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AHHOTALMS: 8 Camve aHaIu3upyemcs UCnoIb308anue npeyedenmuozo umenu Lllanmaii-bonmaii 6 6pumanckux
u amepuxanckux mexcmax CMHU. [Iposooumcst dmumonoeuteckuil aHaiu3 yKazauHo2o UMeHU KaK ucmopusi ghop-
Muposanus gppetima. Xopoulo uzeecmubviii CKA304HIl NEPCOHANC NPEOCABIeH 8 CINAmbe KaK Qpetim munusupo-
BAHHOL CUNYAYUU, AKMYATUAYUSL OAHHO20 PPEUMA 8 AHSTIOSAZbIYHBIX MEOUTHBIX MEKCMAX PA3HOU MEMAMUYecKol
HanpagieHHOCmu nPeocmagiienm UHmepec ¢ MoyKu 3peHus OCMbICAEHUS PASTUUHBIX CUMYAYULL.

KnioueBble clI0Ba: npeyedenmuvle UMeHd, CKA30YHbIL MEKC, (PPetim, SIMUMON0SULECKUL AHATU3, NOCINUICEHUE
OeticmeumenbHocmi.

Abstract: the article deals with the metaphorical transformations of culturally important name Humpty Dumpty
in modern American and British mass media. The history of the frame formation is deduced from etymological
analysis. The well-known (culturally important) text of the fairytale is modelled as a frame of a typical situation.
References to Humpty-Dumpty in American and British media texts are studied as examples of categorization of

different situations based on the fairy-tale frame.

Key words: culturally important names, fairytale, frame, etymological analysis, reality apprehension.

Criennduka BOCIPUATHA MPELEISHTHBIX UMEH TPU
YTEHUU TEKCTA 3aKII0YAeTCsl B BOSHUKHOBEHHUHU B CO3HA-
HUM YUTATENIsI OTIPEIeNICHHBIX 00Pa30B U MPECTABICHHH.
Takue 00pa3bl ACCOUUUPYIOTCS C HEKOTOPBIMH THITU3H-
POBAaHHBIMU CUTYAIMSMH U SBIISIOTCS YaCThIO KaPTUHBI
MHpPa HOCUTEIS s3bIKa. [109TOMY MOKHO TOBOPHTH O TOM,
YTO NPELEJECHTHbIE UMEHA U IPELEICHTHbIE TEKCTHI 5B-
JISIFOTCST ICTOYHUKAMH, Ha OCHOBE KOTOPBIX (POPMHUPYIOT-
cs dpeitmbl. CormacHo M. MuHCKoMY, «dpeiim — 310
CTPYKTYpa IaHHbIX, IPeIHA3HAUEHHAst AJIS [Ipe/icTaBlIe-
HUS CTepeOTHITHON cuTyannu. C KaXIpIM GpeiiMoM ac-
couuupoBana nHpopManus pasHbIXx BuIOB» [1, c. 7].
E. M. MacneHHUKOBaA MOJIAraeT, YTO «B OCHOBE KOTHM-
TUBHOW MOJIENTM TIaMATH YeJIoBeKa Win GperMOBON MO-
JIeJU TpeACTaBICHUN 3HAHUM... JISKUT TOJOKEHUE O
BOCTIPUSITHH JICHCTBUTEIILHOCTH Yepe3 COMOCTABIICHUE
MMEFOIIUXCS B TaMATH (PpeiiMOB MaMsITH 1 HHPOPMAIIHH,
[I0JIy4aeMot U3 Mupa JeHCTBUTEIBHOCTIY [2, ¢. 56]. Kak
c1oco0 MOAETTUPOBaHUS 3HAHUS «(PpEiM sBIISICTCS KOH-
LIENTYyaJbHOW CTPYKTYPO# sl JEKJIApAaTUBHOTO IMpea-
CTaBJIEHUS 3HAHUU O TUNHU3UPOBAHHON TEMATUYECKH
€MHOI cHUTyallUM, COAEp Kallel CIOTbI, CBSI3aHHBIE
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Humpty Dumpty sat on a wall,

Humpty Dumpty had a great fall.

All the king’s horses and all the king’s men
Couldn’t put Humpty together again.
Mother Goose Rhymes

MEXy cO00H ONpeeIeHHBIMU CEMaHTUYECKUMU OTHO-
meHusaMmy [3, c. 16].

