VIIK 800:821.111

META®OPUYECKASA MOAEJIb «<;JKU3Hb-BOJA»
B TBOPYUECTBE BUP/’KUHHNU BYJI®

C. M. BoraroBa

Omckuii 2ocyoapcmeennvtii ynugepcumem umenu @. M. /locmoeeckozo

IMoctynuia B pepakuuio 15 mapra 2016 .

AHHOTAIHUSA: CIMAMbs NOCEAUIeHA UCCIE008AHUI0 MEMAPDOPUHECKOT PENPE3eHMAyULL JHCUSHI 6 ABMOPCKOLL Kap-
mune mupa B. Byig). Paccmampusaemes memaghopuieckas MoOenb «ICU3Hb-600a». Bolasnaomces sunupudeckue
OCHOBAHUA MEMAPOPUUECKO20 NEPEHOCA, HA OCHOBE KOMOPUIX 6bl0ENAIOMCA OCHOBHbLE NPUSHAKU U3YHACMO2O0
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Annotation: the article deals with metaphorical representation of life in the works of V. Woolf. The metaphorical
model ““life as water” is studied and the empirical basis for the transfer of meaning is explained. On the basis of
these data the main features of the concept of ‘life” in the conceptual system of V. Woolf are determined.
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Ienb 1aHHOM CTAaThH — KCCIISOBaHNE MeTadopudec-
KO KOHIENTyalH3aliy GKU3HU» KaKk BaKHOTO (hpar-
MEHTa aBTOPCKOI KapTUHBI MAPA MU CATENbHHULIBI-MOJIED-
nucra Bupmxuauu Bynd. XXu3Hb U cMepTh ABIAIOTCA
[EPBOCTEIICHHBIMH KOHIIETITAMH, ITOTIAJAIOIIUMH B KPyT
PaccMOTPEHHS, IPH UCCIIETOBAaHNH PETUTHO3HOM COCTaB-
JSFOLIEN KapTHHBI MUpa MOJepHN3MA. KOHIIENT «KU3HB»
B aBTOPCKOU KapTuHe Mupa B. Byn¢ o6semeH 1 MHOTO-
IpaHeH, MO3TOMY LIeJIbI0 JAHHOM CTaThU SBISETCS Pac-
CMOTPEHHE TOJIBKO OJIHOTO aCIIeKTa JaHHOTO KOHIENTA,
B YaCTHOCTH OJTHOM MeTaOpUUECKON MOJENHU «OKU3HB-
BOJA», TaK Kak 3Ta MOJeNb HanOoIee MPOIyKTUBHAS B
TBOPYECTBE MHCATEIHHHUIIBL.

Cytb MeTadopsl, o JIx. Jlakoddy, — 310 moHMMaHKHE
U IEpPEeKUBAHUE CYIIHOCTH OJHOTO BHAA B TEPMHHAX
CYIIHOCTH JIpyroro Bujaa. Hedusmueckoe yaiie BCero
KOHIIENTYAIU3UPYETCsl B TEPMUHAX (PU3NYECKOTO, U He-
JMCKPETHOES BOCIPHHUMAETCS] HALIMM CO3HAHHEM Kak
nuckpetroe [1].

C TOuUKH 3peHHsI KOTHUTUBHOI TeOpUH MeTadops! (B
yactaoctH, JIx. Jlakopda n M. Jrxoncona), Mmetadopsl
— 9TO HE TOJBKO CPENICTBA SI3BIKOBON BBIPA3UTEIBHOCTH,
OHHM IPOHM3BIBAIOT BCIO HAIy TTOBCEIHEBHYIO *KH3Hb,
CTPYKTYPHPYIOT Hallle MBIIUICHHE, BOCIPHUATHE U Je-
ATeNIbHOCTE. Takum oopaszom, J[x. Jlakodpd u M. JlxoH-
COH YTBEPIKAAIOT, YTO KOHLENTYyalIbHAs CHCTEMA YENIO0-
BeKa B 3HAYUTEIbHON cTerneHu MeTadopuuHa. OnHaAKO
KOHIIENTyalbHasi CHCTeMa HaMU HE OCO3HAeTCsl, O0IIb-
[IMHCTBO MBICIIUTEIIBHBIX MTPOLECCOB POUCXOAUT aBTO-
Marudecku. [109ToMy B TaHHOW CUTYaIlHH S3IK SIBIISCT-
¢Sl ICTOYHHUKOM JIAaHHBIX 00 9TOH cucteme. Meron usy-
YeHMsT KOHIENTYyaJbHOW CUCTEMBI, IPEII0KEHHBII
YUCHBIMH, 3aKJIF0YACTCsl B HAOMIOICHNH 32 0COOEHHOC-
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TAMU (PYHKIIHOHUPOBAHHS A3bIKA U BHISIBIICHUH CXEM, HA
KOTOPBIX CTPOUTCS 3TO (yHKIHOHHpoBaHue [1].

