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TPAHC®OPMAIINHU ®PASEOJTOI'MYECKUX EJIUHUIL
B AHIUTOSI3BIYHOM PEKJIAME TYPUCTUUECKHUX YCJAYT
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AHHOTALUS: CMAambsi NOCEAUJEHA UCCILEO0B8AHUI0 8UO008 MPAHCHOPMAYUY PPAZEOTOSUYECKUX eOUHUY 8 AHZNO-
SA3BIYUHOL peKiame mypucmuyeckux yciye. Paccmampusaromes knaccugukayuu eapuanmos ¢pazeono2uieckux
eounuy, npeonoogicentvie B. M. Mokuenxo u K. I1. Cudopenro. Ha ochoge 0aHHbIX Kiaccupurayuil bis6150mMcs
mparnchopmayuu dpazeonocuueckux eOUHUY 8 MypUCMUYECKOM OUCKYPCe, 6 YACHHOCMU JeKCUYeCKUe MpaHc-

@opmayuu. Hzyuaromes ux ocobeHnocmu.

KaroueBrble ciioBa: ¢hpazeonocuneckas eOunuya, mpancopmayus, mypucmudeckutl OUCKYpC.

Abstract: the paper describes the kinds of phraseological unit transformations in the English tourism advertise-
ments. Classifications of types of phraseological units suggested by V. M. Mokienko and K. P. Sidorenko, are
reviewed. On the basis of these classifications phraseological units transformations in the discourse of tourism
are presented. Lexical transformations are identified and their features are described.

Key words: phraseological unit, transformation, discourse of tourism.

Tpanchopmanmu ppa3eonoruiyeckux eAUHUI] U3Yy-
YEHBI PSIJIOM POCCHUCKUX JHHTBUCTOB [1-6]. OmHako
HHTEpeC K JTaHHOMY BOIPOCY COXpaHseTcs. AKTyaleH
BOIPOC (PyHKIIMOHUPOBAHUS THHIBUCTHICCKIX SBICHHUI
B pa3lIMYHBIX BUIAX AUCKypca. [IpeobpazoBanms dpase-
OJIOTHMYECKHX CIUHUI] B ITyOIUIINCTHKE SBISICTCS CPEIl-
CTBOM CO3JIaHHS 3KCIIPECCUBHOCTH TEKCTa, MOCKOJIBKY
N3MEHEHHUE CTPYKTYPHBIX MIIM CEMaHTHYECKUX 0COOEH-
HocTel (pa3eosTornueckoll eAMHHIIBI €CTh €€ «OXKUBIIC-
HHUE», CIIOCOOCTBYIOIIEE CO3AaHHUIO JAOMOTHUTEIHHON
00pa3HOCTH M BBIPA3UTEIBHOCTH. B TypHcTHUECKOM
JMCKypce IMpUBIICUCHNE TPe00pa30BaHHbIX (Pa3eoIor -
YEeCKUX CJJMHUIL TTOBBIIIACT yOSIUTEIBHOCTh BhICKa3bl-
BaHMS 1 TIO3BOJISACT IPHUBJICYb BHUMAHHE OTCHIHAIBHO-
TO MOTPEOHTEINS TYPUCTUIECKOTO MTPOTYKTA.

Lenb cTarbu — U3ydeHne 0codeHHOCTEH TpaHcdop-
Marnuii (hpa3eosOTHYSCKUX CIMHHI] B aHTIOS3BITHON
peKIIaMe TYPUCTHYCCKHIX YCIIYT.

Marepuranom HcciaeJOBaHUS MOCTYKHUIH CTaTbH,
MOCBSIIEHHBIE PEeKJIaMe TYPUCTHYECKUX YCIYT, U3 HMH-
tepHeT-Bepcuu razetsl «The Independent» 3a 2015 .
JlaHHBIE CTaTBU COJIEPIKAT CCHIIKH Ha TeNe(OHBI 1 dJIeK-
TPOHHBIE aJJpeca pa3IMYHbIX TYPUCTHYECKUX OOBEKTOB,
HaIpUMEp FOCTHHHUIL, II03TOMY IIPE/ICTABISETCSI 000CHO-
BaHHBIM OTHECTH JaHHBIC CTaThH K PeKIIaMe.

Jnist TUHTBHCTOB XapaKTEPHO OTOXKACCTBISTH FUTH
pa3TpaHIMYMBATh TAKUE MIOHATHSA, KaK «(ppa3eoaoruzm» u
«(pazeonormueckas equHUNIAY. B gacTHOCTH, (hpazeorno-
rHYecKasi eIUHIIA IIOHUMAETCs Kak 0oJ1ee IMPOKOe, 4eM
(bpazeonorusm. Opazeonornyeckas eAUHALA TPESICTAB-
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JISIETCSI KaK HEeKast TIepeXoHast 30Ha MKy (Ppa3eosrorus-
MaMH ¥ CBOOOIHBIMU coueTaHusMu [7, ¢. 181]. Ipyrue
JICKCUKOJIOTY CKJIOHHBI OTOKJICCTBIISTH TAKHE TSPMHIHBL,
Kak (ppazeonorusmM, ppazeoaorndeckuii 000port, ppaszeo-
JIOTUYECKas eIMHUIIA, yCTOMUnBOe couetanue [1, c. 5].