Wrak, mpeneaeHTHbIC UMEHA U TIpele/IEHTHBIE TeK-
CTBI 33J1a10T (PPEHMBI, B KOTOPBIX MOTYT OBITH BBIICTICHBI
Ba)KHbBIC KOMITOHEHTHI THITM3UPOBAaHHOHU cuTyanuu. Hau-
Oostee yacTo yrnorpeodisieMble pere/ICHTHBIC UMEHA — 9TO
HMMEHa [IEPCOHAXKEHN KIIaCCUUECKUX JTUTEepaTypHbIX IIPO-
m3Benennid. Kak ykassiBaer E. A. Haxumosa, «B coBpe-
MEHHOW MacCOBOl KOMMYHHUKAIIMU HAOJIONAIOTCS JIBE,
Ha NEePBbIN B3MNIsAA, NPOTUBOIOJIOKHBIE TEHIECHLIUH:
BO-TIEPBBIX, 3TO CTPEMIIEHHE aBTOpa K MaKCHMaJbHOMI
cB000/IE, K PACKPBITHIO TBOPUECKON MHIMBHUIYaIbHOCTH,
BO-BTOPBIX, 3TO aKTUBHOE HMCIIOJIb30BAHUE YK€ 3aPEKO-
MEH/IOBAaBIIUX Ce0sl cOCOOOB BBIPAKEHUSI MBICIH,
Omarozmapsi 4eMy CTAaHOBUTCSI BO3MOXHBIM COOTHECEHUE
TEKCTa C YK€ CyIIECTBYIOIUMU Tpaauuusamm» [4, c. 1].
AKTHBHOE HCITOJIb30BAHUE TIPEIIEICHTHBIX UMEH B Mac-
COBOW KOMMYHUKAITUH SIBJISIETCS SIPKUM TIPOSIBIICHUEM
Ha3BaHHBIX TEH/ICHIINH U ITPEICTaBIsIET cOO0N HHTEpEC-
HBIH MaTepHai ISl TOCTIKEHUS CIeNn(UKN KapTHHEBI
MHpa HOCUTENIEH s13bIKa, TOCKOJIBbKY POJIb IPELeIeHTHBIX
nMeH B Tekctax CMU upe3BhIYaifHO BelHKa.

IIpeneneHTHBIE UIMEHA U3 U3BECTHBIX JJETCKUX CKa30K
4acTO YHOMHHAIOTCS B TEKCTaX COBPEMEHHBIX aHIVION-
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0. A. Cmpamuenxo

3p19HBIX CMMU, 9TO 1O3BOJISIET TOBOPUTH 00 MX BHICOKOM
KyJBTYpHOH 3HaYUMOCTH. B nanHOI cTaree paccMoTpum
(peliMOBYIO CTPYKTYPY, CBSI3aHHYIO C MPEIEACHTHBHIM
uMeHeM repos ckasku JIbtouca Koppona «Anuca B 3a-
3epkanbe» lanrag-bontas (nanee — Humpty Dumpty)
U ee peanuzanuio B MmeauitHbix Tekctax CIIIA u Benu-
KOOpUTAHUH.

Crnemyer OTMETHTB, YTO B OTIIMYHE, HAPUMED, OT
¢dpeiima «3Gomymka» [5], caoTaMu KOTOPOTO SIBIISIOTCS
TepoU CKa3Ku, 0ObEIMHEHHBIEC SIMHBIM CHKETOM, KOTO-
PBIIf MOKET OBITH JIETKO ITEPEHECEH B COBPEMCHHBIC
KOHTEKCTHI, y ppeiima «Humpty Dumpty» Her apyrux
TepOCB U CAMHON JIMHUU Pa3BUTHsI COOBITHI. J[7s1 TOTO
YTOOBI BBISIBUTH, U3 UETO CKJIA/IbIBACTCS IPEICTABICHUE
00 uccIeIyeMoM IePCOHaXKe U O CBSI3aHHON C HIM CHU-
TyalHuH, HEOOXOAUMO MPOBECTU ITUMOJOTUYECKUI
ananu3 uMeHu Humpty Dumpty kak uctopuu popmupo-
BaHUA (peitma.

Ecnu paccmarpuBars 00pa3 Humpty Dumpty B 1u-
aXpOHUM, TO C TEUCHHEM BPEMEHHU €ro MHTEPIpETaIlHs
npereprena psi m3meneHuid. CornacHo Oxford English
Dictionary [6], BrepBble BhipakeHre Humpty Dumpty
ynomuHaetcs B X VII B. kKak Ha3BaHME HANMTKA HA OCHO-
BE IMMOJIOTPETOro 315 ¢ Openan (aHrI. “a boiled ale-and-
brandy drink”). [To3xe Beipaxkenne Humpty Dumpty
OBLTO0 CHHOHUMOM ITbSTHHIIBI (BO3MOYKHO, TIO aCCOLIUAIINHT
¢ oqHoMMeHHBIM HarutkoM). B XVIII B. umenem Humpty
Dumpty 0603Hauanu «Hecypa3HOro TOJICTIKA-KOPOTBILI-
Ky» ¥ «Bellb, YIABLIYIO M PA30UTYIO U HE MOATIEKALTYIO
BOCCTAHOBJICHHIO» (9TH J[Ba 3HAYEHUS 3aKPEIUICHBI B
COBPEMEHHBIX aHITION3bIYHBIX CIOBAPSIX). TouHas 3TUMO-
norust Beipaxkenust Humpty Dumpty nenssecrtHa. [luamna-
30H CBSI3aHHBIX C HIM aCCOIMAINH HEOObIYaiHO IIIHPOK.

