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AHHOTALUSA: 6 CMamve paccMampusaromes 8Uobl U QYHKYUU MemameKkcma Kax npooyKma MemakoMMyHUKA-
MUBHOT OesIMENIbHOCIU NEPesooyuKa. JJaHHas npobiema ucciedyemcs Ha Mamepuaie npeouciosuil U KOMMeH-
mapueg Kk nepesodam u asmonepegooam B. B. Habokosa. OcrosHoe eHuMaHue y0eneHo IKCAIUYUpyowemy u
NOSCHAIOW MY KOMMEHMAPUIO KaK CROCOOY aoanmayuu mekcma nepesooa K NPUHUMAaiowell IuHe60KYIibmype.
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Abstract: the article reviews the forms and functions of metatext resulting from translator s metacommunication.
The research material is constituted by prefaces and commentaries written by Vladimir Nabokov to his transla-
tions and self-translations. The article focuses specifically on the commentaries with explaining and clarifying
functions aimed to adapt the translated text to the target culture.
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MeTrakoMMyHHUKaNHs — KOMMYHHKAIUS 110 TIOBOTY
KOMMYHHUKAIINU — HallpaBiieHa Ha YCTPaHEHNE HEJO0MO-
HUMAaHUS MEXIy YIaCTHHKAMH KOMMYHUKAIIMA H 00ec-
MeYCHHE YCIECITHOCTH KOMMYHUKAaTUBHOTO akTa. [lepe-
BOJ KaK OCOOBI KOMMYHHKATUBHBII aKT, B KOTOPOM B
KauecTBe CyOBbEKTOB 3a/IeCTBOBAaHbI HE TOJBKO MpEN-
CTAaBUTENU Pa3HbIX KYJIbTYpP, HO TaKkKe U MOCPEIHUK
(mepeBoUHK), IpeAnoaracT HaJIn4re ABOWHOTO Oaph-
€pa B MNOHUMAaHUU MEKAY NEPBUYHBIM OTIIPABUTCIIEM U
BTOPUYHBIM ITOTTy4aTelieM cooOIeHus. B nanHOM cirydae
MCETaKOMMYHUKaIlUA, a UMCHHO NEPEBOAYCCKasA MCTa-
KOMMYHHUKAIHsS, BO3HUKAIOIAS B CUTYalllN MEKKYIb-
TYPHBIX U MEKbS3BIKOBBIX KOHTAKTOB B BHJIC SKCILTHIIH-
PYIOIIETO ¥ MOSCHSIOMIEr0 KOMMEHTAPHS, CTAHOBUTCS
CPEICTBOM IIPEOOICHUS JTHHTBOKYIETYPHOTO Oapbepa.
Kpome Toro, MeTakOMMyHHKATUBHAS ICSATEIHHOCTH
MEepPEBOIYNKA MOXKET OBITh TaKXKE HAIpaBICHAa U Ha
COOCTBEHHO MpoLIecC U Pe3ysbTaT MepeBoja, SBISICH
croco6oM 00bsICHEHUS 1 000CHOBaHHS MIEPEBOIYECKOTO
pelienus.

B Hacrosimee BpeMs mpoOJeMbl MepeBoYeCKON
METAaKOMMYHUKAIIUHU BbI3bIBAOT HHTEPEC CPEAU JOBOJIb-
HO IIMPOKOTO Kpyra uccienosarenei [ 1-3]. Dto nanps-
MYIO CBSI3aHO C TE€M, UTO IIEPEBOJ CTAHOBUTCA BCE Ooee
OTKpPBITOU c(hepoit 00IIeCTBEHHOTO HHTEIUICKTYaIbHOTO
MIPOM3BOACTBA, MPEACTABISI COOOH, IO CYTH, CAUHBIN
KOHTUHYYM UJIel, MHEHUW U B3aUMHBIX JIEUCTBUI Nepe-
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BOJUHMKA, aBTOpa, M3IATeNsl, peJaKTopa, YATaTeNs, Mo-
TPEOHTEIIS U T.11., [UTSI KOTOPOTO XapaKTepHO B3aUMOICH-
CTBHE IPOIECCOB MOHUTOPHHTA U aBTOMOHHUTOPHHTA
[31].

YKanpoBoe mpocTpaHCTBO MEPEBOIUECKO METAKOM-
MYHUKAIMH YPE3BBIYAHHO Pa3HOOOPA3HO M BKIIIOYACT
MPEIUCIOBUS U MOCIECIOBHS K MEPEeBOIaM, CHOCKH,
BHYTPUTEKCTOBBIC M TOCJIETEKCTOBBIC MPUMEUAHHUS T1e-
PEBOIUMKA HJIH PEAAKTOPA, KPUTUICCKHUE CTAThH, [Tapo-
JIH, BOCIIOMHUHAHUSI TIEPEBOUUKOB, XYI0KECTBEHHYIO
TUTEPATypy W KUHOPHUIBMBI, 0TOOpaxkarine padoTy
nepeBomurka T.11. [4]. Haubonee ONM3KUMH K caMOMy
TEKCTy TIePEBO/Ia SBISTIOTCS TIEPEBOTICCKUE TPEANUCIIO-
BUSI, TIOCJICCIIOBHS, TPUMEYaHUS U KOMMEHTAPHH, IeTTh
KOTOPBIX — TIOMOYb YUTATEIIO [Iy0Ke TOHITh IPOn3Be-
JICHUE «TyKOI» KYIBTYpPHI.

