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AJVTIOKYTUBHBINA CABUT B KOMMYHHUKATUBHBIX AKTAX
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AHHOTALUS: 8 CMambve paccmampugaiomcs panuiisle MoOenu KoMmyrnukayuu. Buisensemea makoe azvikosoe
sA6NeHue, KaK anloKymusHbslll cogue. Aemop pasoensem 6ce KoceHHble AIOKYMUGHbLE AKMbL HA OCHOBAHUU 020,
UMRAUYUPOBAHA UNU IKCHAUYUPOBAHA CHIOPOHA KOpY2ue» 8 KOMMYHUKAMUBHOU CUMyayuu.
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Abstract: this article describes different models of communications. An allocutionary shift as a linguistic phe-
nomenon is described. The author differentiates indirect allocutionary acts taking into account whether the
“others” are explicit or implicit in the process of communication.

Key words: addresser, addressee, others, allocution, communicative strategy.

KoMMyHHKaTHBHBIH aKkT IpecTaBiseT codoi MUHH-
MaJbHYIO €JMHHUILY PEYCBOTO B3aWMOJICHCTBHUS TOBOPSI-
VX, KOTOpasi ONPEIeIAeTCS HHTCHIIMAMU KOMMYHHUKaH-
TOB ¥ CTpaTerueil JOCTKeHus 1enu oomenus. Cymect-
ByeT MHOXX€CTBO KOMMYHWKAaTHBHBIX MOJeNeH, O0b-
LIMHCTBO U3 KOTOPBIX OCHOBAHO HA MOZEIIH, ITPEJIOKEH-
uoii P. O. SIxo6conom (puc. 1).

KonTekcr

Coobuienne

AnpecaHT Anpecar
Konrakr

Kon

Puc. 1

I'. T'. TTouemnioB BBIACIICT ABE CEMHUOTUUECCKHUE MO-
JIelM KOMMYHHKAIIMH, KOTOpble BHOCST Ba)KHbIE JJOTIOJ-
Henus kK mogenu P. O. SIko6cona [1].

[TepBast Mojienp Obla COCTaBIEHA BBIJAIOIIUMCS
oredecTBeHHBIM JIMHIBUCTOM O. M. Jlormanom. OH
OTMEUAEeT, YTO y aJJpecaHTa U ajpecara He MOXKET OBITh
a0COITIOTHO OIMHAKOBBIX KOJIOB, TAK KaK MPH ITOJTHOM UX
MOJIO0MH HCcYe3aeT OTPEOHOCTh B KOMMYHHKAIIUN BO-
o0111e: UM MPOCTO CTAHOBUTCS HE O YEM FOBOPUTH JPYT
¢ apyrom. Kpome toro, FO. M. JlormMaH BEIENsieT ABE
Monenu kommyHuKanuu: «5 — OH» u «4 — S». [locnen-
HsISl MOJIENIb OTIMCHIBAET CIy4au aBTOKOMMYHUKAIUU
[2].

Bropas monens Oblia MpeiokeHa UTAIbTHCKUM
CEMHOTHKOM Y. DKO, KOTOPBIH paCIIUPUI MOJCIhb
P. O. Slko6cona. JlaHHas MOJIeNIb KOMMYHHUKAIIMKA OTpa-
JKEHa Ha puc. 2.
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JlaHHast MOZe)Tb KOMMYHHKAIMH yCHIICHA HOHATHIMI
JIGKCUKOZOB, IO KOTOPEIMH Y. DKO HOHUMAET pa3iIny-
HbIC JIOMOTHUTEbHBIC KOHHOTATUBHBIC 3HAYCHHS, KOTO-
pbI€ U3BECTHBI HE BCEM, a JIHILIB TOJIBKO YACTH ayJUTOPHH
[3, c. 74].