Opaseonoruueckas eIHHUIIA JOITOE BPEMs paccMa-
TpUBAJIACh KaK yCTOMYMBOE COUYETAHUE, «3aCTHIBIIASH)
€IMHUIIA, CTaTU4HAas ¢ POPMaJILHOM U CMBICTIOBOM TOYKH
3penust. B pabore «CnaBsHCKas (ppaseosnorus» noauep-
KHBAETCsl OTHOCUTENIBHBIN XapakTep (ppa3eonorndaeckoit
yctoiuuBocTH [1, c. 9].

Opazeonoruueckasi eANHUIA OMPEACIICTCS KaK OT-
HOCHTEIIFHO yCTOHYNBOE, BOCIIPOM3BOANMOE, DKCIIpEc-
CHUBHOE COYETAaHUE JIEKCEM, 00JIaJalomiee [eI0CTHBIM
3HadeHUEM [1, c. 5].

PasznoBuaHOCTH (hpa3eoqOrHIecKOd eAUHUIIBI HITH
OJTHOTO U3 €€ 3HAUYCHHI PaccMaTpUBAIOTCS KaK (pa3eo-
JOTUYECKHE BapUaHTHL. «/X 00beIuHseT HaTmIre 001X
JIEKCUYECKUX KOMIIOHEHTOB U 00pa3HOIl OCHOBBI, a TaK-
JKe MPUHAJIEKHOCTh K OJHOMY IpaMMaTH4eCKOMY pa3-
psaay» [8, c. VII].

B ocHoBe (hpazeonorusma nexut 006pas, BHyTPEHHSS
MOTHBHPOBKA, CKPEIUISAIONIAs JICKCUIECKUH COCTaB CO-
YeTaHHUS M TPaMMaTHYEeCKyI0 CTPYKTypy. OTHeceHue
¢pazeonorn3Ma K BapuaHTy Apyroro (paseoioru3ma
OCYIIECTBISICTCS TIPU OTOPEe Ha JIAHHBIN 00mIHid 00pas.
Taxoke He0OXOANMO YITOMSIHYTH OTHOCHTEIBHYIO TOXKIe-
CTBCHHOCTh CHHTAaKCHYECKOH KOHCTPYKLHH, B paMKax
KOTOPOH BBITIONTHSETCS JIeKCHIecKasi 3aMeHa. Paccmarpu-
Bas OCOOCHHOCTH JICKCHYECKUX 3aMCH B BapHaHTax
¢dpazeonornyeckux eauHul, B. M. MoKueHKO oTMeuaeT
UX CUCTeMHBIH xapakTep [1, c. 33].
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Cpeii OCHOBHBIX THUITOB (DPa3eoIOTMIECKOr0 Bapbu-
POBaHUsI BBIACISOT (JOpPMaIbHBIC 1 JIEKCHUECKHE BapH-
anThl. @OpMabHOE BapbUPOBAHUE HE HAPYIIAET LEJIOCT-
HOCTh (ppa3ecosoru3ma, ero ceMaHTuKy. OHO OCyIIECT-
BJBSIETCS TIPH HAIMYAN CEMAaHTUUECKOTO Mapajllesin3ma,
HanpuMep npepuKcaIbHbIC U CyP(UKCcaIbHbIE BADUAHTHI
B TOBOpax: «BBIHB J1a BEUIOXKBY [1, . 31].

Jlekcuyeckoe BapbUpOBAHHE MPHU3HAETCS ONpEne-
JICHHBIMH Y4eHbIMH [ 1, . 31], npyrue e OTKa3bIBalOTCs
OT JIEKCHYECKOI BapHAHTHOCTH M PACCMATPUBAIOT 3TO
siBJIeHUe Kak «(dpaseonormdeckuit cuHoHuM» [9, c. 13].

B. M. MokueHko Obl1a pa3paboTana kiaccudukanus
JIEKCHYECKUX BAPHAHTOB (hpa3coIOTU3MOB, BKIIFOUAFOLIAs
BU/IbI ICKCHIECKOH 3aMEHBI.

1. 3aMeHSIOMUI KOMIIOHCHT — ITOJHBIH CHHOHUM
3aMEHSIEMOTO.

2. 3aMEHSIFOIINI KOMIIOHEHT CHHOHUMHUYEH 3aMEHs-
€MOMY, HO OTJIMYACTCSI OT HETO OTTEHKOM 3HAaYEHHMH.

3. 3aMeHSIOITNI KOMITOHEHT HE CHHOHIMHUYCH 3aMe-
HSEMOMY, HO OTHOCHTCS K TEMaTUYECKH OZHOPOJHOMN
rpyie Jekcuku. iMeeTcst B BULY, YTO CIOBO, KOTOPOE
BXOIUT B COCTaB (hpa3eoornyecKoil enHHIIBI, TPHOO-
peTaeT cBoeoOpa3HOE 3HAUCHUE.

4. 3aMEHSOINI KOMITOHEHT COOTHOCHUTCS C 3aMEHSI-
eMBbIM 110 CO3ByuHio. Hampumep, 000pOT «BBIMEHATH
10 Ha MbUTO» [1, ¢. 36].

B pa6ote «CrmoBapb KpbUIaThIX BbIpaskeHHi ITy1kn-
Ha» TPUBOMIATCS BUABI H3MeHeHuH [TymKuHCKUX BoIpa-
JKEHUH.

1. CrangaptHble IpeoOpa3oBaHUs: KOHKPETU3ALHS
COYETAEMOCTH, TIEPEXO]] YTBEPAUTECIBHON (POPMBI B OT-
pHLATEIBHY0, CHHTAKCHUECKasi HHBEPCHs, yroTpedie-
HHE B COIIOCTABIICHUH U Jp., HarlpuMep: «CBoeobpa3Hoe
OKHO B EBpormy».