HWcxons u3 Knaccu(uKanii KOCHUTUBHBIX MeTagop,
npemnokennoit Jx. Jlakopdom n M. JI:koHCOHOM, HC-
crenyeMas MeTad)OprUecKasi MOACIb «KHU3Hb-BOZAA»
npeacrasisier coboil oHToNmOrn4ecKyto meradopy. OH-
TOJIOTHYECKHE METAPOPBI OTOKICSCTBISIOT HAll HOHS-
TUHHBIN OMBIT C IPEIMETAMH U BEIICCTBAMH, B UX OCHO-
BE JIE)KUT OIBIT OOIIEHHS C MATEPUATEHBIMH O0BEKTAMU.
K Haunbonee 04€BUIHBIM CITy9asiM OHTOJIOIHYECKOIT Me-
Tadopbl aBTOPHI OTHOCSAT MEPCOHU(PHUKALNIO, KOTOpas
HO3BOJISET OCMBICJHBATH HAIII OMBIT C HEXUBBIMH CYIL-
HOCTSMH B TEPMUHAX YEJIOBEYCCKMX MOTHBALIUH, XapaK-
TepucTuk u gestenpHocTH roneit (E.g. Life has cheated
me) [1]. Hapsiay ¢ OHTOIOTMYECKUMH BBIJICIISIOTCS TaK-
XK€ CTPYKTYpHbIE MeTa(opbl, CTPYKTYPUPYIOIIUE OIUH
MeTadOpUUECKUil KOHIIETT B TPMHUHAX APYrOro, U OpHU-
CHTALMOHHLIE METa()OPbl, OPraHU3YOIINE LETyI0 CHC-
TeMy KOHIIENTOB B TEPMHUHAX Apyroi cucremsl. Takue
MeTad)opbl OPUEHTHPYIOT KOHIIEHT B IpocTpaHcTBe. OHU
OCHOBaHbI Ha HAIIIEM KYJIBTYPHOM H (DU3HYECKOM OIIBITE
OpHMEHTAIMH B IPOCTPAHCTBE.

OpHuM 13 Hanboee BAKHBIX IS JAHHOTO HCCIIEN0-
BaHMS CBOMCTB MeTa(OpPHI SBISICTCS HEOTACIUMOCTD
MeTadophl OT €€ IMIUPUIECKOro ocHOBaHUA. Hu onHy
MeTa(popy HEBO3MOKHO MTOHSTh UITH aJIeKBaTHO OIHCAaTh
M30JIMPOBAHHO, 63 yueTa ee SMITMPUUECKOIO OCHOBAHMSI.
CpaBHEHHWE JKH3HU C BOIOH BIOJHE 3aKOHOMEPHO, TaK
KaK HaJIMYUe BOJIBI SIBJISCTCS HEOOXOAUMBIM YCIIOBHEM
HoyIepKaHkst OHOIOTHYECKOTO CylecTBOBaHms. Kpome
9TOTO, BOJIA SBJISAETCS HEOThEMIIEMbBIM aTPUOYTOM )KU3HA
T000T0 YeIoBeKa, MBI OTIEPHPYEM C BOION €XKEIHEBHO
U €KeYacHoO, CTAJKMBAEMCS C HEHl B pa3IUuHbIX ee Mpo-
ABIICHUSX W arperaTHBIX COCTOSHUAX. B nanHol padore
OBLIO BBIABIEHO, YTO KOHIETITYAIN3alNs )KU3HH KaK
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BOJIBI ITPOMCXOJIUT HA OCHOBE Pa3JIMUHbIX IMIUPUIECKUX
OCHOBaHHH B CBSI3M C MHOTOIPAHHOCTBIO AMIIUPHYECKO-
ro OIbITa B3aUMOIEHCTBHUS 4ejaoBeKa ¢ Boaoul. Jlanee
PaccMOTPUM SMIMPUYESCKHE OCHOBAHUS MeTadopuyiec-
KOM MTPOEKLUH «KU3Hb-BOJA».