Opnu uccnenosarenu [7, p. 23] cunurtarot, 4To Mpo-
torunioM Humpty Dumpty ObuT aHTITUHCKUE KOPOJIb W
meKcupoBckuid repoit Praapy 11, o nperanuo ropOyH
W KOPOTHINIKA, MOruomuii B 1485 1. B cpakeHWH Ha
BocBoprckom none npu nanenuu ¢ koHs («Kows, koHs,
moJiapceTBa 3a KoHst!» — anrn. “A horse! A horse! My
kingdom for a horse!”) [8], u TYT y» eMy HE TOMOTJIH HU
€ro KOHHUIIA, HU TIexX0Ta. J{pyras Touka 3peHusi COCTOUT
B TOM, 4T0o UMst Humpty Dumpty BocXoJuT K BpeMeHaMm
rpakiaHcKoi BoHbI B AHmHH (aHr. English Civil War).
ITo oxHoit u3 aTUX Bepenii [9], umenem Humpty Dumpty
Ha3bIBANIN OOJBIIYIO ITYIIKY, yCTAHOBJICHHYIO Ha TOPO-
CKOM CTEHE BO BpeMsi 0cajbl aHmuickoro ropoaa Kom-
yectep B 1648 1. [locne HECKOIBKHUX MECSIEB OCAIbI
CTEHa, [TOBPEXKJIEHHAsl 3aJII0M OpPYIUil IPOTUBHUKA, HE
yCTOsl1a, ¥ IyLIKa CBAJIMIACH. 3aHOBO IOIHATH TSDKEN0E
OpyZue OCaXJEHHBIM HE yaalloch, U ropon craics. [lo
Tperbeit Bepcuu [9], umsa Humpty Dumpty cumBosuzu-
pyet kopoinst Kapna I (anrmi. Charles 1), cBepruyroro ¢
TpOHA YWICHAMH aHIJIMHCKOTO MapJiaMeHTa, COCTOSIBIIETO
n3 myputal (“the great fall”). Posmuctsl (“The King's
men”), cpakaBIIMECsS HA €T0 CTOPOHE, HE CMOTIIU eMy

MIOMOYb BEpHYTH BIacTh, 1 Kapim I ObLT Ka3HEH mypHTa-
Hami (“couldn't put back together again”). Bctpedaetcs
eIlle HeCKOJIBKO (DUTYypaTUBHBIX TOJIKOBAHUH IPELIeICHT-
Horo uMenu Humpty Dumpty, Harpumep BepcHs o ToM,
yto 00pa3 Humpty Dumpty Ob11 cBsizaH ¢ koposem le-
oprom III, koTopelii BOIIEN B UCTOPUIO KaK XKepTBa Ts-
JKEJOoTo Ticuxudeckoro 3abonesanus [10].

Brnepssie ctuiok o Humpty Dumpty BcTpedaercs B
«Cxka3zkax marywku ['ycsinu». B Tekcre npsmo He roBo-
putcst o ToM, kto Takoi Humpty Dumpty, HeT u npsimo-
rO YIOMUHAHHUS O TOM, YTO JaHHBIM IIEPCOHAX SIBIISIETCS
stiiioM. Bo3MorkHO, 3a0aBHas neTckas pudMoBKa ObLIa
MIPOCTO 3arajikoi, 1 OTBETOM Ha HEE U CTAJIO S0, KO-
TOpOE, YIaB M pa30UBIINCH, YKE HE ITOUIC)KUAT BOCCTA-
HOBJIEHUIO. [IepBBIM, KTO OJZHO3HAYHO HCTOJKOBAJ
Humpty Dumpty kak 605b110€ 4e0BEKOIIOI00HOE SIHTIO,
6bu1 JIbtouc Kappom B ckaske «Anuca B 3a3epKajbey,
onyOnukoBaHHOM B 1872 1. OH CHJIUT MO-TypeLKH Ha
BBICOKOH CTE€HE U BBICTYNAET B POJIM MyApeLa, KOTOPbII
nomMoraeT AlKMce MOCTHYh 3HA4eHUs cioB. Humpty
Dumpty HacTamBaeT, 4TO Ka)kJI0€ MM JJOJDKHO YTO-TO
o3Hadarh. Kpome Toro, OH yTBEpKIacT, 4TO CJI0BA NMEIOT
TOT CMBICJI, KOTOPBIN OH cam uM npuaaet («Korma s wc-
[I0JIb3YI0 CJIOBO, OHO O3HA4aeT TOJIBKO TO, YTO S XOUY,
9TOOBI OHO O3HAYAJI0, HU 0OJIbIIe, HU MeHbIIe). [Tocie
naneanst Humpty Dumpty Bbensiit Koponb nmoceutaer
«BCIO KOPOJIEBCKYIO KOHHUILY, BCIO KOPOJIEBCKYIO PaThy
(anrm. “all the King’s horses and all the King’s men”) st
TOTO, YTOOBI €r0 COOPaTh.