OnHOM U3 IIABHBIX XapaKTEPHUCTHK MEPEBOTUCCKOM
METaKOMMYHHKAIUH SIBISICTCS €€ JBYHAIPABICHHOCTS,
4T0 00YCJIOBIICHO OPUCHTAIIMEH KaK HA UCXOIHBIN TEKCT
B €r0 PA3JIMYHBIX aCMIEKTaX (S3bIKOBOU KOJI, COMEPIKaHHME,
CTHJIb, @BTOPCKUI 3aMBICEI, KYJIBTYPHBIC PEainu, Bep-
THUKAJIbHBIA KOHTEKCT), TaK U, KaK y)ke ObUIO yKa3zaHO
BBIIIIE, HA COOCTBEHHO TepeBojl (IpUHATHE U 000CHOBA-
HUE MePEeBOTYECKOTO perieHus) [2].

[TucrMeHHasT METaKOMMYHHKAIHAS PEaTU3yeTcsl B
BHJIC METaTeKCTa, K OCHOBHBIM (PYHKIHSIM KOTOPOTO
HEKOTOPBIC MCCIICIOBATEIH OTHOCSIT BBOIHYIO, OTIHCA-
TENBHYI0, aHATUTHYECKYIO, MTOSICHUTCIBHYIO, OLIEHOY-
HYIO0 U apoauiinyto ¢pyHkuuu [Tam xe]. Kak npasuino,
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JOMPHHPYIOIIYIO POJIb UTPAST MOSCHUTETbHAS (PYHKITHS,
YTO CBSI3aHO C OCHOBHOI 3a/1aueil MeTaTeKkcTa — JJOHeC-
TH JIO YUTaTeNs COJAep)KaHUEe OpUTHMHAa BO BCEH ero
MOJIHOTE.

B sToM oTHOIEHHH OONBLION MCCIEN0BATEIbCKUN
WHTEpeC MPEICTaBISAET U3yUSHUE MTEPEBOTIECKOTO OIbI-
Ta pyCcCKO-aMEPUKAHCKOTO ITUCATENs, TUTEpaTypoBeia U
nepeorurka B. B. HaboxoBa, MMpoKko NpUMCEHSBIIETO
METAasI3BIKOBOE U METAINEPEBOIYECKOE KOMMEHTHPOBAHNE
B CBOMX IIepeBOJax M aBTornepeBofax. Hampumep, ero
npo3anueckuit mepesoq pomana A. C. Ilymkunna «Esre-
HuH OHETHWH» BKJIFOYACT OTPOMHBIH 00beM MeTaTeKcTa
(Tpetunii u UeTBEPTHIN TOMA) SKCIUTHIIMPYFOIIETO U TI0sIC-
HAIOILETO XapakTepa, LeJeBOoe Ha3HaueHHe KOTOPOro
COCTOUT B TOM, YTOOBI MPEIOCTAaBUTh AHIVIOSA3bIYHBIM
YUTATENSM BO3MOXKHOCTB MOHATh BCE TOHYAMILINE HIOAH-
ChI TPOU3BEACHUS BEIMKOTO pycckoro nosta. s Habo-
KOBa 3TO OBbII CIIOCOO COXPAHUTD, & MOPOIl ¥ BBIBECTH HA
SIBHBII YPOBEHb MUCTOPUKO-IUTEPATYPHBI KOHTEKCT
OpHUTHHAaJa, 0003HAYUTH B MIEPEBOJIE TATUTUI3MBI, TIOKa-
3aTh CKPBITHIE M 3a4aCTyIO MapOoJUHHbIC HAMEKH Ha
coBpemeHHUKOB [lymkuHa. IMeHHO ¢ mOMOIIbI0 MeTa-
SI3BIKOBOTO M METAIePEBOAUCCKOTO KoMMeHTapus Habo-
KOB ITBITAJICSI TOOUTHCS TIOTHOTO COOTBETCTBHS Ka)KOH
CTPOKH IepPEeBO/ia M OpUruHania [5].

Beenenne B merakomMmentapuii HabokoBa HOCHT
CKOpE€e JIUTEePaTypOBEIUECKUI XapaKTep, MOCKOJIbKY
OCHOBHO€ BHMMaHHE YIIeJIeTCs HCTOPUU CO3/IaHus Po-
MaHa U ero CTHIIM30BaHHOM aBTOOHOrpahuIHOCTH. 31eCh
e TMPUBOJUTCS MOCTPOPHBIA pa3dop KaxaOW IIIaBbl
pOMaHa ¢ OMHMCAHHEM CIOKETa U €ro Xy/10’KECTBEHHBIX
0COOCHHOCTEH, BhIJICTICHHEM LIEHTPAIBHOTO, IOMUHAHT-
HOTO COOBITHS B KaXJI0H TJIaBe U OIIEHKOH repoeB. MHO-
THE TeMbI BBEJICHHSI TTOJYYArOT JalibHEHIIee pa3BUTHE B
KOMMEHTAPHSIX, KOTOPBIC MPEJICTABISIOT COO0H (utono-
TUYECKUM aHaJu3 UCXOIHOI0 TEKCTa C aKLUEHTOM Ha
mpoOJIeMBI TIOMCKAa COOTBETCTBHH M apryMEHTAIIHIO
OKOHYATEJILHOTO MEPEBOAIECKOTO penieHus [6].