1. CTuxuiiHOCTH, HEMPEACKA3yeMOCTh.

B aHmMiicKo# SI3bIKOBOM KapTUHE MHpPAa KU3Hb Yac-
To cpaBHuBaetcs ¢ mopem (Life is not always plain
sailing), B omuuue ot pycckoit (JKuznv npooscums — ne
none nepetimu). B 1aHHOM cityyae ocHOBa MeTadopusa-
LMK — HETIOCPEICTBEHHBIN SIMIHPHUYECKUI OIIBIT OCTPOB-
HOU HAIl|K, OTIEIIEHHON MOpEeM OT KOHTHHEeHTa. OCHOBOI
JUISL TIEpeHoca SIBJSIETCS] TaKoe 00IIiee CBOWCTBO BOABI U
KH3HH, KaK KCTHXUHAHOCTH/HENPEICKa3yeMOCTh.

How she had got through life on the few twigs of
knowledge... [2].

Cemanruka riarona «to get through» nmonpasymena-
€T HaJlM4YKhe KaKOro-TO 3allOJHEHHOIO MPOCTPAHCTBA U
MMeEET KOHHOTAIMIO OCJIOKHEHHOT'O ITpoliecca IpoIBuU-
xeHuss. Ho uMeHHO cymiecTBUTENbHOE «tWigs» (pyc.
BETOUKH, MPYThs) aKTyaIN3UPyeT B JaHHOM IpUMEpe
KOHIIENIT «BOJ[a», TaK KaK TOJBKO B BOJIE MOXKHO Iepe-
JIBUTATHCSI, JIepKach 3a BeTKU. KoHllenTyalbHOE conep-
JKaHWe, CO3IaHHOE B PE3yJIBTaTe HAJIOKEHHS JIBYX JlaH-
HBIX KOTHUTHBHBIX CTPYKTYD, MOKHO ChOpMyIHpoBaTh
crenyromuM 06pazom: «CII0XkKHO IUTBITH B O€CTIOKOHHOM
MOpe, TaK K€ KaK CIIOKHO JEepKaTbCs «Ha ILIaBY» B
JKU3HHU, 0COOCHHO €CIIN BCE, 32 YTO MOXKHO YXBAaTUThCH,
— 3TO HECKOJBbKO «BeTouek 3HaHus» (few twigs of
knowledge)». Cxemarudecku 310 Oy/eT BBIIAETD TaK:
JKuzup » omacHasi cTuxus 4 BOZA.

With intermittent shocks, sudden as the springs of
a tiger, life emerges heaving its dark crest from the
sea [3].

B manHOM NpUMepe SMIIMPUIECKOE OCHOBAHUE «CTH-
XUHHOCTH» Peasu3yeTcsl Yepe3 MpsAMYI0 aleuIiIuio K
cymecTBUTENBHOMY «Sea» (pyc. mope). Ilpnu3Hak «BHe-
3aIIHOCTb, HEMPEICKAa3yeMOCTb» YCUINBACTCS CEMaHTH-
Kol cj10B «intermittent» (pyc. ckaukooOpa3HBIi, IpephI-
BUCTEII), «Shock», «suddeny (pyc. BHe3arHbIiA), «SPrings»
(pyc. mpbDKKH). A cCpaBHEHHE XapakTepa JACHCTBUSA C
MPBDKKOM TUTPa BBOAWT MPU3HAK «OMACHOCTEY». Takum
00pa3oM, BHE3aITHOCTh B3JIBIMAIOLIUXCSI BOJIH POXHHUT
MOpE C XKH3HBIO, TIOJTHOI B31IETOB M najeHuid. Heoxu-
JaHHEBIE COOBITHSA B JKU3HB MMOXOKH HA TEMHbIE TPeOHH
sonu (dark crest from the sea).

HHTEepecHBIM PEACTaBISIETCS OTPHIBOK U3 MBICIICH-
HOTO MOHOJIOTA OJIHOTO U3 T€POEB!

At night I sit in the arm-chair and stretch my arm for
my sewing; and hear my husband snore; and look up when
the light from a passing car dazzles the windows and feel
the waves of my life tossed, broken, round me who am
rooted; and hear cries, and see other’s lives eddying like
straws round the piers of a bridge while | push my needle
in and out and draw my thread through the calico [3].