B coBpemMeHHBIX OpuTaHCKuX U aMmepukanckux CMHN
umst Humpty Dumpty ¢yHKInoHupyeT kak mpereneHT-
HOE; OHO UTPAET BAXXHYIO CMBICIIOBYIO U 3CTCTHUICCKYIO
pOJIb B OpraHHU3aINH COAep)KaHus TekcToB. Cnenyer
OTMETHTb, YTO aBTOPBI AKTUBHO UCIIOJNB3YIOT HE TOIBKO
npeueaeHTHoe uMst Humpty Dumpty, Ho 1 ipeniezieHTHBIe
TEKCTHI U3 IeTCKOro cTrika o [llantae-bonrae u ckaskn
«Amuca B 3a3epkaibe» i Ooree eMKOro U 00pa3Horo
OTIHMCAHWUs COOBITHH U BEIPAKEHHS CYObEKTHBHOTO MHE-
HUS C MIOMOIIbI0 HECTAHAAPTHBIX SI3BIKOBBIX CPEICTB,
aneyuIMpys K XOPOLIO 3HAKOMOMY YHTAaTeIo o0pasy.

OO0paTUBILKCH K JIEKCUKOTPapUUECKUM UCTOUHUKAM,
BBIJIEJIMM OCHOBHBIC AH(depeHInalbHbIe TPU3HAKT
(manee — JIIT) npenenentnoro nmenn Humpty Dumpty
U, OTINPASICh Ha JAHHBIC IIPOBEICHHOTO aHAJN34, TIOCTPO-
UM KOMIIO3UIIMOHHO-rpadudeckyro Moaenb (ppeiitma
Humpty Dumpty, B koTopoii quddepeHnuanbHbie Ipu-
3HAKH 3aITOHSIOT CJIOTHI (PUCYHOK).

JII-1. ToncTelii mpu3eMHCTHIH YenoBek — a fat, rotund
person [6].

JI1-2. Berp nitn 4eaoBeK, HE MOAJICKAIIIC BOCCTA-
HOBJICHHIO B Cllydae majJieHust — a person or thing that
once overthrown cannot be restored [6].

JI1-3. Heykitoxkee 4eI0OBEKONOA00HOE U0 — an
egg-shaped character in a nursery rhyme who fell off a
wall and could not be put back together again [6].
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JI1-4. YenoBek, KOTOPBINA MPUAAET CIOBAM OKKa3U-
OHAJILHBIN CMBICI U HE TEPIUT BO3PAKEHUI — a person
who arbitrarily gives his own meanings to words, and
tolerates no objections [11].

JononuuB cnoBapusle Aepununmm oopazom Humpty
Dumpty n3 cka3zku JIstonca Kappona, nonyuum crieny-
rorrue JIT:

JII-5. YenoBek, KOTOPBIA HE pa3IuvaeT JUI] (B CKa3-
ke Humpty Dumpty roBopmit o ToM, 9TO BCE JTFOIH OIH-
HAaKOBBIC).

JI1-6. Yenosek, 001anaro1iuii 0co060i OJIM30CTHIO K
kopoutto (Humpty Dumpty mony4aet ot KopoJist mogapku
Ha «HEJICHb POXKACHUs (T. €. BCE OCTaJbHBIC HU B TOLY,
KpOME OJIHOTO).

Dpeiim «Humpty Dumpty»
Hcropuueckuil npoToTUIL

Puyapn I — Kapn I - T'eopr III — Ilymixa —
ropOyH ¥ KOPOTHIIIKA, KOpOJIb, KOTOPOT'O CBEPIIIH, CTpajiaj Cepbe3HBIM yIaja co CTCeHBI,
noruo, ynas ¢ KOHS U COIO3HHKU TICHUXUYCCKHM 03HaMCHOBAB

HE CMOIIU [TOMOYb pacctpoiicTBoM MOpaKCHUE

I'epoii crumika u3 «Cka3ok Marymku ['yChiHm»