2. CtpyKTypHbIe IIpeoOpa3oBaHuUs: 3aMEHa KOMIIO-
HEHTOB, pacmpenue cocraBa u ap.: «Oxkno B Hunep-
TIAHJIbI».

3. Tpancopmaiuy, OCHOBAaHHBIC Ha BBIWJICHEHUH
KJIr0ueBoro komroHeHTa : «I1po “Oxno” u npo “Kuno”».

4. OxkasroHajbHbIC TpeodpazoBanmst: «OxHo Oxec-
cBI B HeKoe npoctpanctso CHI».

5. CemanTnueckue Tpancpopmauuu: «OkHO B EB-
pory» (HaAmuch Ha OKHAX, MPOJABAEMbIX YJINYHBIM
TOPTOBIIEM).

6. OGpaszoBaHe aBTOPCKOIr0 OKKa3HOHAIIBHOTO (pa-
3eonoruszMa 1o mogenu: «OkHo ¢poprouky B EBpory» [2,
c. 19].

OtrmeuaeTcst, 4TO A (PPa3eoTOrMUECKUX €ANHMUIL
TUIMYEH TaKOW BHI TpaHC(HOPMAINH, KAK KOHTAMUHA-
usi. B pabote, onuchIBaromeil BUbl OKKa3HOHAIBHBIX
(paseonornueckux NpeodpazoBaHui (PPazeonTorHuecKux
€JIMHMII, OTMEYAETCS, YTO KOHTaMHHAIHS (hpa3eororu-
YEeCKUX EIUHUIL TPEICTABISAET co00H 00beInHEH e Ya-
cTeit AByX wiau Oosee (ppa3eosOrnuecKux €JUHMIL, B
pe3yJIbTaTe Yero MOXKeT BOSHUKHYTh HOBast (hpa3eosIoru-

yeckas emuuuna [3, c. 243]. Hanpumep, «oauH Kak
HEPCT» U «OAUH KaK MOPOX B IIa3y» — O 10OPOroM, He3a-
MEHHMOM yeltoBeke [ 1, c. 24].

B pesynbrare aHaan3a aHTIOS3BIYHON PEKIaMBI Ty-
PUCTHYECKUX YCIAYr OBLIN BBISBICHBI JIEKCHUYECKHE
tpancdopmarmu. Cpeau JISKCHISCKUX TpaHC(hOpMaLii
BCTPEYAIOTCS Takue BHJbI TpaHC(OpMaImil, Kak CTaH-
JapTHOE TpeodpazoBaHne (KOHKPETH3AIHs COUeTaeMo-
CTH, TIEPEXOJI YTBEPAUTEIbHON (POPMEI B OTpUIIATEIb-
HYI0), CTPYKTYpHOE IpeoOpa3oBaHue (JIEKCHYecKas 3a-
MEHA KOMIIOHEHTOB, PAaCIIUPEHHe KOMIOHEHTHOIO CO-
craBa), 00pa30BaHHE aBTOPCKOTO OKKa3MOHAIbHOIO
(paseosnorusma 1o CTpyKTypHO-CEMAHTUUECKON MOJEIH
CMHOHUMHYHOM (hpa3eoIornuecKoi eAMHUIIbI, KOHTAMH-
Hayst PpaseoOTHIeCKUX SIUHHI, MeTahopuuecKoe
[epeoCcMbICIieHHe 00001eHHOT0 00pa3a (ceMaHTHYeCKas
Tparchopmalrs), 00pa3oBaHNe OKKa3HOHATIBHOTIO CJI0BA
Ha OCHOBE ()Pa3eoNOrHYecKoil eTMHNIIBL.

B aHMI0A3BIYHON peKjaMe TypPUCTHUECKUX YCIyr
ObLJI BBISIBJICH TAKOU BUJI IPE0Opa30BaHMH, KaK CTaHAapT-
HOe mpeobpa3zoBaHue (Pa3coNOTHUECKON €AMHULBI, B
TOM YHCJIE€ KOHKPETH3alHs coueTaeMocTu. Opa3eonoru-
yeckas enuHuLa “twists and turns” mMmeeT 3HAUYCHHE
“various and confusing tactics intended to achieve or
evade” [10, p. 569]. [lanHOE coueTaHue ObLIO KOHKPETH-
30BaHO C ITOMOIIBI0 aTpulyTa “grandstanding”, o3Haua-
romero “(pejorative) ostentatious behaviour or speech
intended to impress people” [11]. Yiorpebnenne dpase-
oJIoruueckoi equuuie “grandstanding twists and turns”
AKTUBHU3HMPYET, C OIHOI CTOPOHBI, IPSMOE 3HAYCHUE CIIOB,
BXOJAIIMX B HEE, OHO CBSI3aHO C U3MCHCHHUEM HallpaBie-
HUS IBUXKEHHS], & C IPYTOil CTOPOHBI, 33/ICHCTBYET Mepe-
HOCHOE 3HaueHHe — JCHCTBHS, HAIPABICHHBIC HA TO,
4T0OBI KPacoThl TOPO/a IPOU3BEIH BIIEUATICHUE HA IO-
cTel ropoza.

AtpubyT “grandstanding” mcmonb3yeTcs Uid IIpH-
BJICUCHUS BHUMAHUS TypucTa. JlaHHas JIeKceMa IIpHMe-
HSIETCS UTS OOpalleHns] K TAKTUKE MOXBajIbl KOHTAKTO-
yCTaHABIMBAIOIIEH KOMMYHHKAaTUBHON CTPAaTEruu.