IlepcoHaxk MpeACTaBIsieT COOCTBEHHYIO MOJHYIO
TPEBOT KHU3Hb Kak OyInyroliie BoiaHbl Mops (the waves
of my life tossed, broken), ce6s ke mo3unmoHUpyeT Kak
YKOPEHHOE B 3TOM LITOPMOBOM Mope pactenue (round
me who am rooted). [TepcoHax MPOTHBOCTOUT KU3HEH-
HBIM HEB3TO/IaM, KaK IepeBO KPEIIKO yIIe lee KOPHIMHU
B 3eMIr0. OKpYKaroIHe JIFOH KaXKyTCsl MeHee KyKOpEeH-
HBIMU» B YKHM3HH, TOITOMY OHH H300pa’keHbI MOCPEC-
TBOM MeTa(OPUUCCKON MOJEIH «JITIOICKHE )KU3HU — CO-
J0Ma». 311eCh aKTyaIu3upyeTcs NpU3HAK «OecroMON-
HOCTH», «XPYIKOCTH» — OHU TaK ke OSCIIOMOIIHBI KaK
COJIOMHMHKH, IMOMABIIAE B BOIOBOPOT M NPHUOUTHIE MO-
1IBI0 BOZIBI K oriopam Mocta (and see other’s lives eddying
like straws).

Takum oOpa3oMm, MeTadopuuecKass NPOEKI U
«KH3Hb — OMAcHas CTUXHUSA», aKTyaJu3upyeMasi Jarie
BCETO MOCPEICTBOM 00pa3a OyUTyIOIIEro Mopsi, BblIBU-
raeT Ha NEPBBINA [UIaH TaKHE XapaKTepHble MPU3HAKU
YKM3HH, KaK OITACHOCTh, HEIPEICKa3yeMOCTb, CII0’KHOCTh
[IPEOJIOJICHHSI.

2. Cuaa, JHeprus.

DMIUPUUECKIM OCHOBaHHEM JJISI TIOCTPOSHUS Me-
TaOopsl B JAHHOM Clly4yae SIBJISETCS CBOWCTBO BOJBI
[POU3BOIUTH PHEPTUIO, MOCPEACTBOM KOTOPOIl MOXKHO
COBEPIIIATH KaKyI0-TO paboTty. HarpasieHHast CTpys BOIbI
crocoOHa OuTh (POHTAHOM HITH PACCHINTATh OPBI3TH.

Mrs Ramsay, who had been sitting loosely, folding
her son in her arm, braced herself, and, half turning,
seemed to raise herself with an effort, and at once to pour
erect into the air a rain of energy, a column of spray,
looking at the same time animated and alive as if all her
energies were being fused into force, burning and
illuminating (quietly though she sat, taking up her
stocking again), and into this delicious fecundity, this
fountain and spray of life [4].

CoBMellleHre MTPEAMETHBIX 00JI1acTeH KIU3HU U BOABI
[IPOMCXOIUT 34 CYET OJHOBPEMEHHON aKTyaaH3alluu
CEMaHTHKM BOJHON CTHXHMHU MOCPEICTBOM Iviarona «to
pour» (pyc. JIUTbCS, U3IMBATHCS) M CYLNIECTBUTEIBHBIX
«rain» (pyc. moxb), «spray» (pyc. Mesnkue OpbI3ru) u
CEMaHTUKH KM3HEHHON aKTHBHOCTH — «ENergy», «alive»,
«force». OTpBIBOK 3aKaHUMBACTCS SKCIUIUIIUTHBIM MeTa-
(OPUYECKUM TIEPEHOCOM, COSIMHSFOLIIMM 3TH KOHLIETITHI
— «this fountain and spray of life». Takum o6pasom,
MmeTadopryecKas MOJETb «KU3Hb — (DOHTAH» B 3TOM
OTPBIBKE OCHOBaHa Ha OOIIEH CIIOCOOHOCTH «IJIUThCS
gepes3 Kpaii», «OpbI3raTh BO Bce CTOPOHbI». JKn3HeHHas
SHEPIHsl MOXKET [EPETIONHAT YeTI0BEKa U pBAThCS HAPY-
Y, 3aCTaBJIATh YelloBeKa «()OHTAHHPOBATH» TBOPYECT-
BOM, OBITh J€ITEIbHBIM U AKTUBHBIM. DHEPIHUs KU3HU
Tak)Ke CIocobHa BeIpakaTh ce0s B BOCHPOMU3BOACTBE
HOBOM KU3HHU. DTOT MPHU3HAK BBOAUTCS B IIPUMEPE Cy-
mecTBuTenbHbM «fecundity» (pyc. miogoBHTOCTS,
IUIOIOPO/INE), KOTOPOE COOTHOCUTCS M C TIOHSITHEM BOIBI,
u ¢ nonsTueM xu3uu («fountain, spray of life») uepes
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TMO3UIMOHHUPOBAHKE B MapalJICJIbHbIX KOHCTPYKIHAX C
OIMHAKOBBIM YKa3aT€JIbHBIM MECTOMMECHHCM.