Yenosekorono0Hoe si10 — nepcorax JIktonca Kapposa
CJIOT-1 CJIOT-2 CJIOT-3 CJIOT-4 CJIOT-5 CJIOT-6
TomncTolid (Y)maa YemoBeKO1og00H0€e IIpunaer cioBam He Oo0mazaer
MPU3EMHUCTBIH U He MOJIEKUT SHLI0 OKKA3HOHAJBHBI  pasnuuaer  0co6oif
YeJI0BEK BOCCTaHOB- CMBICJI JIHILL OIM30CTHIO

JIEHHIO U He TePIUT K KOPOJTIO
BO3pasKeHui

“All the king’s horses and all the king’s men”
“Couldn’t put back together again”

Pucynok. ®peiim Humpty Dumpty B aHIIIOSI3BIYHBIX METUHHBIX TEKCTaX

OTMeTHM, YTO B COBPEMEHHBIX KOHTEKCTaxX 00s13a-
TENBHBIMM SIBIIIIOTCST CIIOTHL 2 1 4, 00J1ajarompe Hau-
00JIBIIIEH YaCTOTHOCTEIO. [10Ka3areapHO, 9TO B OOJIBIIMH-
CTBE KOHTEKCTOB HapsI Ly C UCTIOIH30BAHUEM TIPEIE/ICHT-
Horo mMeHn Humpty Dumpty, CBSI3aHHBIM ¢ 3aI10THEHH-
eM CJIOTA-2, aBTOpBI IPUBOJIST MPEIEACHTHBIN TEKCT
W3 OPUTUHAILHOTO CTHUIIIKA.

Pesynbrarom nepeocMbICICHYS ICHOTATUBHOTO 3HA-
yeHus sBIsieTcs: popMupoBaHue MeTaOPUUIECKHUX 3HA-
YEHUH NMpelecHTHOro UMEHHU. B 3aBUCMMOCTH OT KOM-
MYHHMKATUBHOTO 3aMbICJIa aBTOpa TaKUe 3HAYCHUS IKC-
TPAIOJIIMPYIOTCS B COBPEMEHHBIE KOHTEKCTHI. OTMETHM,
yto npeueneHtHoe uMms Humpty Dumpty nacTonbko
TIOTYJISIPHO, YTO YaCTO YHOTPEOIISIETCS B aTpUOYTHBHOMN
(byHKIIMY, a 00BEKTOM MeTaopHUUeCcKOro MepeHoca
JIAHHOTO MPEIEJICHTHOTO UMEHH SIBIISTFOTCS] B OOJIBIIIHH-
CTBE CJIy4aeB HE OTHENIbHBIC TMYHOCTH, a chephl 00IIe-
CTBEHHOM M3HU. B 3TOM cnyuae umss Humpty Dumpty
npuoOpeTaeT 3HaAUCHUE «OECIOIC3HbINY, «Oe3HATEK-

HBI», «TYNUKOBBIY, T. €. 3anonusercs CJIOT-2: Cp.
Humpty Dumpty effect, Humpty Dumpty impasse, Humpty
Dumpty times, Humpty Dumpty society.

3aKOHOMEPHOCTH aKTyaIM3alu1 Pa3InYHbIX CIIOTOB
¢dpeiiMa, CBSI3aHHOTO C MPELEACHTHBIM UMEHEM B pas-
JMYHBIX TEMATHYECKUX KOHTEKCTAaX B paMKaX JaHHOU
CTaTbd PacCMOTPHUM Ha MpHUMeEpe MyONHUKalui, mocBs-
IICHHBIM ITPOOIIeMaM IMOTUTHKH, METAIIHBI, SKOHOMUKH
U OOIECTBEHHOM KU3HHU.

1. «Cungpom lanras-boJurasy»
B MEIMIHHCKUX TEKCTax

B koHTEKCTE MEMUIIMHCKUX TEKCTOB BEICOKOH YaCTOT-
HOCTBIO 00NajgaeT cioBocouetanue Humpty Dumpty
syndrome, cTaBIlIee MEIUINHCKAM TepMHHOM. [loka3a-
TEJIHHO, YTO JAHHBIAH TEPMHH XapaKTCPHU3YETCS MHO-
TO3HAYHOCTHIO M METa(OPUIHOCTHIO 3HAYCHHH. B Meu-
LMHCKUX coBapsix [ 12] 1 B uHTepHET-pecypcax, MocBs-
LICHHBIX MEIUIMHE, Mbl HAIJIM CIIEAYIOLINe 3HAaUCHUs
YKa3aHHOT'O CIIOBOCOYETaHUS:
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0. A. Cmpamuenxo

a) 00JIe3Hb MPO30IIATHO3MS, KOTIa YSIOBEK HE pa3-
muuaer mar (CJIOT-5). Cp.: Lewis Carroll’s Humpty
Dumpty: an early report of prosopagnosia? [13];