Ha namr B3mIsi[, HENb3sl Takke 0OOHTH CTOPOHOMN
Mozens kommyHukarmu FO. Kpucresoit, kotopas pacuim-
pSIeT CTaHAAPTHYIO Mapy KOMMYHHKAHTOB «aJpECaHT —
aJpecar» JI0 TPeX CTOPOH «a/IpecaHT — a[pecar — Ipyrue»
[4]. BaskHO OTMETHTb, ITO MO KAPYTHMH» UMEIOTCS B
BH/Iy T€ YYaCTHUKHA KOMMYHHKAIHH, HA KOTOPBIX HE
HaIpaBJIeH KOHKPETHBIM PeYeBOM aKT.

ITpu 5TOM BO MHOTHX CIIy4asix He CyIIECTBYET CTPO-
TOr0 pa3eNIeHHs] MeXKy CTOPOHAMH, T.€. B OLPEICIICH-
HbIE MOMEHTBI KOMMYHHUKAI[MH <IPYTHE» MOTYT BKIO-
YaThCsl B «aApecaTay WK 3aMEHSTh €r0, TAKKe «APyrue»
MOTYT CTaHOBUTBCS «aJJPECaHTOM» ONPEIENCHHBIX pe-
YEBBIX aKTOB.

Kpome Toro, naHHast MozieNb KOMMYHHKALMHX SIBIIS-
eTcsl YacTHBIM BapuantoM mozenu P. O. SkoGcoHa, Tak
KaK CTOPOHA «IPYTUe» MOXKET OTCYTCTBOBATh B TOM MITH
MHOI KOMMYHHKATHBHOM CUTYalluH. AIPECaHT U afipecar
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e SBISIOTCS 00s3aTeNbHBIMI CTOPOHAMH KOMMYHHKA-
THBHOTO TIPOIIECCa AaXKe B CIyUasX aBTOKOMMYHHUKAIUH
(B TOMOOHBIX CITyUasx agpecar paBeH aapecanTy).

TeM He MeHee 3HAYUMOCTH BBEJEHUS KOMMYHHKa-
THBHOU CTOPOHBI «JIPYTHE» CIOKHO MEPEOLICHUTD, TAK
KaK OHa IMO3BOJISIET [I0-HOBOMY B3IVISTHYTh HA HEKOTOPbIE
mpobiieMbl B paMKax Mpollecca KOMMyHHKaun. Tak,
MPE/ICTABIECHHBI KOMMYHUKATUBHBINA TPEYTOIBHUK TI0-
MOTaeT HaM aHAJIM3UPOBATh TE CIyYau HEMPSIMOU KOM-
MyHHUKallUH, B KOTOPBIX IPOUCXOIUT AJIJIOKYTHBHBIH
CABUT B MOJCIIN KOMMYHUKaIIUH.

AHHOKyTHBHBIﬁ CABUI' B KOMMYHHUKAaTHBHOM aKTE€
HPOMCXOIUT B TOM ClIy4ae, KOTjia OCHOBHOM BEKTOP aji-
Jgokynud (HaMepeHHe aJpecanTa) KOMMYHHUKATHBHOTO
aKTa HalpaBlieH Ha «Ipyrux». Bee ciiydan KOCBEHHBIX
AJUTOKYTHBHBIX aKTOB MOYKHO Pa3/IelIUTh Ha JIBE OOIIHe
TPYIIIBL:

1. CropoHa «Ipyrae» SKCIUTHIHPOBaHa B KOMMYHHU-
KaTHBHOM CHTYAIHH.

2. CTopoHa «Ipyrde» UMILTAIIIPOBAHA B KOMMYHH-
KATUBHOM CHTYallUH.

CTopoHa «Apyrue» IKCIJIMIUPOBAHA
B KOMMYHUKATHBHON CUTyallMu
B cnyudasx npencraBieHHOMN IPyIIIbl AJUIOKYTUBHO-
TO CIBUI'a B KOMMYHUKATHUBHOM aKT€ CTOPOHA «APYTrUe»
HampsAMyro y4aCcTBYET B KOMMYHHKaTHBHOfI CUTYyaluu.
Hecmotps Ha TO, 9TO afpecaHT oOparmaercs K agpecary,
€r0 aJUIOKYTUBHBIN aKT HalIPaBJIEH Ha «APYTUX».
Cremyer OTMETUTB, 9TO B OONBITMHCTBE HAWICHHBIX
HaMH IIPUMEPOB AJUIOKYTUBHBIN CIBUT SIBIISIETCSI KOMMY-
HUKaTHUBHOM CTpaTeruen apecanTa, T.€. OH UCIOJIb3yeT
JTaHHBIA aJUIOKYTHBHBIN CIBUT Ha NPOTSKEHWH BCEH
KOMMYHUKaTUBHOHM cuTyaluu. Cxemy B3aUMOAEHCTBUS
KOMMYHHUKaHTOB B TIOIOOHBIX CUTYalUsIX MOYKHO IIpe.-
CTaBUTh CJIEAYIOLUIUM 00pa3oM:
AnpecaHt

(peueBoii akt) _ Anpecar

(ayutoxyumst) dpyrue

Puc. 3

PaccmarpuBaemblil BUJT alJIOKyTUBHOTO CIBUTA HJI-
JIIOCTpUpPYET cieayomui npumep u3 nsecel b. Illoy
«ITurmanmon»:

Liza [to Pickering, taking no apparent notice of Hig-
gins, and working away deftly]: Will you drop me alto-
gether now that the experiment is over, Colonel Picke-
ring?

Pickering: Oh dont. You mustn’t think of it as an
experiment. It shocks me, somehow.

<..>

Liza: It’s not because you paid for my dresses. | know
you are generous to everybody with money. But it was
from you that I learnt really nice manners; and that is
what makes one a lady, isnt it? You see it was so very
difficult for me with the example of Professor Higgins
always before me. | was brought up to be just like him,
unable to control myself, and using bad language on
the slightest provocation. And | should never have
known that ladies and gentlemen didnt behave like that
if you hadnt been there.

Higgins: Well!!

Pickering: Oh, thats only his way, you know. He
doesnt mean it.

Liza: Oh, I didnt mean it either, when | was a
flower girl. It was only my way. But you see | did it; and
thats what makes the difference after all.

Pickering: No doubt. Still, he taught you to speak;
and | couldnt have done that, you know.

Liza [trivially]: Of course: that is his profession.

Higgins: Damnation!

Liza [continuing]: It was just like learning to dance
in the fashionable way: there was nothing more than that
in it. But do you know what began my real education?

<.,...>

Liza: Yes, things that shewed you thought and felt
about me as if | were something better than a scullery-
maid; though of course | know you would have been just
the same to a scullery-maid if she had been let in the
drawing-room. You never took off your boots in the di-
ning room when | was there.

Pickering: You mustnt mind that. Higgins takes off
his boots all over the place.

Liza: I know. I am not blaming him. It is his way,
isnt it? But it made such a difference to me that you
didnt do it. You see, really and truly, apart from the
things anyone can pick up (the dressing and the proper
way of speaking, and so on), the difference between a
lady and a flower girl is not how she behaves, but how
shes treated. | shall always be a flower girl to Professor
Higgins, because he always treats me as a flower girl,
and always will; but I know | can be a lady to you, be-
cause you always treat me as a lady, and always will.

Mrs. Higgins: Please dont grind your teeth, Henry.

Pickering: Well, this is really very nice of you, Miss
Doolittle.

Liza: 1 should like you to call me Eliza, now, if you
would.

Pickering: Thank you. Eliza, of course.

Liza: And | should like Professor Higgins to call
me Miss Doolittle.

Higgins: I’ll see you damned first [5, c. 134-137].