3. IMCKPETHOCTD.

W Boze, ¥ )KM3HH CBOMCTBEHHA AUCKPETHOCTB, IPO0-
HOCTb: BOJA pacnaaacTCa Ha MHOXKECTBO Kall€Jlb, JXU3Hb
— Ha MHO>XE€CTBO MOMCHTOB.

Life itself, every moment of it, every drop of it, here,
this instant, now, in the sun, in Regent’s Park, was enough.
Too much indeed [2].

AcTeKT «(parMeHTapHOCTH» TaKXKE PCaIN3yeTCs B
CJICAYIOIIEM OTpLIBKe:

...how life, from being made up of little separate
incidents which one lived one by one, became curled and
whole like a wave which bore one up and threw one down
with it, there, with a dash on the beach [2].

Mope COCTOHUT M3 BOJIH pa3H0171 JUIMHBI U CUJIBI, TaK
e Kak M KU3Hb U3 pasHeix cobsrtuii (Of little separate
incidents). J)Ku3Hb 1mosHa B3JIETOB U MA/ICHUH, TAK XKe KaKk
B3IbIMAIOIICC MU OIIYCKAIIIEEC BOJIHBI MOPEC. HpI/I 3TOM
9THU B3JICTHI U ITAJCHUS IICPEKMUBAIOTCA ITOCJIIEA0BATCIILHO,
OIHO coOBITHE 3a ):[pyrHM; TaK K€ KaK BOJIHBI ABHKYTCS
OJTHA 32 JPYTOi B HENPEPHIBAIOLICHCS TOCIE0BATEND-
HOCTH. HpI/IHI/ICLIBa}I aGCTpaKTHOMy TIOHSATUIO «KU3HB»
JUCKPETHOCTD, YeJIOBEUCCKUM pa3yMm CJIOBHO IBITACTCS
OCBOMUTH XKU3HB, CACIIaTh €¢ U3MepsieMoil uin Ooiee
YAOOHOM 1715l aHaIU3a U OLIEHKU.

4. Xaoc, 0eClIOKOHCTBO.

CpaBHGHI/Ie KU3HHU MMCHHO C BOJIHAMH YK€ HEO/-
HOKpPATHO BCTPEYAJIOCh B JAHHOM UCCJICIOBAHUHU. Ho B
Pa3HBIX OSMIIUPUYCCKAX OCHOBAHUAX BBICBCUHBAIOTCS
Pa3HbIC aCIIEKThI TOI'O WUJIW WHOI'O ABJICHUA U, COOTBET-
CTBEHHO, TOW WM MHOW XapaKTEPUCTUKH KU3HHU.

This is Oxford Street. Here are hate, jealousy,
hurry, and indifference frothed into the wild semblance
of life [1].

JKuzHb OypsauT SMOLUSIME WIIN COOBITUSMH, TaK K€
Kak IIeHATcs BOIHBL B aTOM OTPBIBKE OCHOBHYIO CMBIC-
JIOBYIO HAarpy3Ky Hecet raroin «to froth» (pyc. menurses,
OypiuTh, KHeTh). HeratnBHbIe CTOPOHBI O0IECTBEHHON
JKHW3HHU, a UMCHHO HCHABUCTbH, 3aBUCTHh U 663pa3JII/I‘{I/IC
(hate, jealousy, hurry, and indifference) ynonooisrorcs
MOpcKoii meHe. JKu3Hb mpejacTaBieHa Kak Oypismias
nosepxHocTh Bozsl (the wild semblance of life). B nan-
HOM KOHTEKCTE CyIeCTBUTeNbHOE «Semblance» (anri.
1071001€, CXOACTBO) MOXKHO PacCMaTPUBATh KaK OLIEHOY-
Hoe. becnokoiinast kn3Hb Ha OKCHOPA-CTPUT, OAHOH U3
HauOoJjee 0KMBJIICHHBIX LCHTPAJIBHBIX YIIUILL .HOH,Z[OHa,
ra¢ CMEIIMBAKOTCA 3aBHCTh, CIICIIKA U 6e3pa3n1/1qne,
JIMIIb KIIOXOAMT» Ha HACTOAIILYTO )KU3Hb. Becn aToT Xaoc¢
U cyeTa NpEACTABIIACT, 10 MHEHUIO aBTOPA, TOJIBKO I10-
2[061/16 HaCTOSIHIefl JKHU3HH.