0) COCTOsIHHME, KOTIa OpPraHu3M HaYWHAET JIaBaTh cOOM
cpa3sy BO Bcex cdepax M YeOBEK HAauWHACT OO0JIETh, HE
COBceM MoHuMast, uTo ¢ HuM ripoucxoaut (CJIOT-2). Cp.:
Stress in one form or another is behind all the major kill-
ers of our time, and we simply donm t know what to do
about it. After all, if Humpty Dumpty couldn’t be put back
together again, even with all the king’s horses and all the
king’s men to help him, what chance do we have? [14];

B) Hapywenue ncuxuku (CJIOT-4). Cp.: 4 type of
disability neurosis: the Humpty Dumpty syndrome [15];

1) xpoHudeckas 6onp B cniune (CJIOT-2). Cp.:
Humpty Dumpty Syndrome: Correcting Low Back Pain
by Harry Oxenhandler, M. D. [16].

B MeIUIIMHCKHX QHITIOSA3BIYHBIX TEKCTAX MPEIICACHT-
HbIM UMeHeM Humpty Dumpty 4acTo Ha3bIBatOT anbTep-
HATUBHYIO MEAWIMHY, TIOMYCPKHBasi, YTO OHA HE TIPE-
JIaraeT JIFOISIM KOHKPETHOTO PEHICHNUS UX MTPOOJIeM U He
neuut ot 6onesneit (CJIOT-4). Cp.: All alternative
practitioners claim to be holistic, but, like Humpty
Dumpty, they make the word mean whatever they want
it to mean [17].

2. Humpty Dumpty B o01mecTBeHHO-
MOJIUTHYECKAX METUITHBIX TEKCTAX

ABTOPBI aHTJIOSI3BIYHBIX MOJUTHICCKUX TEKCTOB
AKTHBHO HCIIOJB3YIOT 00pa3 HEYKIIIOKETO KOPOTHIIIKH,
YIaBIIETO CO CTCHBI U HE CIOCOOHOTO MOIHATHCS. B
cnenyromux npumepax 3anoiaHenne CIIOTA-2 crano-
BUTCS BO3MOXKHBIM OJIarofapsi HCIOIb30BAHUIO TPeIie-
JCHTHOT'O TEKCTA!

John Major's economic strategy is in more than
tatters. It has been destroyed... That, like Humpty Dump-
ty, can never be put back together again [18].

Like Humpty Dumpty it is unlikely that the commu-
nist system can be put together again. Things have gone
too far [18].

OTMeTHM, YTO HEKOTOPBIE aBTOPHI HCIIOIB3YIOT WH-
JNYKTHUBHBII ITyTh MBIIUICHHS, BEIOUpPAs B KAY€CTBE OC-
HOBBI LIl COOBITUI, IPOU3OIIEAINX C IEPCOHAKEM U
MIEPEHOCS UX Ha 0OIIECTBEHHO-TTOTUTHUCCKHUC SIBICHHSI.
[TogoOHY0 HHTEPIPETANUIO MOYKHO OTHECTH Ha IPaBO
aBTOpa Ha HEKOTOPOE JOAYMBIBaHUE, 0000IIeHNE COOBI-
THH B UX XapaKTEPUCTUKY C TOMOIIHIO XOPOIIO 3HAKO-
Moro obpaza. Humpty Dumpty B moJJoOHBIX KOHTEKCTax
BBICTYIIACT B KAueCTBE IMPHIATATSIILHOTO M O3HAYaeT
«TYTHKOBBINY, «Oe3HaaexHbIi» (CJIOT-2):

Vilar's report, produced in 1968, went the Humpty
Dumpty way of most projects that revolutionary year [19].

B cnenyromem xontekcre 3anonHenuto CJIOTA-4
CIOCOOCTBYET HCIOJIb30BAHKE MPEIICACHTHOTO TEKCTA 13
CKa3Ku «Almca B 3a3epKaibey:

But the tendency of such an argument is in the direc-
tion of complete relativism, or an entirely arbitrary

nominalism, of the type represented by Humpty Dumpty
in Alice through the Looking-glass: “When I use a word”,
Humpty Dumpty said in rather a scornful tone, “it
means just what I choose it to mean — neither more or
less” [18].

SIpkUM TIPUMEPOM TOMYJSIPHOCTH HCIIOIB30BAHUS
npeneaeHTHoro uMeHn Humpty Dumpty B 3HaueHUn
«4eJIOBEK, KOTOPBIN MPHUIAET CIIOBAM TOT CMBICI, KOTO-
peiit emy Boirogen» (CJIOT-4) saBusercs mosiBaeHUE
BeIpakeHus: Humpty Dumptyism, 3aUKCHPOBAaHHOTO B
aHTIOS3BIYHBIX cnoBapsix. Cp.: Democrats’ misrep-
resentation of the proposed bill is a blatant case of
Humpty Dumptyism, aimed to create anti-Republican
sentiment. He's too entrenched in Humpty Dumptyism
to realize that socialism is something completely different
from what he is decrying [20].