After a few kilometres of grandstanding twists and
turns to show off the prettier parts of the city, the peloton
will find itself on a snarling highway that, since it was
constructed, has ruined the view from Utrechts most
extraordinary home (David Whitley, “Utrecht and the
Tour de France’s Grand Départ: Hooked on pedal pow-
er”, 3 July, 2015).

VrorpebisieTcss ¥ TaKOH BUJI CTaHIAPTHBIX MIPe00-
pasoBaHuii, KaK MEpexo]| yTBEPAUTEIbHON (HOpMBI B
orpunarenbuyto. dpaszeongornyeckas eAuHUNA “rest on
one’s laurels” o3HayaeT «mounBaTh Ha aBpax» [8, c. 550].
OrpurniarenbHas popmMa TaHHOM €AUHMIBI IPHBICKACT
BHMMAaHHE K ITOTTYJIIPHOCTH KYPOPTHOTO 00BEKTA; CMBICI
HOMYJIIPHOCTH MPETOHOCHTCS UMILTHIIUTHO, YTO TIOBBI-
maer yoeaurensHoCcTh coodienus. Jlekcema “laurels”
CUMBOJIM3HMPYET CYIIECTBYIOIINE 3aCTYTH U TOCTIKEHUS
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Tpancopmayuu gppazeonocuueckux eOunuy 6 aH2I0A3BIYHOU PEKIAME MYPUCMULECKUX YCTYe

roctuHuIbl. TpanchopmupoBanHas Gpa3eoaoruieckas
CIUHHIIA PEIIPE3CHTHPYET U3MEHECHUS, TIPOU3OIIC NS
B )KM3HU KypOPTa: PEMOHT T'OCTUHHMIIBI U CTPOUTEIIHLCTBO
pecropana. JlaHHBIE TOJTOKUTENbHBIC TSHICHITUH IT03BO-
JSIOT TO3UIHOHUPOBATh TYPUCTHYCCKUIT OOBEKT Kak
MPHUBIEKATSIBHBIA ISl TTOTCHIIMAIBHOTO MOKYIIATEIs
TYPHUCTHYECKOTO TTPOIYKTA.

It may have been the first boutique hotel to land in
Tiong Bahru, five years ago, but Wangz Hotel doesn’t
rest on its laurels — it renovated its popular rooftop last
year, reopening as French-Singaporean restaurant The
Rabbit Stash last December (Julia Buckley, “Tiong Bah-
ru, Singapore: Explore an Art Deco enclave”, 10 August,
2015).

s pexiiaMbl TYPUCTHYECKHUX YCIYT XapakTepeH
TaKol BUJ CTPYKTYpHOTO IpeoOpa3oBaHMs, KaK JICKCH-
YecKast 3aMeHa KOMIIOHEHTOB.

B pexname, agpecoBaHHON cOpTCMEHaM, Ipeasia-
raeTcs Kypc Taiickoro 6okca. [Iporpamma oOydueHus
MIPEICTABIACTCS Yepe3 OMUCAHUE JITYHOTO OITBITa aBTOpa
crarbu. TeXHUKa HAHECCHUS ylapa OOBEKTHBHPYETCS
Oraroziapst KCIOJIb30BAHKIO BAPHAHTa (PPa3e0I0rHIecKOi
enunuibl “deal (deliver, strike) a blow”, 3HaueHne KOTO-
poii — «HaHeCTH yaap, moBpeauThy. [aron Bo dpaseo-
JIOTUYECKOH €UMHHUILIE 3aMEHIETCS Ha OJIM3KUI [10 3HaYe-
Huto raroi “land”. I'maron “land” He siBIsIeTCS CHHOHHU-
MoM raroos “strike, deal, deliver”, ogHaKO B KOHTEKCTE
OH CTaHOBUTCSI CHHOHIMOM.

Hcnonb30BaHne JIEKCEMBI MOJIOKUTEIBHON CEMaH-
TUKH “‘correct” MpeacTaBiseT TyPUCTUISCKUN TPOTYKT
KaK He UMCIONINH HENOCTAaTKH. YMOTPEOJICHUE TpaHC-
(hopMupOBaHHOM (hPa3eONIOTHICCKON SITUHUIIBI TT03BOJIS-
€T 00paTUThCA K MOTECHIIMATEHOMY aJipecary — JIIo0uTe-
JI10 Taiickoro 6okca.

There are two dozen mixed-ability enthusiasts in my
cluster. We start slowly with yoga-like floor techniques,
followed by 10 press-ups... Correct ways to land blows
on a punchbag (David Lewis, “Mastering Muay Thai in
Phuket: From an East London gym to a holiday island
in Thailand”, 17 July, 2015).

[MomMumo ommcaHMsI KpacoT U MPEUMYIICCTB TypHU-
CTHYECKHX 00OBEKTOB, B PEKIaMe MPUCYTCTBYET ONFCAHUE
BO3MO)KHBIX HEIOCTATKOB ITyTEIICCTBHUH, IPEACTABICH-
HBIX KaK 3a0aBHBIC CITydan U3 XKHU3HU TypucTa. FOMopu-
CTHYCCKUI OTTEHOK BBIPAXKAETCs depe3 oOpalleHHe K
TpaHnchopmarmu (paseonormyeckoi equHuIbl. Dpase-
onoruyeckas eauHuna “raise the roof”’, o3nauaromnias
«CUJIBHO IIIyMETh, OyitHO BecTH cedst, OysTHUTBY, MPeo0-
pasyercs B equnHMIly “‘snore off the roof”, o3Hauaromyto
«OYCHb TPOMKO XPAIEThy, Yepe3 JICKCUICCKYIO 3aMCHY
KOMITOHEHTOB. JIekcembl “raise’ u “snore oft” Onmaromaps
KOHTEKCTY, B KOTOPOM YIIOTpeOsieTcs: ocie i dpa-
30BBIi I7IAroJ1, 00a Iarona rmepearoT 3HaUYCHUE «ITOTHSTh
(KppIlny) 1Mo IpUYMHE CHIIBHOTO IrymMay. Ppaszeonoruye-
ckas equnMIa “snore off the roof”” BeIpaxkaer Her0YEeTHI