Eunte ogun npumep nepeBOIYECKOTO METaTEKCTa,
co3nannoro B. B. HaGokoBbkIM, — mpeanciioBue K nepe-
Boxy pomana M. 1O. JlepmonToBa «I'epoil Hamero Bpe-
MEHHU», B KOTOPOM COJIepKaTcsl MOJPOOHBIN nepeckas
CIOKeTa M aHaJM3 OCOOEHHOCTEH CTPYKTYphI pOMaHa,
crenuguku aBTopcKoro ciora u ctuwist M. 0. Jlepmon-
TOBa. B mpeauciioBun Takxe TOBOPUTCS 00 MCTOPUU
CO3JIaHMsI IAaHHOTO TIPOM3BE/ICHUS B KOHTEKCTE OOIIeH
XapaKTEPUCTHUKHU KyIbTYpHOH 00OCTaHOBKH U INTEPATYP-
HBIX TPATUIMNA 3TOXH, pa30HparoTcsi 00pasbl TIIABHBIX
repoeB. XapaKTepHON 4epTOi, CBOEro posia HHAUBUILY-
aJbHBIM NepeBoJUYeCKUM nouepkoM HabokoBa sBiseTcs
000CHOBaHHE HEOOXOANMOCTH CAMOTO TIEPEBOTICCKOTO
KOMMEHTapHs, OTIINYAIOLIETO, 10 €10 MHEHHUIO, «J100pOT-
HBIA IepeBo». «...ClenyeT pa3 U HaBcerJa 0TKa3aThCs
OT PAcX0Xkero MHEHus1, OyITo mepeBo]] “MOJKEH JIETKO
yuTaThes” U ““HE JIOJKEH MPOU3BOAMUTH BIEYATICHHUE

nepeBosia”’ <...> BCAKHUU TMEPEBOJI, HE TPOU3BOJISIIUN
BIICYATIICHHUE TIEPEBO/IA, P OIFKANTIIEM PACCMOTPEHUHN
HENPEMEHHO OKa)KETCsI HETOUHBIM, TOT/Ia KaK €TMHCTBEH-
HBIMU JJOCTOMHCTBaMH J0OpPOTHOTO IEpeBojia CleayeT
CUUTATh €ro BEPHOCTD U a/ICKBaTHOCTh OpuruHaiy. byner
JIM OH JIETKO YMTAThCS, ATO YK€ 3aBUCUT OT 00pasla, a
HE OT CHATOM ¢ Hero komuu <...> Hano nate moHSTH
AHTJIMHACKOMY YHMTATEeII0, 4TOo Mpo3a JIepMOHTOBA faieka
OT U3SIIIEeCTBA: OHA CyXa U oqHO0Opa3Ha <...>. Ero pyc-
CKHUI BpeMEHAMH TaK )K€ KOPSIB, Kak (ppaHIry3ckuii CTeH-
JIAJIST, €r0 CpaBHEHHS M MeTa(opbl OaHaIbHBI; €ro pac-
XOXKHE AMHUTETHI CracaeT pa3Be TO 00CTOSATEIBCTBO, UTO
UM CJTy4aeTcsi ObITh HEMPABUILHO YIOTPEOICHHBIMM. ..
U Bce 910 mepeBoMUMK 00s13aH CKPYITYIE3HO BOCTIPOU3-
BECTH, CKOJIb ObI BEJINKO HH OBLITO UCKYIIICHHE 3aII0JIHATh
MPONYCK WK yopars numinee» [7, ¢. 193]. Ecau Bcnom-
HUTH NepeBoAuecKyto koHuenuuio Opunpuxa lneitep-
Maxepa, TO MOKHO cKa3arhb, 4To HaboKoB omnpeereHHo
UJET 1O MYTH, KOTJla «IEPEBOJYMUK OCTABISAET B MOKOE
mycaTessl U 3aCTaBIsCT YUTATENsS JIBUTAThCS K HEMY
HaBcTpeuy» [8, c. 141].

VHHKaIBHOCTH ITepeBoaUYecKoro onbiTa B. B. Habo-
KOBA COCTOUT €III€ ¥ B TOM, YTO TIOMHMO JIPYTHX aBTOPOB
OH JIOBOJILHO MHOTO TIEPEBOJIMII U CBOM COOCTBCHHBIC
npousBeieHus. Ha ceroqusimauii eHp npodiiemMa aBTo-
TepeBoIa, ero 0coOCHHOCTEH, cTaTyca W MmapaMeTpoB
OIICHKM BBI3BIBAET JOBOJHLHO MHOTO Pa3HOIJIACHH, TO-
CKOJIBKY, IPUCTYTIAsl K MIEPEBOAY COOCTBEHHOTO TEKCTA,
aBTOP 3a4aCTyI0 OCO3HAET, YTO B CHILY LIEJIOTO psifa (akx-
TOPOB (KaK SI3bIKOBBIX, TAK U COLIMOKYJIBTYPHBIX) OH HE
MOXET MPOCTO BOCIPOU3BECTU CBOM TEKCT Ha APYTOM
SI3bIKE, a (PAKTUYECKH CO3JIaeT ero 3aHoBO. MIHBIMU cIlo-
BaMH, KaK ITOKa3bIBACT aHAJN3 MaTepuala, B CUTyalluu
aBTOIEPEBO/Ia HEOOXOAMMOCTh TPaHC(HOPMHUPOBATH TEKCT
W aJanTUpOBaTh €ro MO APYTYIO KYJIETYpPHYIO Cpery
SIBIISIETCS HE MEHEE OCTPOM, YEM B KJIACCUYECKOM CUTY-
aruu nepeBoya [9].

