllIecka3aHHOT'O MOKHO TIO/IBITOXKUTbD,
YTO MEPEBOTUMKY YAATIOCh JOCTUYD TOJBKO YaCTHYHON
SKBHUBAJICHTHOCTH.

B HmxeykazaHHOM npuMepe ObLIO J00aBIE€HO 00-
CTOSITENILCTBO:

He thinks this, then he hears crying. Not in the Free
Street but in his mind. Long-gone crying. It goes right into
your head, that crying, goes in like splinters of glass.

Tak oH gymaer u BOpyr cablmuT uiad. He B Gape.
B cBoem Mo3ry. J[aBHO 3a0bITHIN Mia4. YaapseT mpsmo B
TOJIOBY, BOH3a€eTCsl B cepoe Bell[eCTBO 0CKOJIKAMM CTeKJIA.

Ha nexcuko-rpaMMaTiHdecKoM ypOBHE IJIaroyl goes
in ObLT epeBeneH Kak BOH3aeTces. [Jaron to go B an-

TIIUICKOM S3BIKE UMEET OIPOMHOE KOJIMYECTBO 3HAYCHUIN
U SBJISIETCS OIHUM U3 CaMbIX PaclpOCTPaHEeHHBIX I71aro-
JIOB, TOT/Ia KaK IJ1arojl BOH3aThCsl HE SBIIAETCS TAKOBBIM,
XOTS MX 3HAYCHHUS U SIBIIAIOTCS SKBUBAJICHTHBIMU. 3aTeM
B CpaBHEHHE ObUIO 100aBIEHO 0OCTOSATENLCTBO B cepoe
BelIeCTBO, KOTOPOE PACIIMPHUIIO CPABHEHUE U YCUIINIIO
ero obpasHocts. TakuMm o0Opa3oM, QyHKIMOHATIbHAS
SKBHMBAJEHTHOCTH ObIIa OOCTUTHYTA.

[anee cpaBHeHHE ObUTO PaCIIMPEHO ITyTEM J00aB-
JICHUS HapCUus:

Then the fallen sheet of rusty tin began to heave itself
up and down, as if it were breathing. A moment later, Pete
crawled out from under. His eyes were lazed. His skin was
pasty with shock.

[TotoMm nmcT prKaBO KECTH 3aXOIHI XOAYHOM, CJIOBHO
TSZKEJIO IBIIIA, ¥ BCKOpE OTTy/a BeIOpascs [1ut, 6yieqHbrii
KaK CMepPTh, BeCh B IOTY, C IMTOJCPHYTHIMU TBIMKOW OOJH
na3aMmu.

Hapeune Tsaaeno Obu1o 1006aBIECHO B CpaBHEHUE
CJIOBHO misAxceno NbIIA, TEM CaMbIM PacUIMPHB €ro.
Taxoke B 1aHHOM OTphIBKe IpeiokeHue his skin was
pasty with shock 65110 TpancopMupoBaHO B cpaBHEHKE
0JieIHbII Kak cMepTh. ClieioBaTenbHO, 00€ 3TH TPaHC-
(dbopManuy yCHITHIH 00pa3HOCTh OTPBIBKA.

Crenytonyie OTpBIBKY ObIIH EPEBEIEHBI IOCIOBHO:

I never saw such a grin. It was like a death’s head.

Sl Takod KyTKO# yJabIOKH B XKU3HM He Buaen. Kak
Yyepen NnpsiMo.

Tables, chairs, books and tracts all flying, the plumbing
ripped loose and still spurting, like arteries ripped free of
flesh.

CTOIBI, CTYIBSI, KHUTH, MAMHHBI OPOIIIOPHI — B OTHOM
6emeHom Buxpe. TpyObl, BBIpBaHHBIE U3 CTEH, HO BCE €I1Ie
JIBIOIIKE BOAY, CJIOBHO BBIIPAHHBIC U3 IJIOTH apTePHH.

Oxoi1o 20 % MHCTUYECKUX CpaBHEHUH OBLIO mepe-
BEJICHO JIOCJIOBHO.

ITonBost UTOT, MOXKHO 3aKJTFOUUTh, YTO MPH MEPEBO-
JIe MECTHYECKUX CPaBHEHUU MMEIH MECTO OONbIoe
KOJIMYECTBO TpaHCc(opMaIuii — B OCHOBHOM 3TO OBbLTH
Jo0aBJIeHUs] NpUJIaraTeiIbHbIX, Hapednd U T. 1. Takum
00pa3oM, IepeBOUHK IIPH MIEPEBOIC MUCTHUCCKHX CPAB-
HEHUI NoJCTpanuBaeTcs NoA UANOCTHIIb IIHCATES.
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