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AHHOTALUS: 6 CMambve ONUCHIBACTNCSL ONBITN NPUMEHEHUS KOCHUMUBHO20 N00X00d K UHMepnpemayui XxpoHomo-
na os 6blAGNEHUs NepedasaemMbvlx UM UHOUSUOYATbHO-ABMOPCKUX U 00U eKYIbIMYPHBIX CMblcN08. Tlocpedcmeom
VCMAHOBNEHUS CTIOJICHBIX NPOCMPAHCIMEEHHO-6PEMEHHBIX OMHOWEeNUl 6 XpoHomone 3amka B. Byng noduepku-
6aem OOMUHAHMHOCIb AHRTUUCKUX KVILIMYPHBIX KOHYENmos mpaouyuu u npeemceeHHOoCmu.

KuiroueBble ciioBa: xpornomon, xy0odcecmgeHHoe NpoCMpancmeo, 8pems, asmopcKuil KOHYenm, Kyibimyphvle

OOMUHAHMbL.

Abstract: the article attempts to implement cognitive approach to interpreting chronotope and exploring its
cultural meaning and individual author s content. By means of creating complex spatio-temporal relationship in
the chronotope of a castle V. Woolf emphasizes cultural dominance of such concepts as tradition and continuity.
Key words: chronotope, literary space, time, author’s individual concept, key concepts in language and

culture.

Xyo0XKECTBEHHOE MPOCTPAHCTBO TEKCTa SIBIIAETCA
CBOET0 poJia CTPOUTENIbHON IIOINAAKON AJid aBTOpa,
MOJEJIMPYIOLIEro MUp CBOUX Uael u repoes. I1o cioBam
H. A. HukonuHOH, mucaTesib OTPakaeT B CO3/JaBaCMOM
UM I[POU3BEJIEHUU peajibHbleé IPOCTPaHCTBEHHO-BpE-
MEHHBIE CBSI3H, BBICTpanBas MapajijielibHO peaJbHOMY
psly CBOM, MEpUENTyaIbHBIA, U TBOPUT HOBOE — KOH-
LENTyalbHOE — MPOCTPAHCTBO, KOTOPOE CTAHOBUTCS
dbopMoii ocymecTBIeHUs aBTopckoi uaeu [1, c. 146].
TepMuH «XpoHOTOI», BBeAeHHbIH M. M. baxTuHbIM,
HanOoJee MOTHO XapaKTepU3yeT B3aUMOCBS3b IIPO-
CTPAHCTBA U BPEMEHU Xy 0KECTBEHHOTO MPOU3BEICHUS
B UX €IUHCTBE.

«B nuTepaTypHO-XyA0KE€CTBEHHOM XPOHOTOIE UME-
€T MECTO CJIMSHUE NPOCTPAHCTBEHHBIX U BPEMEHHBIX
MIPUMET B OCMBICTICHHOM M KOHKPETHOM 1iesioM. Bpemst
3]1€Ch CTYILIAeTCs, YIUIOTHAETCS, CTAHOBUTCS XY[IOKECT-
BEHHO 3pUMBIM; IPOCTPAHCTBO K€ MHTEHCU(PHULIUPYETCS,
BTATMBACTCS B JBM)KEHUE BPEMEHH, CIOXKETA, HCTOPUU»
[2,c. 121].

B pomane B. Bynd «Opnanmo» HCronb3yeMblid aB-
TOPOM XPOHOTOII ABJISIETCS HE CTOJILKO (DOHOM, CKOJIBKO
CaMOIIGHHBIM 00pa3oM, 3aCITy’KHBAIOIINM OTICIHHOMN
KOTHUTUBHOM M KYyJBTYPOJIOTMYECKOH MHTEPHIPETALHU.
OCHOBHOH JIOKaJIbHOCTBIO B 9TOM POMAHE SIBJIIETCS IOM-
3aMOK. M. M. baxTuH oTMeuaeT 0co6eHHOCTH MOJ00HO-
ro XpoHOTOHNa: «3aMOK HACBIIIEH BPEMEHEM, IIPUTOM
HCTOPUUYECKUM B Y3KOM CMBICIIE CJIOBA, TO €CTh BpEMEHEM
HUCTOPUYECKOIO MPOLUIOTo <...> JIEr€HAbl U MpelaHus
OXKUBJIISIOT BOCIIOMUHAHUSIMU MTPOLICAIINX COOBITHH BCE
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YTOJIKH 3aMKa M €T0 OKPECTHOCTEH. DTO CO3/1aeT CIIeIH-
(buvecKyIo CIOKETHOCTh 3aMKay [2, ¢. 278]. M. M. bax-
THH OTMEYACT TAK)Ke HCTOPHYHOCTH 3aMKOBOTO BPEMECHH:
«3aMOK IpHUIIeN U3 MPOLUUIBIX BEKOB U IOBEPHYT B MPO-
nutoe. Cireapl BpeMEeHH B HEM HOCST, TIPaBa, HECKOJIBKO
My3eiHO-aHTUKBapHBI Xapaktep» [2, c. 278].