B aTOM OTHOIIIEHNM OYEHB ITOKA3aTENBHO CIIETYIOIIee
BbICKa3bIBaHUE H3BecTHOTO yueHoro Knoxa Jlesu-Crpoc-
ca B IPEIUCIOBUH K COOPHUKY €ro crareil Ha (hypaHiLy3-
CKOM s13bIKe: « MHOTHe U3 MOHMX cTaTel ObUTN HalTMCaHbl
Ha aHDJIMHACKOM SI3BIKE U HYXKJAJIUCh B IepeBoje. B xone
paboThI s caM ObLT MOPAXKEH TEM, HACKOJIBKO Pa3IMYHbI
CTHJIb U TIOPSIIOK M3JIOKECHHS B CTAThsIX HA TOM WIIU
JIPYTOM SI3bIKE. <...> DTO pa3Iuvue, pa3yMeeTcsl, oT4ac-
TH OOBSICHSAETCSI COIMOJIOTHYECKUMU TIPUYMHAMU: TIPU
oOpaineHuu K (GpaHIly3CKOMY WM aHIIIOCAKCOHCKOMY
YUTATENI0 U3MEHSETCS Kak o0pa3 MBINUICHHS, TaK U
MaHepa u3noxeHust Mpicaei» [10, c. 5—6]. Cxonubie
MBICJIH, HO YK€ B MeTadopudeckoi (popme, BEICKa3bIBa-
et u B. B. HabokoB B MpenuciiOBHH K CBOCH aBTOOHO-
rpaduyeckoil kuure «/Ipyrue Oepera»: «Pycckas kaura
OTHOCHTCA K aHIJIMHCKOMY TEKCTY KakK MPOIHCHbIE OyK-
BbI K KYpPCHUBY, WJIM KaK OTHOCHTCS K CTHJIU30BAHHOMY
npodwuito B ynop misiasuiee auno» [11, c. 7].
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WzBectHO, 9TO paboTa HAI ITHM MPOU3BEACHUEM
HauyMHAIACch ¢ HEOONBIIOTO OYepKa Ha (PpaHITy3CKOM
si3bIke — «Mademoiselle Oy, 1 moydniia pa3BUTHE CHa-
yaja B aBTOOMOTrpaduu, BBINICANICH TOA Ha3BaHUEM
«Conclusive Evidence». IToz:xe HaOokoB nenaet aBTo-
MepeBojI, U3BECTHBIN Kak «/lpyrue Gepera», a 3arem
BHOBB BO3BPAIIACTCS K AHIJIMACKOMY BAPHAHTY, CTaBIIIC-
My B OKOHYATEIbHOH Bepcun KHUTO# «Speak, Memory».
(DTOT MOCNENHUI BAPHAHT, KCTATH, TOXKE ObLT IepeBe/ICH
Ha PYCCKHM SI3bIK, HO YK€ IPYTUM MIEPEBOTIMKOM ).

ConocraBUTENbHBIN aHAJIN3 3TUX TPEX TEKCTOB 1103-
BOJIMJT BBISIBUTH KOMMeHTapuu B. B. HabokoBa kak mu-
caresnisi ¥ MEePEeBOJUYMKA, KaK NMEPBUYHON U BTOPUYHOMU
SI3BIKOBOH JTHYHOCTHU, HAINIPaBJICHHBIC HA Pa3IMYHBIC
AIIEMEHTHI SI3bIKa U KYJIBTYPHI B 3aBUCUMOCTH OT BpeMe-
HU CO3JIaHUs TOW MM UHOM BEPCHUH, a TAKXKE MPEAIoa-
raeMoi YUTaTeNbCKol ayautopun. OTMETUM, YTO BCE
KOMMEHTapHUH (32 UCKITIOUCHUEM IIPESTUCIOBUIT) HUMEIOT
BHYTPUTEKCTOBBIN XapaKTep U, TAKUM 00Pa30M, SBIISIOT-
Cs1 HEOTBEMJIEMOH YacThIO TEKCTa nepeBoza. IIpuuem 31o
MOTYT OBITh KaK 3aMedaHusi, ciejaHHbie HaOoKoBBIM-
mucareseM Kak Obl MHMOXOIOM, TaK ¥ KOMMEHTapuu
HabokoBa-niepeBoiunKa, HaICJICHHBIC HA TO, YTOOBI
OOBSICHUTh YHTATEII0 TO MJIM MHOE CIIOBO, (hpa3y wiau
BEIOOP MTEPEBOAYECKOTO COOTBETCTBHSL.