3. Aktyaau3aunus ¢j1ot1oB ¢gpeiima «Humpty
Dumpty» B puHAHCOBO-IKOHOMHYECKHUX TEKCTAX

AHanu3 pacCMOTPEHHBIX HAaMU MIPUMEPOB, OTHOCS-
IMXCcs K YKa3aHHOU cepe, mokaza, 4To OONbIINHCTBO
KOHTEKCTOB WiLtiocTpupytoT 3anonHenne CJIOTA-2,
aKIEHTHUPYS BHUMaHKUE Ha HEOOpaTUMO CUTYaITUH, TIPU
KOTOpOH Bce ycwins TueTHsl. Humpty Dumpty yacto
TIPY ATOM BBICTYTIaeT B posin arpulyTusa. Cp.: “We called
it the Humpty Dumpty scenario,” she said, “because
once it'’s broken up you can’t put it back together again.
1t was going to be a new market and oil companies were
going to have to learn” [21].

B cratbe mon nazanueMm ‘“The Humpty Dumpty
Economy” aBTop Meradopuuecku UCIOIB3YyeT Iperie-
gentHoe uMsa Humpty Dumpty ansg xapakTepucTHKU
HECTaOMIBHOCTH aMEPUKAHCKON HYKOHOMHKH, KOTOpast
PYXHyJa 1 He MOKET CAMOCTOSITETEHO OTHSTHCS HECMO-
TPsI Ha YCHIIHSI KKOPOJICBCKOM (M MPE3UCHTCKOI) paTi»
1oJ1 pyKoBoAcTBOM MuHnuctpa punancos ['enpu [osco-
Ha, KOTOPBIA OE3YCIIEIIHO MBITACTCS Pa3peIINTh CUTYa-
ruto. Co3naHuio He0OX0UMOro 00pasa TakKe Croco0-
CTBYET HMCIOJIb30BaHME MpeleaeHTHoro Tekcra. Cp:
However, a much better parable for our economy over
the last decade would have been the story of Humpty
Dumpty: a bloated, fragile shell perched on the top of a
dangerously high stone wall. This week, all the govern-
ment’s horses and all of its men scrambled to put Hump-
ty Dumpty back together again [22].

[Tpuenem npumep 3anonaenus CJIOTA-4. Astop
TEKCTa BBIPAKAeT CBOEC OTHOILICHHE K aMEPUKAHCKOMY
npe3ugenty bapaky Obame, cpaBHUBAsI €TO C YEIIOBEKOM,
MIPHUJIAIOIIAM CJIOBaM CITy4YalHbIi cMbIci. B cratbe “The
liberal Obama and Humpty Dumpty: belief in the power
of words” [23] aBTop nOCIIe10BaTEIbHO PACKPHIBAET CBOIO
MBICITb, cpaBHHBass O0aMy C pa3IMYHBIMUA CKa30YHBIMHU
MEepCOHAXAMH, TAKUMH KakK rojblid koponb (“The
Emperor’s New Clothes”), Bonue6nuk crpanst O3 (“The
Wizard of Oz”), u ocTaHaBIMBasACh B KOHIIE KOHIIOB Ha
obpasze Humpty Dumpty. ABTOp Takke NMPUBOIUT U

30 BECTHUK BI'Y. CEPUA: IMHT BUCTUKA 1 MEXKVYJIBTYPHASI KOMMYHUKALA. 2017. Ne 2



JlumepamypHo-xyoooicecmsennulii u 0bwecmeenHno-norumuyeckutlt moicmsk / gpeium «Lllanmavi-Bonmaiiy...

MIPEEeICHTHBIN TeKCT — 3HAMCHHUTBIN THaor AJUCH U
[HanTas. Cp.:

“When I use a word,” Humpty Dumpty said in rath-
er a scornful tone, “it means just what I choose it to
mean — neither more nor less.”

“The question is,” said Alice, “whether you CAN
make words mean so many different things.”

“The question is,” said Humpty Dumpty, “which is to
be master — that’s all.”

B xonTtexkcre 3aronuaenust CJIOTA-4, npeBparasics B
npunararesnsHoe, Humpty Dumpty o3Hauaer «Hudero He
3HauaIIUNy, «IycToi», Humpty-Dumpty words — «Hn4e-
ro He 3Havarume cioBay. Cp.: Is Military justice Justified?
The beauty of this proposal is that we can use kangaroo
courts instead of those annoying civil courts with all of
their burdensome rights of the accused, and all it takes to
invoke them is the magic word, terrorism, which is one of
those Humpty-Dumpty words that means whatever the
speaker wants it to mean at the time he uses it [24].