BBIHYK/ICHHOTO COCEJICTBA MPH MPOKUBAHUU HA BHJLIC
BO BpPEeMsI 9KOJIOTUYECKOro Typa B [ peruto.

But perhaps 1 did “work on it”, because I did warm
to her a little, possibly out of a sense of satisfaction when,
on night three, she snored the roof off. By night five, [
considered sleeping under the great oak tree (Arifa Akbar,
“Yoga retreat in Greece: Silence is golden on Silver
Island”, 20 July, 2015).

Typuctudeckuii 00bEKT MPEACTABISICTCS KaK He-
0oObIuHBIN uepe3 3ameny JekceMbl “flight” Ha nexcemy
“feat” Bo (pazeonoruueckoit eaunue “flight of fancy/
imagination”. Jlekcema “flight” B nepeHOCHOM 3HaUCHUU
o3HavaeT “a soaring mental journey above or beyond the
normal everyday world”, nekcema “feat” o3HavaeT
“aremarkable, skilful, or daring action, exploit; achieve-
ment”’. KOMITOHEHTBI 3Ha4eHUH “remarkable” n “beyond
the normal everyday world” onuchIBarOT COOBITHE KaK
HEOOBIYHOE, UPE3BBIYAHOE M YKA3BIBAIOT HA CEMaHTH-
YECKYH0 OOIIHOCTB JiekceM “‘feat” w “flight”.

JaHnHast OKKa3HOHANBHAS (hPa3eoIoTruIecKast CINHH-
112 UCIOJIB3yeTCsl aBTOPOM, YTOOBI IIPENICTABUTH OPUTH-
HAJIBHBII UHTEPHEP CaMOTr0 HEOOBIYHOTO IoMa B Y Tpex-
Te. JIOM BBINIOJHEH B CTHIIC «HEOIUIACTUIIM3M) M OTJIH-
YaeTCsl BBIIBUTAIOIMMUCS CTEHAMH, CKJIaTHO MEOCITBIO
U aBTOMATHYCCKH Pa3BUTAOIIUMUCS IBEPSIMHU.

On initial viewing, it is open plan, with the beds
wedged against the walls having a disturbing lack of
privacy. But then the guide sets to work on a bafflingly
elaborate system of sliding and unfolding walls.
Everything is measured to fit precisely, and when all the
shoving, shifting and adjusting is complete, everything
is perfectly shut off and compartmentalised. Quite why
anyone would want to do this every night before bedtime
is beside the point—it s an astonishing feat of imagination.
And the same applies to the design of Utrecht as well —
especially if you're tackling it on two wheels (David
Whitley, “Utrecht and the Tour de France’s Grand
Départ: Hooked on pedal power”, 3 July, 2015).

[Tos10)KUTEIBHOE OTHONICHHE K TYPUCTHUICCKOMY
00BEKTY BBIpAYKACTCS B OKKA3MOHAIBLHOU (hpa3eoioru-
yeckoit enunwmiie “fat lot of good”. /lanHas enuHuIa ecTh
BapuaHT (hpaseosoru3ma “the fat of the land”, umerome-
TO 3HAUCHHE «H300WIIHE ¥ POUCXOISIIETO OT OHOIeH-
ckoro BeIpaxkeHus “‘eat the fat of the land”, “The Bible”,
“Genesis” XLV, 18[8, c. 318]. “Take your father and your
households, and come to me, and I will give you the good
of the land of Egypt, and you will eat the fat of the land”
[12]. Jlekcema “fat” B okka3zuoHaabHOM eaunuIe “fat lot
of good” moaBeprIack KOHBEPCHH, U3 pa3psizia CyIIeCTBU-
TEJILHBIX TepeIlIa B pa3psi MpriarareibHbiX. CMBICIT
n300MIIHs, TIepeIaBaeMblii JiekceMol “fat”, ycuimBaeTcs
cymecTBUTEIbHBIM “lot”. KoMmoHeHTHbIH cocTaB ¢pa-
3€0JIOTHIECKON eqMHHIEI pacmupsercs. Kpome toro,
MPOU30IILIA JISKCHUYECKas 3aMeHa KoMroHeHTa “land” Ha
KOMIOHEHT “‘good”. OkkazuoHaIbHas (hpa3eoIornieckas
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€JIMHMIIA HCTTOJIB3YETCS IS BRIPAYKCHUS TOJIOKUTENIBHO-
r'0 OTHOIIEHHS K HCTOPHUYCCKOH JTOCTONPHUMEUATENbHO-
CTH — CHCTEME OOOPOHMTEIIBHBIX YKPEIUICHUH — 1 00pa-
[IEHUS BHUMAHUS MOTEHIHMAIBHOTO TOKYTMATENs TypH-
CTHYECKOTO MPOJYKTA K HEM.