B xadecTBe mpuMepa METas3BIKOBOTO KOMMEHTAPHSI
MIPUBEIEM OTPBIBKU H3 TPEX BEPCHi, IIOCTPOCHHBIC Ha
OITUCAHUH JIETCKUX aCCOLUAIINI M OLIYIICHUN THCATEIS,
BBI3BaHHBIX CI0BOM childhood.

Conclusive evidence: I see myself, for inmstance,
clambering over wet black rocks at the seaside while Miss
Norcott, a languid and melancholy English governess,
who thinks I am following her, strolls away along the
curved beach with my brother. As I crawl over those rocks,
1 keep repeating, in a kind of zestful, copious, and
deeply gratifying incantation, the English word “child-
hood,” which sounds mysterious and new, and becomes
stranger and stranger as it gets mixed up in my small,
overstocked, hectic mind with Robin Hood and Little Red
Riding Hood and the brown hoods of old hunchbacked
fairies [Tam xe, c. 20].

Jpyrue 6epera: Buoicy, Hanpumep, maxyro KapmuHy:
KapaoKaiocs JA2YUKOU N0 MOKPBIM, YePHbIM NPUMOPCKUM
ckanam; mucc Hopxom, momnas u neuanvnas 2ygepranm-
Ka, oymas, 4mo 5 ciedyro 3a Hell, yOaiiaemcs ¢ Moum
Opamom 8001b 83MOPbS,; KAPAOKAACH, 51 MEEPIUCY, KAK
HeKoe ucmoe, KpachHopeuugoe, ymoansaoujee OyuLy 3akiu-
Hauue, Npocmoe aHIUlCKoe Cl080 «Haiabo-xXyo» (Oe-
MCME0), 3HAKOMbIU 38YK NOCHENEeHHO CMAHOBUMCS
HOBbIM, CIPAHHBIM, U 6KOHEY 3A60paAA’CUBAENICsl, KO20d
opyzue «xXyo»wl K HeMm) HPUCOCOUHSIIOMCSL 8 MOEeM Md-
JIEHbKOM, NEPENOTHEHHOM U Kunsujem mosey — «Pooun
Xyo» u «’/Iumawp Peo Paitoune Xyo» (Kpacnaa Illanou-
Ka) u 0ypulil KyKoawp («xyo») zopoynwvu-gheu [Tam xe,
c.21].

Speak, Memory: I see myself, for instance, clamber-

ing over wet black rocks at the seaside while Miss Norcott,
a languid and melancholy governess, who thinks I am
following her, strolls away along the curved beach with
Sergey, my younger brother. [ am wearing a toy bracelet.
As I crawl over those rocks, I keep repeating, in a kind
of zestful, copious, and deeply gratifying incantation, the
English word «childhood,» which sounds mysterious and
new, and becomes stranger and stranger as it gets mixed
up in my small, overstocked, hectic mind, with Robin
Hood and Little Red Riding Hood, and the brown hoods
of old hunchbacked fairies [12, c. 14].

[ockonbKy peub UAEeT UIMEHHO 00 aHTIUHCKOM CIIO-
BE U €r0 3ByYaHUH, B PYCCKOIl BEPCHU aBTOP MPUBOAUT
TPAHCKPHUIIIHIO C JOMOJHUTEIBLHON pacirugpoBKon
3Ha4YeHUs B CKOOKaX. AHAJIOTUYHBIN CIIOCOO UCTIONB3Y-
€TCSI U C aCCOIMATUBHO BO3HUKAIOIIUMHE B IETCKOM CO-
3HAHWW UMEHAMH COOCTBEHHBIMH: UMeHa Robin Hood n
Little Red Riding Hood Taxxe naroTcsi B TPAaHCKPHUIIIHH,
OITHAKO TIEPEBOIOM B CKOOKaX COIMPOBOKIACTCS TOIBKO
Little Red Riding Hood (Bumumo, ¢ Touku 3peHust Habo-
KoBa, UM Pobun Xy0 HOIKHO OBITH JIydlle 3HAKOMO
YUTaTeIbCKON aynuTopun). MHTEpecHo, 4To B cirydae ¢
brown hoods of old hunchbacked fairies B pycckoii Bep-
CHH CHayalla JJaeTCsl ePEBOJI, & TPAHCKPUIIIIHS YKa3bI-
BAeTCsl B CKOOKAX, /ISl TOrO YTOOBI [TOKA3aTh YUTATEIIIO
ACCOIMATUBHYIO CBS3b MEXK/Y PYCCKHUM CIIOBOM KVKOIb
Y aHIJIUICKUM c10BOM childhood.

Bbonsmioe BHuMmanue yaemnsier HabokoB koMMeHTapH-
SIM K IIEpEeBOJly MHOTOUYMCIIEHHBIX peauil. B yactHocTH,
PYCCKHE TONOHMMBI B AaHIINHCKUX BEPCHUAX KHUTH ITPAK-
TUYECKH BCETAa COMPOBOXKIAIOTCS TPAHCKPHUIIHEH 1
MOSICHCHHEM B CKOOKaX, KacarollUMCS MX 3HAYCHUS U
¢dopmbl. UMeHHO TakuM 06pa3zom HabokoB mocTymaeT B
MEPEeBOIC C PYCCKHMHU HA3BAHUSAMHE YIIHUIL, CTPEMSCHh K
TOMY, YTOOBI MX HE3HAKOMAsl W HENPUBBIYHAS IS aHT-
JHUICKOTO YHTATeNsl (popMa HE OCTABANACH OBl ITyCTHIM
3BYKOM.