4. Axryanu3auus ¢ppeiima «kHumpty Dumpty»
B TEKCTAX COLHO-TICHX0JI0THYeCKOi TeMATHKHU

B 1970-90-x rT. aMmepuKaHCKHE ICUXOJIOTH pazpado-
TaJ1 HOBYIO COLMAIIEHO-3BOJIOLIMOHHYIO TEOPHUIO, Ha3-
BaHHYIO BIIOCJIEACTBIY Teoprei CipanbHON TUHAMUAKHL.
B cratbe “CHANGE AND TRANSFORMATIONS: ‘The
Humpty Dumpty Effect’ — When doing our best isn't
enough” ncuxonor Kpuc Koyan noapo0OHo 1 mocesiosa-
TeJbHO pa3BopaunBaeT ucroputo llanras-bonras, TpaHc-
(hopmupys ee v mpuOIMKast K PeHOMEHaM O0IIeCTBEHHON
ctepbl. B nanHom citydae B ponn Humpty Dumpty BbI-
cTynaet o01iecTBo. ABTOp TOBOPHT O TOM, YTO B COBpe-
MEHHOM MHPE MBI CTOJIKHYIIUCH C IPOOJIeMaMH, KOTOPBIE
He B cocTosiHum petutb. Cp.: The combined efforts of
all the King’s horses and men could not put Humpty
back together again. Eighteenth century society, repre-
sented by the tipsy egg, had hatched problems it was
unable to resolve (CJIOT-2; CJIOT-3) [25]. Jlns Gonee
00pa3HOro U HATNISAHOTO ONHCAHHs CBOUX HICH aBTOP
CTaThH UCTIONIB3YET TAKHE CIIOBOCOYCTAHNS, Kak Humpty
Dumpty effect, Humpty Dumpty times, Humpty Dumpty
efforts, Humpty Dumpty points, Humpty Dumpty impasse,
Humpty Dumpty condition.

AHamnm3 npereeHTHBIX (PeHOMEHOB, (PyHKIIMOHHUPY-
FOIIHX B COBPEMEHHBIX MEIUIHBIX TEKCTaX, CIIOCOOCTBY-
€T 00HAPYKEHHUIO CIICIM(DUICSCKUX CBOMCTB COBPEMEHHOM
MacCOBOW KOMMYHHUKAIIMU M BBISIBJICHHUIO TCHICHIINN B
Pa3BUTUH MEIUITHOTO IUCKypca. PaccMoTpeHHbIe Tpu-
Mepbl HATTSHO MOKA3hIBAIOT, UTO MPEHEICHTHOS HMS
Humpty Dumpty o0Gnafaet mupoKuM IUana3oHoM st
UCIIONIb30BaHMsSI B COBPEMEHHBIX AHIIOS3BITHBIX MEITUI-
HBIX TeKcTaX. Vcrmonp30BaHNe Ha3BaHHOTO IPEIE/ICHT-
HOTO MIMEHH YacTO HOCUT UPOHUYECKUH XapaKTep U Mo-
3BOJISIET BBIPA3UTh HETATUBHOE OTHOIICHHE K HEKOTOPBIM
YYaCTHUKAM COOTBETCTBYIOIICH CHUTyallMH, a TaKXke
MHOTHE HHBIE KOHIICTITYaIbHBIC CMBICIBL. MOXHO TIpe-

MOJIOKUTH, 4TO 00pa3 Humpty Dumpty oOGmanaer Takoi
MOMYJISIPHOCTBIO, IOTOMY YTO NPOCT M OHATEH U MOXO0-
JIAT JIJIsL OTTMCAHUS MIPAKTHUCCKH JTFO00N >KU3HEHHOH U
00111 CTBEHHO-TIOJUTHYECKOW CUTyallMu, UMEIoIIei
CXOJTHBIE CMBICJIOBBIE KOMITOHEHTHI CO 3HAUEHNEM «YTIaJl
1 HE TIOAJICKUT BOCCTAHOBJIECHUIO» U IPUJAET CIOBaM
OKKAa3MOHAJILHBIM CMBICT». BO3MOXKHO, 9TO CBSI3aHO C TEM,
YTO BCSI UCTOPHS YEJIOBEUECTBA — ITO Yepesa BEIIMKHUX
IIaICHUI UMIIEPUIA, TOPOJIOB, MOIUTUYECKUX PEXKUMOB U
00IIECTBEHHO-TTOMTUTHYCCKUX ACATEICH, MPHUIAIOIINX
CBOMM MHOTOO0CIIAFOIIUM CJIOBAM CITYYallHBINA CMBICIL.
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