A few miles later was the Maginot Line, an Angkor
Wat of pointless fortifications swallowed up by forest,
originally constructed at huge expense in the 1930s to
keep the Germans from ever even thinking about stepping
over the border as they’d done in the invasion of 1914.
Fat lot of good that did (Andrew Eames, “Schengen:
Luxembourg’s sleepy town that banished the borders”,
16 June, 2015).

CrpykrypHOE npeobpazoBaHue (ppa3eonorndeckon
€JIMHHUIIBI, TAKOE KaK 3aMeHa KOMITOHEHTA, yIIOTpeOsieT-
Csl B peKJIaMe TYpUCTHUeCKHX yciIyT. Ppa3eonoruueckas
emnnuna “a slice of life”, BkmrouenHas B «bombmioi
aHmIo-pycckuit pazeonorndyeckuii caosape» A. B. Ky-
HMHa, peobpasyercs B enuHuUIly “a typical slice of pic-
ture-postcard Europe”. ®@paszeonornsm “a slice of life”
03HaYaeT «KyCOK JKH3HHU, NEHCTBUTEIBHOCTH, KaJp,
B3ATBHIA M3 KM3HH, PEATMCTUYECKOE ONMHCaHUEe» [8,
c. 891]. IIpou30I11L10 JEKCHIECKOe BapbUPOBAHUE, 3aMe-
Ha KoMIoHeHTa “slice” Ha “Europe”. Jlekcemsl “Europe”
u “life” He SABISAIOTCS CHHOHUMUYHBIMM, OJITHAKO MOKHO
CKa3arh, YT0 OHNU OTHOCSTCS K TEMaTHICCKU OJHOPOIHON
rpymre sekcuku. Jlekcema “Europe” mmeet Gosee y3koe
3HaueHue, ueM Jekcema “life”, u cogep>kut cemy TeppHu-
TOpHabHOTO orpanuyenus. Jlekcema “Europe” o0o3Ha-
YaeT apeabHO OrPAaHUYEHHBIN OTPE30K IeHCTBUTENBHO-
ctu. Arpubyt “picture-postcard” DOMOIHUTENBHO
OrpaHMYMBACT 3HAUCHHE JIeKceMbl “Europe”, neicTBH-
TEJIbHOCTH MPEJIOMIISIETCS Uepe3 MPU3MY IpUIIIAIEHHO-
ro ¢ororpada. [ToMumo 3aMeHBl KOMIIOHEHTOB, BO
(paseonornyecKoi eANHNIE UMEI0 MECTO PACIIMPEHHE
KOMIIOHEHTHOTO COCTaBa, J00ABHINChH JIEKCEMBI “‘pic-
ture-postcard” u “a typical”. Oxka3noHanbHas (ppaseo-
JIOrMYecKas eMHUIIA, C OHOU CTOPOHBI, MOAYEPKUBAET
NPUBBIYHYO [UIsl €BpONeiilia peasbHOCTh, a ¢ APYron
CTOPOHBI, AKTYaIIU3UPYET KPACOTY OMHICHIBAEMON MECT-
HOCTH.

A typical slice of picture-postcard Europe: green,
vineyard-lined, on the banks of a lazy river, with a bakery,
a grocery, a Chinese restaurant, and a 14th-century
chateau — plus a discreet, modern-looking museum
(Andrew Eames, “Schengen: Luxembourg s sleepy town
that banished the borders”, 16 June, 2015).

Eme Gosbiiee cyxeHue 3HadeHUs (paseosnoruye-
ckoi equuuIsl “a slice of life” nabGnromaercs B ee Bapu-
anre “the slice of the Berlin Wall”. Kax u B mpeably1iemMm
clly4ae, BhISIBIICHA 3aMeHa KOMITOHEHTOB (ppa3eoioruye-
cKoii equHUIIBI. KOMITOHEHTH HE CHHOHUMUYHBI, HO T€-
Marudecku Oam3Kku. JlaHHBIA BapuaHT (pazeoaorusMa
0003Ha4aeT A0CTOMPUMEYATEIbHOCTh, HHTEPECHYIO IS

TypHUCTa.

For us, it could have been just another riverside
mooring were it not for the slice of the Berlin Wall
(placed here in 2010 to celebrate a quarter-century of
the Agreement) and a significant set of metal stars by
the water’s edge (Andrew Eames, “Schengen:
Luxembourg s sleepy town that banished the borders”,
16 June, 2015).

3amMeHa KOMIIOHEHTOB (hpa3eoIornIeCcKoOi eMHHIIBI
MOKET COIMPOBOXKIATHCS HEKOTOPHIM M3MEHEHUEM €€
snagenus. dpaszeonoruyeckas equHUNA “quicken some-
one’s pulse (set someone’s pulse racing)” UMeeT 3HaYEHHE
“make someone excited” [13], 1. e. ymorpebnsercs ¢
CYIIECTBUTEIBHBIM, 0003HAYAIOIIIM YeII0BEKa U (PaKTH-
YECKHU SBJISTIONUMCS 00BEKTOM Bo3jeiicTBusd. [laHHas
enuHMIA OblJla N3MEHEHA, B pe3ylbTaTe Oblla CO3[aHa
emununa “quicken the pulse of the communist relic”.
CyniecTBuTeIbHOE, 0003HAYAIOIIEE YEIOBEKA, OBLIO
3aMEHEHO Ha CJI0BOcoUYeTaHue “‘communist relic”, siBiis-
roreecs meprudpaszoif U 0603HayYarolIee rocyaapcTBo B
IOro-Bocrounoii Asuwn, Jlaoc. IIponsonuro meradopu-
YECKOE MEPE0CMBICIIeHIe 00001IeHHOr0 00pasa. [lepud-
pas “communist relic” ynorpebisiercs aist 0003Ha4eHHs
YPOBHSI 9KOHOMUYECKOTO Pa3BUTHUS CTPAHBL, a TAKKE JUIs
YCHUIICHUSI BBIPA3UTEILHOCTH (PPa3eoorndecKom e 1MHu-
upl. dpaseosoruyeckas eIUHALA TTOTUEPKUBAET yIyd-
HIeHHE YKOHOMHUYCCKOU CHTYyaIlMH B CTpaHe, MPHUMEpPHI
Yero MPUBOISTCS B MOCICTYIOMINX MPEII0KEHUAX:
CTPOUTENLCTBO Aopor, Berymuienne B BTO, a taxxe Ha-
MepeHHne BCTynuTh B Acconariyio rocyaapceTs FOro-Boc-
Tounoil Asuu. Okka3uoHalbHAas (pa3eosoruieckas
CIIMHUIIA TIPUBJICKACT BHUMaHHE K N3MEHEHHAM B KU3HI
CTpaHbl U yIOTPeOsIsIeTCs Ul MPUNIAMICHUS] TypUCTOB
[MOCMOTPETh HA HHX.