JeiicTBuTeNBHO, 00pa3 noMa-3aMka B pomane «Op-
JIAHJI0» SIBJISIETCA CUMBOJIOM AaHINIMWCKON Tpaaulluu,
MIPEEMCTBCHHOCTH, OTPOMHYIO 3HAYUMOCTH KOTOPBIX
MOJYEPKUBAIOT MHOTHE UccenoBarenu: « IHTuBUAyyM,
XOTS ¥ HEOOBIYAaHO 3HAYUM B aHIVIMMCKOM HAIIMOHAJIb-
HOM CO3HAaHUU, TEM HE MEHEE, MBICIUTCS U KaK 3BEHO B
LI TTPEeMCTBEHHOCTH MOKoJeHuH. [{o cux mop B AH-
MK OBITYeT YHUUIDKUTENbHAas Ppaza: ‘eMy MpHILIOCh
MOKyTIaTh CBOK COOCTBEHHYIO MeOelIh’, KoTopas Mojuep-
KHBAEeT, YTO YEJIOBEKY Heuero ObUIO yHacleaoBaTh OT
npenxoB» [3, c. 182].

B pomane «Opnanno» B. Byid HaszbiBaeT qoM-3a-
MOK CJIEAYIOIHUMKI KOpehepeHTHBIMHU JIeKceMaMu (B
nopsske yactotHoctH): house (56), mansion (4), buil-
ding (4), castle (2). JlomuHHUpYyIOIIEE TPEBATHPOBAHIE
B TOM CIHCKE JeKceMbl «house» roBOpUT O TOM, YTO
OCHOBHOU (DYHKITHEH JAHHOTO 3aMKa SIBIISICTCS «MECTO
MIPOXKUBAHUS.

ABTOp yAenseT OrpOMHOE BHUMAHUE JCTATLHOMY
ONMMCAHUIO J0Ma, TIOAYEPKUBAET Haubojee 3HauuMble
YEePTHI 3TOTO IPOCTPAHCTBA TIOCPEICTBOM PEKYPPEHIINN
(OBTOPOB LIEJIBIX OMHUCATEIbHBIX 000pOTOB). Peanuszo-
BaTh KOTHUTHUBHBIN MOAXO K MHTEPIIPETAIINN JAHHOTO
XPOHOTOITIAa MOYXXHO NOCPECACTBOM BbISIBJICHUSI KOTHUTHUB-
HBIX MPU3HAKOB WHANBUIYaIbHO-aBTOPCKOTO KOHIIETITA
«zoM» B poMaHe B. Bynd. Ananus nexkcuueckon coue-
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TAeMOCTH KIIFOYEBOTO PEIIPE3CHTaHTa KOHIICTITA JICKCEMBI
«house» MO3BOJHI BBIACINUTh CIEIYIOUINE PU3HAKH,
HEOOXOIUMBIC IS TMepeadyd 3HAYUMBIX UIsl aBTOpa
KYJIBTYPHBIX CMBICJIIOB B (POPMUPYIOIINE aBTOPCKUH
KOHIICTIT.

1. Ocpomnvwii pazmep

[psiMble yKkazaHHs Ha pa3Mephl JIoMa Pean3yoTcs
MOCPENCTBOM aTpulOyTOB JiekceMbl «housey: gigantic,
vast, great.

B tekcTe Taxke NpUCYTCTBYIOT KOCBEHHbBIE CCHUIKH
Ha OOJIBIION pa3Mep JI0Ma; 3TO pa3IM4HbIe KOHCTPYKIIUH,
00BEKTUBUPYIOIINE IPH3HAK «OOIBIIONY: vast congeries
of rooms and staircases [4, p. 14]; five acres distant on
the other side of the house [4, p. 14]; smoke from
innumerable chimneys [4, p. 74]; could house a thousand
men and perhaps two thousand horses [4, p. 75].

[epudpassr «the house was a town», «a maze» ak-
TyaTM3UPYIOT TOMUMO TMPU3HAKA «OOJBIIOI» TaKKe
MPU3HAK «00JIa IO CII0XKHOM BHYTPEHHEH CTPYKTY-
PO¥i», YTO TOBOPHT HE TOIBKO O TOM, YTO IPOCTPAHCTBO
J0Ma BKJIFOUAeT MPIIICKAIINEC K HEMY 3€MJIH, HO M O
CTPYKTYPUPOBAHHOCTH BHYTPEHHETO IIPOCTPAHCTBA Ca-
MOTO JIoMa.