5. JIBM:KeHne, AKTUBHOCTD.

Ewme ogHO CBOWCTBO, O0OBCAMHSIONIEE BOAY M
JKU3Hb, — 3TO ABUXCHUHEC, aKTUBHOCTbD. B IpOTUBOIIO-

JIO)KHOCTb CMCPTH, KOTOpas SABJIACTCA 6C3ﬂeﬁCTBHeM,
[ACCUBHOCTBIO, KM3Hb XapaKTepU3yeTCs! OypHBIM JIBU-
JKECHHEM.

B CJICAYIOIIEM OTPBIBKE OMHUCBIBACTCSA POXKIACHUC
pebetka Kak rmepexo]| u3 HeObITHSI B ObITHE, KU3Hb:

Blue, like a match struck right in the ball of the
innermost eye, he flies, burns, bursts the seal of sleep;
the kingfisher; so that now floods back refluent like a tide,
the red, thick stream of life again; bubbling, dripping;
and we rise, and our eyes (for how handy a rhyme is to
pass us safe over the awkward transition from death to
life) fall on — (here the barrel organ stops playing
abruptly) [5].

CMepTh B JaHHOM IPUMEpE KOHLEITYaIU3UPYETC
KaK COH, II0O3TOMY POXICHUE MET! aq)opw{ecxn OITNChIBA-
ercs Kak paspeiBanue nedyatu cha (bursts the seal of
sleep), uepe3 KOTOPYHO MPOPHIBAIOTCS MOTOKH BOJBI
(ku3HM).

B npumepe MOXXHO OTMETUTL y4acTHE B IIpOLIECCe
MeTadopuzanuu IByX (parMeHTOB KOHLIENTAa «BOJAY!
«npunusy (tide) u «mmotok» (Stream). Byprisiiuuii KpacHbIH
notok (the red, thick stream of life) Bei3piBaeT accomma-
IO HC TOJIBKO C BOHOﬁ, HO M C KPOBLIO. AKTHUBHOCTH
JKU3HU KaK IIOTOKA IMOAYCPKUBACTCA B CCMaHTUKE IJ1aro-
noB «bubbling» (anrn. Gyprsturuit, my3bIpsmuics),
«dripping» (aHmI. Kamawoolui, CTEKAINMI KarsiMu).
I'maroser «fly», «burnx», «burst» Taxxe cogepkaT KOMIO-
HEHTBI CTPEMHUTEIIBHOTO ABMYKECHU S, HO JIMILICHBI CBA3U C
BOJHOU CTUXHEMN.

Mertadopa «KU3Hb-TIPUIUB» BCTPEYAETCS U B IPYTUX
nmpuMepax. B CICAYOMIEM OTPBIBKE KOHICIIT <«OKHU3Hb»
BBOJIMTCSI KOCBCHHO, YE€pE3 allCUIAINUI0 K CMEPTHU T10C-
PEACTBOM PUTOPHUYECKOrO BOIIpOCaA.

But where is death tonight? All the crudity, odds and
ends, this and that, have been crushed like glass splinters
into the blue, the red-fringed tide, which, drawing into
the shore, fertile with innumerable fish, breaks at our feet
[3].

OtcyTcTBUE CMEPTH 00YCIIOBIEHO HATMYHUEM KHU3HH,
xoropas, kak npuius (blue, red-fringed tide), pasousaer
Kakue-TO MEJIKME AC€TaJIM Hallero CyIeCTBOBaHMSA, HO
NPUHOCUT K HAllKM HOTaM MHOTOYHCJICHHBIC Japbl
(fertile with innumerable fish). XXu3nb, xaxk u BomHSI,
Hapsaay € MOJOKUTCIbHBIMHA CBOMCTBaMU 06na):[aeT u
paspyumTenbHoii cunoii (crushed like glass).

IpoTHBONIOCTAaBIIEHNE KU3HUA M CMEPTH B MeTadope
TeKyn.IefI H CTOSTUCH BOJIbI HCOTHOKPATHO HAaXOAUT CBOC
orpakenue B TBopuecTBe B. Bynd. Bymryromee mope
KU3HU ITPOTUBONOCTABIACTCA 3aMep3meI71 BOIC CMepTI/I:

...and would fling himself face downwards on the ice
and look into the frozen waters and think of death...
[5].

B 10 BpEMs KaK XHW3Hb — 3TO BOJIHBI B JBHKCHMH,
CMEPTh — 3TO BOJBI, 3aKOBAHHBIC JIL/IOM. 3,&605 OMIINPHU-
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YECKMM OCHOBaHHMEM It MeTadophl SBISIETCS 00pa3-
HOCTb — BOJIHYIOLIECCA MOPE MOXKET BBI3BIBATH ACCOLIU-
alliu C mﬂmameﬁ TPyAbrO, a BOAA MoJA0 JIbAOM, HEIIOA-
BHXXHAasA, ((6C3Z[I>IX3HHaH)) n XO0JIOOHAasd, HAallOMHUHACT
TPYyTL.