Yet economic reforms have begun to quicken the
pulse of the communist relic, South-east Asia s poorest
nation. Aside from building roads, the government signed
a deal in March for a high-speed Sino-Thai railway to
cut through the country. Laos also joined the World Trade
Organisation in 2013 and is to join the Asean Economic
Community this year.

And then there'’s the tourism boom, with visitors
expected to almost triple to 10 million in the next five
years (Darren Loucaides, “Laos trek: Hiking in remote
mountain villages is still possible despite the tourism
boom”, 7 July, 2015).

B pexiiame, nocesmenHoi aepesHe lllenren B Be-
JMKOM repriorctse JIrokceMOypr, ynoTpeonsercs OKKa-
3uoHabHas Gpaszeonornyeckas eannua “the worldwide
reach of its name”. OHa oOpa3oBanach B pe3yibTare
KOHTaMMHAIMH (Ppa3eoornaeckoi eHuIb “worldwide
access” (mobanbHbIA qocTy) U “reach of sound” (cibl-
muMocTh). Opaseostorusm “reach of sound” npeodpazo-
BaH B BapuaHT “reach of its name”, npousonuia JeKcu-
yecKas 3aMeHa, TIPH KOTOPOI 3aMEHSIOIINI KOMIOHEHT
HE CHHOHUMHYEH 3aMEHIEMOMY, HO OTHOCHUTCS K TeMa-
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Tpancopmayuu gppazeonocuueckux eOunuy 6 aH2I0A3BIYHOU PEKIAME MYPUCMULECKUX YCTYe

THYECKH OJHOPOMHON rpyIIe JEeKCHUKH, CPABHHUTE
“sound” (3ByK) u “name” (Ums1).

“WorldWide Access” — Ha3BaHHE HHTEPHET-NPOBAii-
Jiepa, cymecTtBoBasmiero B Yukaro, mrar MnnuHoiic ¢
1993 o 1998 1. /larHOE cilOBOCOUYETAHKE YIIOTPEOIIsIeT-
Csl HE KaK OHOMacTHYEeCKasl eANHHIIA, TPOU30IILIO Iepe-
ocmeicienue. “Worldwide access” — oOaNbHBINA JOCTYI
[14]. Eciiu cpaBHUM (hpa3eoIOTHUCCKHUE €THUHUIIBI
“worldwide access” u “reach of sound”, To 3ameTum, 4TO
JeKceMbl “‘access” U “reach”, KOTOpbIE 3aMEHUIH APYT
JpyTa, XOTS U HE SIBISIFOTCS CHHOHMMAMHE, HO OJIM3KH T10
3HaueHuto. B cnosape “Collins Cobuild Advanced Learn-
er’s English dictionary” mpuBoauTCst 3Ha4YSHHUE JIEKCEMBbI
“access”: “If you have access to something such as in-
formation or equipment, you have the opportunity or right
to see it or use it” [15, p. 8]. s nekcemsr “reach” mpu-
Bonutcs 3HaueHue “If a place or thing is within reach, it
is possible to have it or get to it” [15, p. 1188]. Oxka3u-
OHalbHas (pazeosnorndeckas eaununa “‘the worldwide
reach of its name” mog4epKUBaeT MUPOKYIO H3BECTHOCTh
uMeHn cobcTBeHHOTO «llleHreny», omHako 3Ta M3BECT-
HOCTB 00s13aHa 3HAKOMOMY TYPHCTY TEPMHUHY IIICHTCH-
CKasl BH3a», HO He iepeBHe B JIlokcemOypre. Bripaxkaer-
Csl MBICITb, YTO, XOTs AepeBHs llleHren u He sBiseTCsI
LIMPOKO U3BECTHOM, HO SIBJISIETCSA KPACUBOM U 3aCILy KH-
BAIOIICH BHUMAHUSI TYPHCTA.

It is undeniably pretty, and uncompromisingly well
kept, and yet, in comparison to the worldwide reach of
its name, hardly anyone ever goes there (Andrew Eames,
“Schengen: Luxembourgs sleepy town that banished the
borders”, 16 June, 2015).