Conclusive evidence: A street on the left side with a
lovely name — Karavannaia [the Street of Caravans] —
took one past an unforgettable toyshop. Next came the
Cinizelli Circus (famous for its wrestling tournaments).
Finally, after crossing an ice-bound canal, one drove up
to the gates of Tenishev School in Mokhovaia Street [the
Street of Mosses] [11, c. 260].

Jlpyrue d6epera: Moi ceopauusanu 61€60 no yuuye ¢
npenecmuvim nazeanuem Kapasannas, nascezoa cesszan-
HOU y MeHsl ¢ Mazcaszunom uepyuiexk Ilemo u ¢ yupxom
Yunusennu, uz Kpyeaioi Kpemogou cmeHvl KOMopo2o
BLINPACMBIBANIUCL KAMEHHbIE Joulaounsle 20n06ul. Ha-
KOHeY, 3a Kanaiom, mbl ceopadusanu na Moxoeyro u mam
OCMANABIUBANIUCL Y 6OPOM YU [TaM xe].

Speak, Memory: A street on the left side with a
lovely name — Karavannaya (the Street of Caravans) —
took one past an unforgettable toyshop. Next came the
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Cinizelli Circus (famous for its wrestling tournaments).
Finally, after crossing an icebound canal one drove up
to the gates of Tenishev School in Mohovaya Street (the
Street of Mosses) [12, c. 84].

XoTenock Obl TaK:Ke 00PaTUTh BHUMAHUE Ha BeChbMa
HECTaHIAPTHBINA, HO OUCHb XapakTepHbIit 11t Habokosa
MIPUEM «IIEPEBOJa B aBTOMEpeBoie». Tak, BO BCEX Tpex
Bepcusx KHUra HabokoB mpuBoauT pparMeHt U3 poma-
Ha Maiin Puna «Bcagank 63 roioBb», KOTOPBINA COMPO-
BOXKJIA€TCS JIMHTBOCTUIUCTUICCKAM KOMMEHTapHUEM
Tekcta opurnaana. Kpome toro, B pycckoil Bepcuu mu-
carenb JaeT M COOCTBEHHBIA NEPEBOA ATOTO OTPHIBKA,
0co00 oTMedasi, YTO, B COOTBETCTBHH CO CBOMM IIepe-
BOIYECKHM METOIOM, OH MPHUBOIUT €0 B OOCIOGHOM
MepeBoJIC.

Conclusive evidence: And here we find the gallant
author interpolating a strange confession: « The sweetest
kiss that I ever had in my life was when a woman — a fair
creature, in the hunting field — leant over in her saddle
and kissed me as I sate in miney [11, c. 286].

Hdpyrue 6epera: X mym naw pomanmuk-kanumau
6Kpanauaem cmpannoe asmopckoe npusnatue. Ilepe-
80oIcy e2o docnosro: « Craduatiuiee 8 MOell HCU3HU 100~
3anue ObL10 MO, KOMopoe umen s CUOIOYU 6 cedie, Ko2oa
JHCEHWUHA — NPEKPACHOE CO30aHUe, 8 OMbe3dceM noie
— NepecHyIach Ko MHe CO €80e20 cedld U MeHsl, KOHHO-
20, noyenosana» [Tam xe, c. 287].

Speak, Memory: And here we find the gallant author
interpolating a strange confession: «The sweetest kiss
that I ever had in my life was when a woman — a fair
creature, in the hunting field — leant over in her saddle
and kissed me as I sate in mine» [12, ¢ .92].

HaOokoB moa4epKuBaeT, 4T0 «TOYHBIN» MEPEBOJ
Ha3BaHMS pOMaHa, KaK M MEPEBOJ BBHIICIPUBEICHHOTO
OTpBIBKA, HAIIPABJICH Ha TO, YTOOBI ITEpeIaTh CIEIUPHUKY
WHINBUIYaTbHOTO CTHIIS aBTOPA OPUTHHANA.

Conclusive evidence: Knowing English, I could
savor his Headless Horseman in the unabridged original
[11,c.278].

Jpyrue 6epera: Braodest anenuiiCKum ¢ KOnblOeNbHbIX
Onell, 51 moe Hacaadxcoamucs «beszenasvim Beaonuxom»
(nepesoicy mouno) 8 HeCOKpaujeHHOM U 0080IbHO MHO-
20CNI06HOM Oopucunaie [TaM xe, c. 279].

Speak, Memory: Knowing English, I could savor
his Headless Horseman in the unabridged original [12,
c. 89].