JKu3Hb, Kak ¥ Boma, MOXKET O€KaTh, a MOXKET U 3a-
CTanBaThCA IPU OTCYTCTBUU AKTUBHOCTU.

And since beauty must be broken daily to remain
beautiful, and he is static, his life stagnates in a china
sea... [3].

6. Be3rpaHU4YHOCTD.

B ocHose JAHHOI'O SMITUPUYCCKOTO OCHOBAHUS JIC-
JKUT TIPEICTaBICHUE O 0e30pEKHOCTH BOJHOIO IPO-
cTpancTBa (Mopsi, OKeaHa) 1 Oe3rpaHHIHOCTH JKH3HEH-
HOT'0 OIIbITA.

When life sank down for a moment, the range of
experience seemed limitless. And to everybody there was
always this sense of unlimited resources, she supposed,;
one after another, she, Lily, Augustus Carmichael, must
feel, our apparitions, the things you know us by, are
simply childish. Beneath it is all dark, it is all spreading,
it is unfathomably deep; but now and again we rise to
the surface and that is what you see us by. Her horizon
seemed to her limitless [4].

B naHHOM OTpBIBKE pean3yeTcs cpa3y HECKOILKO
OMIIMPUICCKUX OCHOB&HI/IIZ, CBA3BIBAOIINX KOHIICIITHI
«BOJA» U «KH3HB». Bona NpeacTaBIsI€TCa HEUCUEpa-
eMBIM PECYpcoM, Kak W Xu3HeHHas cuia (sense of
unlimited resources, the range of experience seemed
limitless). XKusub Hamensercst CBOHCTBAMHU, IPUCYILUMH
mopro: userom (all dark), asmxenuem (all spreading),
ry6unoit (unfathomably deep). Ilpu sToM u xu3HeH-
HBIE TOPH30HTHI, M BOJIHBIE TPOCTOPBI KAKYTCS OecKpaii-
HHUMMU.

Ipu3sHak 6e3rpaHUYHOCTH )KU3HH, €€ BCEOObEMIIIO-
LIET0 XapaKrepa aKTyaIu3HpPyeTCs B CICTYIOIIEM MPpHU-
Mepe IpuIarareIbHBIMA «Omnipresent» (auri. Besaecy-
muii) u «general» (oGruii):

Having dropped off satisfied like a child from the
breast, | am at liberty now to sink down, deep, into what
passes, this omnipresent, general life [3].

W B sku3HEHHBIC 3200THI, U B BOAY MOMKHO YHTH C
rOJIOBOI», TIOrpy3uThes (SiNk down), Ha 3TOM OCHOBAHUY
MIPOUCXOIUT METapOPUUECKOE IIPOELIUPOBAHNE B OTPHIB-
K€ U3 BHYTPEHHErO0 MOHOJIOra nepcoHaxa.

7. MOHOTOHHOCTD, HENIPEPBHIBHOCTD.

OcHoBoM IJI1 CXOACTBA BOABI U )KU3HU TAKKE SABJIA-
€TCs IMOCTYIAaTCIbHOC HENMPEPLIBHOC JABUIKCHUC. Kaxk
BOJIHA CJICAYET 3a BOHHOP'I, OJIMH ICHb HEIACIIN CICAYyECT
3a IPYruM, 1 3T0 OECKOHEYHBIH MpoLecc. ITO CBOMCTBO
IIOJIO’KEHO B OCHOBAHUEC MeTa(bOpLI B CJICAYIOLICM ITpHU-
Mepe:

Tuesday follows Monday: Wednesday, Tuesday. Each
spreads the same ripple [3].

PaBHOMEPHBIH MPIIIHB BOJH WX POBHBIE PACXOJs-
muecs Kpyru Ha Boge (ripple) akTyannsupyioT npu3Hak
MOHOTOHHOCTH, HEIPEPHIBHOTO MOCTYHATEIBLHOIO JIBU-
JKCHUSL.

8. Cnoco6HOCTh MPUHUMATH Pa3Hble COCTOSTHUS
(arperaTHbIe COCTOSTHHSI BELIECTBA).

JlaHHOE SMIMPUYECKOE OCHOBAHUE IIOCTPOCHO Ha
CBOMCTBE BOJBI IPUHUMATh Pa3HbIC arperaTHble COCTOs-
Hus (KMIKOE, TBEPIOE, ra3o00pasHoe, mapoodpasHoe),
HO B TO K€ BpPeMs BCeraa ocTaBaThcs BOJOH. Takxke u
YKM3Hb MOYKET IIPUHUMATH YHUKAIbHBIE ()OPMBI U IPOSIB-
JISITBCS TI0-Pa3HOMY:

...and life, which shot down even from this dining-
room table in cascades, heaven knows where, was sealed
up there, and lay, like a lake, placidly between its banks
[4].