B npuBeiIeHHOM BBIIIIe TEKCTOBOM (parMeHTe DIu-
3a HCIOJIB3YCT CTPATCTHIO AJIJIOKYyTUBHOI'O CABUIAa Ha
MMPOTAKCHUHN Bcel KOMMyHPIKaTPIBHOﬁ CUTyaluu. Bceee
PCUCBBIC AKTHI (bOpMaJ'ILHO HaIIpaBJICHBI K INOJKOBHUKY
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[MukepuHTyY, IPH 3TOM MHOTHE W3 HHUX (BBIICIECHHBIE
YKMPHBIM KYPCHBOM) pealibHO HaIpaBJIeHbI K Ipodecco-
py Xurruucy. Onu3a UCIOIb3yeT JaHHYI0 KOMMYHHKa-
TUBHYIO CTPATCruro, AJjisl TOTrOo 4TOOBI 3a1€Th YyYBCTBa
npO(beccopa XHWITHHCA. TaK, OHa BOCXBAJISICT ITOJIKOBHU-
ka (I know you are generous to everybody with money...
And there were a hundred little things you never noticed,
because they came naturally to you. Things about stan-
ding up and taking off your hat and opening door...
though of course | know you would have been just the
same to a scullery-maid if she had been let in the draw-
ing-room... etc) u npunHmKaeT 3aciayru mpodeccopa (You
see it was so very difficult for me with the example of
Professor Higgins always before me. | was brought up to
be just like him, unable to control myself, and using bad
language on the slightest provocation... Of course: that
is his profession...It was just like learning to dance in the
fashionable way: there was nothing more than thatiniit...
etc). Kpome Toro, MHOTHE pedeBBIC aKThI, SIBISIONTUECS
KOMIUTMMEHTAMHU IJIA ITOJIKOBHUKA, IMTPEACTABIIAIOT coboi
ynpeku npodeccopy (But it was from you that | learnt
really nice manners; and that is what makes one a lady,
isntit?... You never took off your boots in the dining room
when | was there... etc). Tlociennwuii, B CBOKO O4epesp,
O4YeHb OypHO pearupyeT Ha MOBEJCHUE U PETLTUKU DITu-
31 (Well!l... Damnation!... I’ll see you damned first).
CoO0TBETCTBEHHO, BEIOpaHHAs DNMN301 KOMMYHHKATHBHAS
CTparerus aJuIOKyTUBHOTO CABUTA TIPUHOCUT JKeJ1aeMBIi
a¢dext. Eif ynaercs BeiBecTH npogeccopa u3 ceds.

[IpuBeneHHBIN HIDKE TEKCTOBBIN (hparMeHT, Ha BceM
MPOTSHKEHUH KOTOPOTO PEANTM3YETCS CTPATETUA AJUIOKY -
TUBHOTO CIABHUI'A, HHTECPECECH TEM, YTO KOMMYHHUKAHTBI
MPOBOIMPYIOT KOMMYHHUKAaTUBHYIO CTOPOHY «IpYTHE»
CTaTb aKTUBHBIM YY4CTHHUKOM KOMMYHUKAIIHUH. OOBIYHO
aJIJIOKyTI/IBHBIﬁ CABUI HAITPABJICH HA OTCCYCHHUE OAHOTO
U3 KOMMYHHKAaHTOB OT pas3roBopa, B IaHHOM K€ CIIy4ac
HUMECT MECTO NPSAMO IMPOTHUBOIIOIOKHAA CUTYyallMA.

Something wicked stirred in Anne. She started the
pickles... and something else. Without letting herself stop
to think she bent forward, her great, gray-green eyes
glimmering limpidly, and said gently,

«Perhaps you would be surprised to hear, Dr. Carter,
that Mr. Taylor went deaf very suddenly last week?»

<..>

«Such an affliction for poor papa,» said Trix,
addressing Dr. Carter across the table. «And him only
sixty-eight».

Two little white dents appeared at the corners of
Cyrus Taylor’s nostrils when he heard his age advanced
six years. But he remained silent.

«It’s such a treat to have a decent meal,» said
Pringle, clearly and distinctly. «What would you think,
Dr. Carter, of a man who makes his family live on fruit
and eggs ... nothing but fruit and eggs... just for a
fad?»

«Does your father... ?», began Dr. Carter bewil-
deredly.

«What would you think of a husband who bit his
wife when she put up curtains he didn’t like...
deliberately bit her?», demanded Trix.