Ocoboro BHIMaHHS 3aCITy’KUBACT, Ha HAIl B3I,
METAasI3bIKOBOM KOMMEHTAPUN SKCILTULUPYIOLIErO XapaK-
Tepa K HHOSI3BIYHBIM CJIOBaM U ()pazaM, KOTOpPBIE IIHPO-
KO HMCIOJIB3YIOTCSl BO BCEX TPEX BepCHsAX KHHTH. MHTe-
PECHO, UTO CMBICT (PPaHITy3CKHX BKpAIUICHUI 0OBSICHS-
ercss HaOOKOBBIM TOJNBKO B PYCCKOSI3BIYHOM BapHAHTE:
MUCaTeNb, Cy/s [0 BCEMY, Iojiaral, 4To 00pa3oBaHHBIC
yuTaTeNu B AMEpUKe MM AHIIMU BIaJCOT (ppaHirys-
CKHM SI3bIKOM, B OTJIMYKE OT X COBPEMEHHHKOB B Poccui

COBETCKOTO Tepuoma. Uto xacaeTcst Gppa3 Ha pycCcKOM
SI3BIKE B aHTINHCKHIX BEPCHSX, TO 3a9aCTYIO OHU TIepea-
IOTCSL B TPAHCKPHUIIINH, & 3aT€M KOMMECHTHPYIOTCS B
ckoOkax, mpuueM HaOokoB, Kak MpaBHIIO, IIPHBOTUT U
«TOYHBIN YKBUBAJICHTY, U (DYHKIHMOHAJIBHBIA aHAJIOT CO
CXOKel KOHHOTAIMEeN B aHITIMHCKOM SI3BIKE.

Conclusive evidence: «Tolstoi vient de mouriry, he
suddenly added, in another, stunned voice, turning to my
mother [11, c. 294].

«Da chto ty [something like “good gracious”|!» she
exclaimed in distress, clasping her hands in her lap. « Pora
domoj [Time to go home]», she concluded, as if Tolstoi’s
death had been the portent of apocalyptic disasters.

Jpyrue 6epera: « Tolstoi vient de mourir» (Toncmoii
monvKo umo ymep (ppanu.)), — 60pye nepedui on camo-
20 cebsi OpyeuM, OUETOMILEHHBIM 20JIOCOM, 0OPaAUasiChb K
Moell Mmamepu, mym dice cuoesulell y eeuepuell 1aMnbl.
«[da umo mouiy, — YOpyUeHHO U MUXO BOCKIUKHYIA OHA,
coeouHus pyKu, u samem npubasuia, — «llopa oomoily,
—mouno cmepms Toncmozo Ovina nped8ecmHUKOM KAKUX-
mo anoxaiunmuyeckux 6ed [Tam xe, c. 295].

Speak, Memory: «Tolstoy vientde mouriry, he sud-
denly added, in another, stunned voice, turning to my
mother.

«Da chto ty [something like “good gracious”|!» she
exclaimed in distress, clasping her hands in her lap.
«Pora domoy [Time to go homel,» she concluded, as if
Tolstoy’s death had been the portent of apocalyptic di-
sasters [12, c. 93].

Crenududeckas 4epTa MeTasi3bIKOBOM KOMMYHHUKA-
nuu B. B. HabokoBa 3akiiroyaeTcss B TOM, YTO B IEIAX
HarboJIee MOIHON Mepead CMBICIIA PA3TOBOPHBIX BbI-
pakKeHUIl Ha PYyCCKOM SI3bIKE, OH HE OPAaHUYMBACTCS
TOJIBKO aHIION3BIYHBIMU aHaoramMu. Tak, B ClieLyromeM
OTpBIBKE, 3aMMCTBOBAHHOM 13 aHTJIMHCKOHN BEpCHH, pycC-
ckas pasza Booice moil! cpaBHUBACTCS C aHIIIUHCKOM My
God wu dpaniysckoit mon Dieu, ipuueM, Kak aBTOp H
nepeBogdIrK, HabokoB oTMedaeTt, 94To mocieaHsis Omke
0 IyXY K OpUTHHAIY.

Conclusive evidence: «Why did we feel so cheerful
when it rained?» she asked in one of her last letters,
reverting as it were to the pure source of rhetorics. «Bo-
zhe moj» (mon Dieu — rather than «My Gody), where
has it gone, all that distant, bright, endearing (Vsjo eto
daljokoe, svetloe, miloe — in Russian no subject is
needed here, since these are neuter adjectives that play
the part of abstract nouns, on a bare stage, in a subdued
light) [11, c. 350].

Apyrue 6epera: «booice, 20e ono — 6ce smo danexoe,
ceemnoe, munoe!y Bom smom 38yKk 00Cci06HO nomHIO U3
00H020 ee NUCbMA, — U HUK020d NOCIeOCMBUU He YOa-
JIOCb MHe Jiyuuie Hee Gblpasuims MOCKy N0 NPOULIOMY [TaMm
Ke, ¢. 349].

Speak, Memory: « Why did we feel so cheerful when
it rained?» she asked in one of her last letters, reverting
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as it were to the pure source of rhetorics. «Bozhe moy»
(mon Dieu — rather than «My Gody), where has it gone,
all that distant, bright, endearing (\/syo eto dalyokoe,
svetloe, miloe — in Russian no subject is needed here,
since these are neuter adjectives that play the part of
abstract nouns, on a bare stage, in a subdued light) [12,
c. 110].