JKuszHb MOKET U OypJINTb, U TIAJaTh KacKaJaMu, KaKk
sozonan (life, which shot down even from this dining-
room table in cascades), u cTosiTh Ha OJHOM MecTe, KaK
Boxa B osepe (lay, like a lake, placidly between its
banks).

Meradopryeckuii IepeHoC Mo MPU3HAKY CTa0HIIb-
HOCTH, HEMOJBUKHOCTH TPOUCXOJUT B CIELYIOIEM
npumepe:

In the midst of chaos there was shape; this eternal
passing and flowing (she looked at the clouds going and
the leaves shaking) was struck into stability. Life stand
still here, Mrs Ramsay said. But beauty was not every-
thing. Beauty had this penalty — it came too readily, came
too completely. It stilled life — froze it [4].

Ku3Hb MOXKET OYpIUTH COOBITHSIMU, KaK BOJOBOPOT
(eternal passing and flowing), u 3amMupars B HETOABMX-
HOCTH, Kak BofgHas mians B 0e3erpue (Life stand still
here). B 3ToM OTpBIBKE KpacoTa OTOXJIECTBIAETCS C
XOIJIOJIOM, OHA YCITOKaWBaeT JKU3Hb U «CKOBBIBACT» €€
aenoM, kak Boxy (It stilled life — froze it).

JKusnennsie cuibl B TBOpuccTBe B. Byn¢ cpaBHuBa-
I0TCS C ITOJ3eMHBIMU HCTOUHHKAMH. JKN3HEHHAs SHEPIUs
MOKET TAMTHCSI B YETIOBEKE, TAK XKe KaK BOJA B HEAPAx
3eMJIH

Little Mr. Bowley, who had rooms in the Albany and
was sealed with wax over the deeper sources of life but
could be unsealed suddenly [4].

Kak yke ynoMrHanoch B IpyrUx IpHMepax, 1 BOJa,
M KU3Hb MOT'YT «OUTh KJIFOUOM». B 1aHHOM ci1ydae »Ku3-
HEHHas cula CKphITa, oreyarana BockoM (Sealed with
wax). Bock — JOBOJIbHO MSTKHIA MaTepHall, HO CIIOCOOeH
yIepKUBaTh BOAY. Tak e Kak Boja MOXKET IIPOPBAThCs
CKBO3b BOCK, KM3HEHHAst dHeprust Muctepa boynu moxer
BHE3AITHO MTPOPBATHCS HAPYKY.

Takum 06pa3omM, MeTaoprIecKast MOJENb «KU3Hb-
Boza» B TBopuecTBe B. Byind orpaxaer pasHooOpa3Hble
MPU3HAKK JAHHOTO KOHIIeNTa. Hapsity ¢ TakumMu o4eBuI-
HBEIMH [IPU3HAKAMH, KaK JBHKEHHUE», KIHEPTUL», «0e3-
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Memacgpopuueckas modens «xicusnb-600a» 6 meopuecmse Bupocunuu Byngh

PAaHUYHOCTBY», «CHJIa», BCTPEUAIOTCS U JOBOJBHO HE-
OXKWIaHHBIC, UHIUBHUTyaIbHO-aBTOPCKUE XapaKTEPUCTHU-
KM KH3HU. K TaKUM MOXHO OTHECTH «CTUXMMHOCTH
KHU3HH», «IHCKPETHOCTB», «CIOCOOHOCTh MPUHUMATH
pasHble COCTOSIHMUSI (arperaTHbIe COCTOSHUS BEIECTBA)»,
a TakyKe BOCTIPUATHE )KU3HHU KakK Xxaoca. B (hopmMuposanun
MeTa(OpPUUECKUX TIEPEHOCOB YUaCTBYIOT pa3HOOOpa3HbIE
(hparMeHThI KOHIIEITA KBOJIA», TAKUE KAK KMOPE», KIIPH-
JIMBY», KIIOTOKY», (POHTAHY», KIACTOYHUK», UTO MOTYEPKH-
BaeT pa3HOOOpa3ue KU3HEHHbBIX [IPOSIBICHUN U Y€I0Be-
YECKOTO OTIBITA.
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