«Till the blood came», added Pringle solemnly.

«Do you mean to say your father...?»

«What would you think of a man who would cut up
asilk dress of his wife’s just because the way it was made
didn’t suit him?», said Trix.

«What would you think», said Pringle, «of a man
who refuses to let his wife have a dog?»

«When she would so love to have one», sighed Trix.

«What would you think of a man», continued
Pringle, who was beginning to enjoy himself hugely, «who
would give his wife a pair of goloshes for a Christmas
present... nothing but a pair of goloshes?»

<..>

«Have you ever wondered, Dr. Carter, how awful it
must be to live with a man who thinks nothing... nothing
— of picking up the roast, if it isn’t perfectly done, and
hurling it at the maid?»

Dr. Carter glanced apprehensively at Cyrus Taylor,
as if he feared Cyrus might throw the skeletons of the
chickens at somebody. Then he seemed to remember
comfortingly that his host was deaf.

«What would you think of a man who believed the
earth was flat?», asked Pringle.

Anne thought Cyrus would speak then. A tremor
seemed to pass over his rubicund face, but no words came.
Still, she was sure his mustaches were a little less
defiant.

«What would you think of a man who let his aunt...
his only aunt... go to the poorhouse?», asked Trix.

«And pastured his cow in the graveyard?», said
Pringle. «Summerside hasn’t got over that sight yet».

«What would you think of a man who would write
down in his diary every day what he had for dinner?»,
asked Trix.

<...>

«What would you think», kept on Trix, «of a man
who opens and reads his wife’s letters?»

«What would you think of a man who would go to
a funeral... his father’s funeral... in overalls?», asked
Pringle.

What would they think of next? Mrs. Cyrus was
crying openly and Esme was quite calm with despair.
Nothing mattered any more. She turned and looked
squarely at Dr. Carter, whom she had lost forever. For
once in her life she was stung into saying a really clever
thing.

«What», she asked quietly, «would you think of a
man who spent a whole day hunting for the kittens of
a poor cat who had been shot, because he couldn’t bear
to think of them starving to death?»
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A strange silence descended on the room. Trix and
Pringle looked suddenly ashamed of themselves. And then
Mrs. Cyrus piped up, feeling it her wifely duty to back up
Esme’s unexpected defense of her father.

«And he can crochet so beautifully... he made the
loveliest centerpiece for the parlor table last winter when
he was laid up with lumbago».

Everyone has some limit of endurance and Cyrus
Taylor had reached his. He gave his chair such a furious
backward push that it shot instantly across the polished
floor and struck the table on which the vase stood. The
table went over and the vase broke in the traditional
thousand pieces. Cyrus, his bushy white eyebrows
fairly bristling with wrath, stood up and exploded at
last [6].

B npuBeseHHOM TEKCTOBOM (hparMeHTe, B3SITOM U3
pomana JI. M. Montromepu «Ans u3 Lllymsmux Tomo-
JIei», oTel] ceMercTBa 00MIEIICS Ha WIEHOB CBOEH CEMbU
1 JEMOHCTPATUBHO HE pa3roBapmuBacT ¢ HUMH. Ouu XK€,
B CBOXO O4YE€PEb, BCIYX I'OBOPAT O HEM Pa3JINYHBIC HEC-
MPUSITHBIC BEIU (BBIIEICHO XKUPHBIM KyPCHUBOM), IUIS
TOro YTOOBI OH BBIIIEN U3 CeOSI U 3aroBOpuJI. B KOHIIC
KOHIIOB, UM YyJAa€TCs 3TO CACIATh. Hpnqu HOoCICaAHAA
nenouka peueBsix aktos (And he can crochet so beauti-
fully... he made the loveliest centerpiece for the parlor
table last winter when he was laid up with lumbago) ¢
TOYKH 3PEHHS a[peCaHTa XapaKTEPU3yeT KOMMYHHKATHB-
HYIO CTOPOHY «JIpyTHe» C MOJIOKUTEIBHON CTOPOHBI, B
TO BpeMsI Kak caM KOMMYHHUKAHT Tak He cuntaeT. Kpome
TOTO, BCE PeUEBbIC aKThI (KPOME MOCIIEIHET0) C AIIOKY-
TUBHBIM CIABUTOM SABJIAIOTCA KOCBCHHBIMU PEYCBBIMU
aKTaMH, a UMEHHO PUTOPHUYCCKUMHU BOIIPOCAMHU.