Heo0x0quMoCTh B METasI3bIKOBOM KOMMEHTAPHH
yacTo cBsi3aHa y HabokoBa ¢ aprymeHTanueil HecTaH-
JapPTHOTO JUIsl KITACCHYIECKOTO ITEPEBO/IA TIEPEBOIICCKOTO
pemIeHnsT — 0CO3HAHHOTO HApYyIICHUS HOPM II€pPEBOIS-
IIETO sI3bIKa. B BEIICTIPHBEACHHOM ITpUMEPE, COXPAHSIST
[IPY TIEPEBOJIE TPAMMATHIECKYTO0 KOHCTPYKIINIO PYyCCKON
(bpassl (cf: 6ce omo danexoe, ceemnoe, munoe — all that
distant, bright, endearing), HabokoB 00BSICHSIET OTCYTC-
TBHUE OIPEACIIEMOr0 CIIOBA TEM, YTO B PYCCKOM SI3BIKE
[pUJIAraTebHbIC MOTYT BBIIONHSATH (DYHKIIHIO MOJJIeHKA-
uiero. [TogoOHOe BoCIIpOr3BeICHIE HHOS3BIYHOU CTPYK-
TypBI 00yCIOBICHO NepeBoadeckuM MeToioM Habokona,
B COOTBETCTBHHU C KOTOPBIM COXpaHeHUE (HOPMBI OpUTH-
HaJIa SIBJISICTCS OHOM U3 IIPHOPUTETHBIX TIEPEBOUCCKIX
3aad.

XoTenmoch ObI TAKKe OTMETUTH CITy9an METas3bIKO-
BOTO KOMMEHTHPOBAHHS, B KOTOPBIX [TOYYaeT OTpaxkKe-
HUE CyObEKTHBHOE BOCHPHATHE SI3BIKA, XapaKTEepHOE
s HaGokoBa Kak mucarens W IepeBoaduKka. B aHr-
nuiickoM BapuaHTe KHUTH HaOoKoB TpaHCKpUOHpyeT
HEKOTOPBIE PYCCKHE CJIOBA, MOCKOIBKY MO TEM HIIU
WHBIM MPUYMUHAM €T0 HE YCTPAWUBAIOT aHIVIOSI3BIYHBIC
COOTBETCTBUs. Tak MPOUCXOIUT, HAIPUMED, C PYCCKUM
CIIOBOM cymepku. «Summer soomerki — the lovely Rus-
sian word for dusk» [11, c. 102]. I1o Bce#t BuAUMOCTH,
aHTmiickoe cinoBo dusk nus HabokoBa He oOmamaceT
ACTETHYSCKUMHU U aCCOIMAaTHBHO-00Pa3HBIMH KOHHO-
TaIMSIMHU, XapaKTEPHBIMH JIJISI PYyCCKOTO CIIOBA CYMEPKU.
KommenTupys mojo0HbIe pemenus, HabokoB yacto He
OTPaHWYHMBACTCS MPOCTO YKAa3aHHEM Ha HETePEeBOIU-
MOCTB CJIOBA, a MPUBOIUT JOCTATOYHO MPO3padyHOe
OIMCaHUE CUTYallUH, TEM CaAMbIM MPEIOCTABIISS YNTA-
TEJII0 BO3MOKHOCTh CAMOMY JIOTQJIaThCsl O €ro 3Hade-
HUU, HatIpuMep: after which he marched, with the same
purposeful steps, but now dripping and purblind, back
to his bedroom where he kept in a secret place three
sacrosanct towels (incidentally he was so brezgliv, in
the Russian untranslatable sense, that he would wash
his hands after touching banknotes or banisters) [12,
c. 72].

[omBoms uTor Cka3aHHOMY, CTOMT €Il pa3 Mmogdep-
KHYTb, YTO METAKOMMYHHUKAIINS TIEPEBOTINKA COCTABIIS-
€T HEOTHEMIIEMYFO YacTh IIEPEBOIUCCKON JEATEITLHOCTH.
[Momy4as peann3anuro Ha ypOBHE METATEKCTA, OPHCHTH-
POBaHHOTO HAa KOMIICHCAIIUIO YTPAYUBACMBIX [IPH HIEpe-
BOJIC CMBICIIOB, METAKOMMYHHKAIIUSI BKITFOUACT JIMHTBUC-

TUYECKUIL, JINTEPATyPOBETUECKUN, KYJIBTYPOJIOTUYECKHUI
1 cOOCTBEHHO MEPEeBOAYECKUIl acrekTbl. B koHTekcTe
paccMaTpuBaeMoOro B HallleM HCCIIEJOBAHUU MEPEBOJ-
yeckoro omnbiTa B. B. HabokoBa MeTakoOMMYHUKAIIHS
SIBIIIETCA €lIE€ U XapaKTEpPHON 4epTol MepeBOIIECKOTO
METOJIa U MCIOJB3YETCsl MEPEBOIUYMKOM KaK CPEJICTBO
JIOCTHXKEHHSI HanOOJBIIEr0 COOTBETCTBHS MEpPeBOJa
opuruHaiy. B ciyuae aBromepeBoaa nepeBogUYECKUI
METATCKCT U BOBCE MOXKET CTaTh HHTeraHLHOﬁ qaCTbIO
WMHOSI3bIYHON BEpCHUU OpUTHHAIIA.
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