®pazeonoruueckasl eIUHANA TPEACTABISIET COOOM
pasnenbHo0GOpMIICHHYIO (OONBIIE YeM OJHO CIIOBO)
enununty [7, c. 236]. llenpHOoO(OpMIICHHBIE (OTHOCIOB-
HbIe) (ppa3eonOrnuecKue eAUHUIBI MTOHUMAIOTCS KakK
«OJTHOCIIOBHBIC HTUOMBI» H, COITIACHO OTHOMY U3 TIOXO-
JIOB, OTHOCSITCSI K 30HE JIGKCHKO-(Pa3eoIOrHIeckoi me-
PEXOMHOCTH, T. €. HE OTHOCATCS B IMOJHOW Mepe HU K
JeKcuke, HU K (pazeonoruut [7, c. 237]. OnHocnoBHas
naroma “‘saddle”, nmerorias 3HaYeHue “a seat on a bicy-
cle or a motorcycle”, 0OpazoBaHa OT CyIIeCTBUTEIHLHOTO
“saddle” co 3nauenuem “a leather seat that you put on the
back of an animal so that you can ride the animal” [15,
p. 1272]. OnHocnoBHas uauomMa odpa3zoBaHa Ha OCHOBE
MeTa(pOpUYECKOTO EPEOCMBICIEHUSI 0000IIEHHOTO 00-
pasa. OT JaHHOI HIMOMBI ITyTeM KOHBEpPCHH ObLi1a 00pa-
30BaHa (¢paszeonoruyeckas eaunuia “saddle up for
France”, koTopast B KOHTEKCTE PEKJIaMbl TYPUCTHUECKUX
YCIIYT HMEET 3HAUCHUE «OTIIPABUTHCS HA BEJIOCHUIICIC BO
Opanruioy. braromaps ncrnons3oBanuio ppaszeonornyie-
CKOW €TUHUIIBI aBTOp HaMekaeT, 4Tto AepeBHs [llenren
YAa4HO pacrioiioxkeHa Ha rpanutie JIirokcemOypra, ['epma-
Hun 1 @paHyy, 9TO pacuIupsieT BOSMOKHOCTH TYPUCTA.

As we cycled, we discussed what we’d expected of
Schengen... The time had come for us to saddle up for

France (Andrew Eames, “Schengen: Luxembourg's
sleepy town that banished the borders”, 16 June, 2015).

Ha ocHoBe (hpazeonorndeckux equHUL] MOTYT 00pa-
30BBIBATHCSI OKKa3HOHAJIBHBIE CJIOBA, YTO OBLIO OTMEYe-
HO B pabote A. M. MenepoBuu u B. M. Mokuenko
«OKKa3nOHaJIbHBIE IPE0OPa30BaHus (PPA3eOTOTUICCKIX
equauIy [3, c. 238]. lns Gpa3eonoruyeckon eauHuIIbI
“talk trash” 3a¢ukcupoBansl 3HadeHus “say things that
do not have a lot of meaning; criticize other people, es-
pecially unfairly or cruelly” [13]. B pe3ynsrare mpeob-
pa3oBaHus JaHHOW (hPa3eoJOTHYeCKOil eAMHUIIBI BO3-
HUKJIO OKKa3HOHaJbHOE clIoBO “trash-talking”, koTopoe
ynoTpeoiseTcs ¢ JonoiHeHneM “opponent”. OObsICHS-
FOTCSl OCOOCHHOCTH TalCKOTo OOKCa, KOTOPBIC HE JIOTY-
CKAaIOT PE3KOH KPUTHKH CONCpPHUKA, a IPEAIONAraloT
YBOKCHHE K HEMY. YHorpebienne (hpa3eosorniaeckon
SIMHUIBI HEOOXOIMMO JUIS SKCIUTHKAIUU OCOOCHHOMN
KyJIBTYpPBI KypopTa.

My guide and fellow Tiger fighter, Stan, tells me
that the notion of trash-talking your opponent, Floyd
Mayweather-style, simply doesn't wash. Muay Thai
contests are about tradition, respect and artistry (Da-
vid Lewis, “Mastering Muay Thai in Phuket: From an
East London gym to a holiday island in Thailand”,
17 July, 2015).

Takum 00pa3oM, BApHAHTHI (PPa3eOTOTHUCCKUX CIH-
HUI] B aHIIOS3BIYHOU pEeKJIaMe TYPUCTHUECKUX YCIyT
MPENCTABILIIOT COO0I N3MEHEHUE CTPYKTYPHBIX U CEMaH-
THYECKHX 0COOCHHOCTEH (Ppa3eoNornIecKux CIUHHUII.
TpaucpopmupoBaHHbIe (HPa3eOTOTHUCCKHE STUHHUIIBI
MOMOTa0T C(hOKYCHPOBATh BHUMAHKE HA KPACOTE TOPO-
Jla, €ro J0CTOMPUMEUATEIBHOCTSIX, MPEACTABUTh HE-
OOBIYHBIC XaPAKTEPUCTHKH J[OCTONPUMEUATESIHHOCTEH,
MOJIOKUTETbHBIC H3MCHEHHSI B )KU3HHU KYPOPTa, CII0C00-
CTBYIOT MPOBIKCHHUIO TyPUCTHICCKOTO MIPOAYKTA, B TOM
qrciae 00yJaronix KypcoB, ONUCHIBAIOT JIMYHBIN OIBIT
aBTOpa CTAaTbU B IOMOPHUCTHYECKOH (hOpME, BBI3BIBAIOT
HHTEpEC K KYIBType TYPUCTUIECKOTO OOBEKTa, OIHCHI-
BAaIOT JACHCTBUTENBHOCTh KaK OOBIYHYIO M MPUBBIYHYIO
Just xuTened EBponsl.
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