CnenyeT OTMETUTH, YTO HCIIOJIB30BAaHUC I[aHHOI71
CTpaTrerun B a0COJIIOTHOM OOJIBIINHCTBE Haﬁ,[[eHHbIX
HaMM IpUMEPOB OaBajIo JKeJIaeMBId pe3yJIbTart. ]_[eJ'ILIO
apecCaHTa OOBIYHO SABISJIOCH BbIBECACHHE KOMMYHHKa-
TUBHOH CTOPOHBI «APYTHUE» U3 IICUXOJIOT'MYCCKOTO paB-
HOBCECHH.

CTopoHa «Ipyrue» MMIUITUIIHPOBAHA
B KOMMYHHKATHBHOI cuTyanuun

B cny4aax npencraBieHHON IpyIIbl aJUIOKYTHBHO-
TO CABUI'a B KOMMYHUKAaTUBHOM aKTC CTOPOHA «APYTrue»
HE BKII0OYEHA B KOMMYHUKAaTHBHYIO CHTyallHiO. AJpe-
CaHT, coo0Ias 4To-TO agpecaTy, PacCUUTHIBACT, YTO
HOCIIEAHUN TepefacT cooOIIeHne CTOPOHE «IAPYTHE.
Cxema B3aMMOAEHCTBHS KOMMYHHKAHTOB B ITOZOOHBIX
CHUTyalsX NPEACTaBIeHA Ha puc. 4.

(anmoxyrmst)
———————* Jlpyrue

(peueBoit axt)

Anpecant — > Ajpecar

Puc. 4

PaccmarpuBaeMblil B aJJIOKYTHBHOTO C/ABUTA HIT-
JIFOCTPUPYET CIACAYIOMIHI IPUMEp U3 CKPUIITA aHHUMAIIHU-
onHoro (unbMa «KyHr-¢y maHma»:

Tai Lung (to Zeng): Fly back there and tell them...
thereal Dragon Warrior is coming home [7].

B nmpuBeneHHOM BbIlIe TEKCTOBOM (parmeHte Taii
Jlynr nmpukasbiBaet J[3eHry JieTeTb 00paTHO B TOpoA U
paccka3ath BCEM O TOM, YTO OH COEXal U3 TIOPHMEI U
coOmpaeTcsi BEpHYTHCS TOMOH.

B nmomo0HBIX IpuMepax azmpecaT BEICTYIIACT B POJIH
KaHaJia cooOmieHus. Tak, oT azpecara MOXeT TpeOOBaTh-
¢ MO0 TIOJTHOE BOCIPOU3BEICHUE HCXOJHOTO COO0IIIe-
HHSL 111 KOMMYHHKaTHBHOM CTOPOHBI «apyrue» (aapecar
MOJTHOCTBIO paBeH KaHaTy COOOIIEeHNS), TH0O0 mepeaada
00111eii cyTH cooOIIeH s (aapecar He TOJTHOCTRIO PABCH
KaHay COOOIICHUS).

B ananmnsupyemom ciyqae i Tait JlyHra HeBaxxHO,
KaKo# M3 IBYX BAPHAHTOB OyJeT peann30BaH, TaK KaK ero
LETIBIO SABJISETCA 3aIyTaTh «APYTUX», T.€. HYKHO JOHECTH
JUIIB TO, YTO OH BEpPHYJCH, a TO, B Kakoi ¢opme 310
C/IeaHo, He IMEeT 0COO0T0 3HAYCHUS.

HNHuTepecHbIMU TaKkke TPEACTABIAIOTCS TE CIyYad,
B KOTOPBIX QJpPECaHT COOOMIAeT ajgpecary O TOM, 4TO
COO0O0IIEHHE TOTHKHO OBITH MepejaH0 KOMMYHHUKAaTHBHOM
CTOPOHE «JPYTUe», HO MPH 3TOM (hOpMaNIbHO ajipecar He
BBIMOJIHAET (PYHKIMIO KaHama, T.e. aipecar He paccKasbl-
BaeT «JPYyruM» O TOM, YTO 3TO aJPpECaHT MOMPOCHIT aJl-
pecara mepenatb UM cooOrienue. Hanpumep:

«My dear fellow, you must trust me implicitly and do
exactly what I tell you. You can tell your friends that we
should have been happy to have come with you, but
urgent business required us to be in town. We hope very
soon to return to Devonshire. Will you remember to give
them the message»?

«If you insist upon it».

«There is no alternative, | assure you» [8, p. 283].

B mpencrasinenHoM TekctoBoM hparmente Illepmox
XonMc naet 1oxHYI0 HHpopMaruio capy ['enpu backep-
BHUTIO, JUTsl TOTO 4TOOBI OH niepenan ee Crernrony. [Ipu
3TOM NOCJHEAHUM He 3HaeT Toro, uro 31o lllepnok mo-
npocun capa I'enpu pacckasars CTEIUITOHY O MOE3]KE
Xonmca u fokTopa Yorcona B JIonaoH. B mpuBenennom
npuMepe 0003HaUCHO, YTO aJIpecaT SABJISAETCS KaHAIOM
cooduienuns (You can tell your friends that we should
have been happy to have come with you, but urgent busi-
ness required us to be in town. We hope very soon to
return to Devonshire. Will you remember to give them
the message?). Caenyer OTMETHTB, YTO €CId ObI CIP
I'enpu B pazroBope co CTernIToHoM Iiepeal Coo0IeHne
[Iepnoka XoyMca TOCIOBHO, TO MEPBBIA OBl PacCKPHUT
ynoBky nocnennero. CoorserctBenno, ams [llepmoka
XonMca ObLTO BaKHO, 4TOOBI c3p ['eHpH HE mepenaBan
ero cioBa TouHo. OnTumanbHbIM BapuanToM aiis Llep-
J0ka XonMca ObIIo OBl HE aKIIEHTHPOBATh BHUMAHKE Ha
TOM, YTO MpeACTaBlIeHHass HHPOpPMaLUs JOKHA OBITh
noHnecena no Crerurrona. Ho y Hero Obuin omaceHus,
YTO B TAKOM Cily4ae cop [ eHpH MOXKET He pacckasaTh
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CremnToHy O TOM, YTO OHU C YOTCOHOM YE3KaloT B
JloHpoH.

Takum oOpa3oMm, B JaHHOH CTaThe BIEPBBIE OBLIO
NPEJCTABICHO U MPOAHAIM3UPOBAHO TAKOE S3BIKOBOE
SIBJICHUE, KaK AJJIOKyTHBHBIN CIBUT B KOMMYHHKATHBHBIX
akTaxX. beuiM moapoOHO McchenoBaHbl Cily4an Kak dKC-
IJTMKAIUHY, TaK ¥ UMIUTAKAIUA CTOPOHBI «JIPYTHE» B
KOMMYHUKaTHBHOU cuTyaruu. J{Jist Ka)xaoi u3 cutyanni
OBLTa MTpEJICTaBIICHa CBOsI COOCTBEHHAs CXeMa pean3a-
nuu. Kpome Toro, aBTop MpUXOAXT K BEIBOILY, YTO aJIJIO-
KyTHBHBIN CIBUT sBIIsieTCS () (HEKTUBHOW KOMMYHHKA-
TUBHOU cTpaTeruei. Takxke cliegyeT OTMETUTh, YTO
MIpEACTABIECHHOE SIBIICHUE HYXKIAeTCs B JajdbHEHIIeM
OoJiee MPUCTATLHOM UCCIICIOBAHHU.
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