B ciiemyromeM npumMepe BMECTe ¢ IPH3HAKOM «00ITb-
moi» («extent») BBOAUTCS MPHU3HAK «3aITyTaHHBIN»
MOCPEICTBOM ITPETUKATHBHOM rPpyITbl «lose one’s way»
u npunararensHoro «hidden», uro co3naer obpa3 cka-
309HOTO JOMa!

...and the extent of it (house) made it easy to lose
one’s way and either fall down some hidden staircase or
open a door which, should the wind blow it to, would
shut upon one for ever [4, p. 48].

O. A. ®emneHKo BHICKA3bIBACT CIEAYIONTYIO MBICTH
OTHOCUTEIBHO YMEHBIIECHUS IPOCTPAHCTBA PYCCKOI'O
Joma: «J{is pycckoro yesoBeka, BRIPOCIIETO B yCIOBHAX
OeckpalfHUX IPOCTOPOB, CBOMCTBEHHO CTPEMIICHHE 3TH
MPOCTPAHCTBA OTPAHUYUTH, OXOMAIIHUTH, CBEPHYTH,
IIOCTPOUB CTEHBI U BO3BEAs Kpbilly» [5, p. 83]. IIpume-
HUTEJIbHO K AHIIMACKON JMHTBOKYJIBTYPE B JKEIAHUU
o0naaTb OONBIIMM JOMOM BUIHO CTPEMIICHHE PACIIIU-
PHUTBH MPOCTPAHCTBO 110 TOPHU3OHTAIN, YTO MOKHO 00B-
SCHUTh (PM3WYECKUMHU YCIIOBHSIMHU NPOXHUBAHUS STOU
OCTPOBHOH HAIIUK HA HEOOIBIIIONW TEPPUTOPHUH, CO BCEX
CTOpPOH OI'PaHUYEHHON BOJOM.

B nmpoTHBOMONIOKHOCTE PYCCKOMY TTOHSTHIO JOMa
KaK YIOTHOTO TEIUIOTO MECTa, TII€ MOXHO YKPBITHCS OT
6empa, TYIAOLIET0 Ha npocmope [6, p. 78], nom OpnaH-
JI0, COOTBETCTBEHHO CBOUM OOJIBIIMM pa3Mepam, caM
BMEIIaeT B ceOsl semep:

...the breeze never ceased blowing [4, p. 9].

...there seemed trapped in it the wind itself, blowing
this way, blowing that way, winter and summer [4,

p- 91.

Jlekcema «breeze» akTyalnm3HpyeT MPH3HAK «Cia-
OBIi1, IETKUID», 9TO MO3BOJISICT CYJIUTh O HEOOJIBITIOHN CHJIe
9TOr0 BeTpa (CKBO3HAKA). [I0CTOSHCTBO MpeObIBaHUS
BETpa B IOME BBIPa)KEHO KOHCTPYKIUSIMH: never ceased,
trapped; a Takxe Hape4dHOU Tpymnmnon «winter and sum-
menr», HBHSIIOHICI;‘ICH METOHHUMHWYCCKHUM 3aMCIICHUEM
CMBICIIA KKPYTJIBIH oI,

2. Ozoposicen cmenamu

...yet girt about with walls [4, p. 14].

Indeed, the house was surrounded by a park fifteen
miles in circumference and a wall ten feet high [4,
p. 66].

JlaHHBII IPU3HAK aKTYaJIN3HPYET 3alIUTHYIO (DYHK-
[UIO JIoMa KaKk 0e30MacHOr0 MeCTa, YKPBITHs OT BHE-
mrHero mupa. J{ist pedepeHIun K mpoCcTPaHCTBY 3TOrO
JIOMa B HEKOTOPBIX CIyYasX HCIOIB3yeTCs JeKCeMa
«castle», Taxke OAUEPKUBAIOIIAS IPU3HAK «(pU3HYEC-
Kasi 3aIuTay:

‘And there’, she thought, letting her eyes drop once
more to the land beneath her, ‘was my land once: that
Castle between the downs was mine [4, p. 230].

3. Pezynomam mpyoa noxkoneruil

B cnenyromux mpumepax pa3BUBaeTCsI MOTHB «BO3-
BefeHUs ToMay. OCHOBHBIM CYITHOCTHBIM IPH3HAKOM
37IECh SIBISICTCS «KOJUICKTHBHOCTEY MOCTPOCHUS 31aHH,
KOTOpasi peaju3yeTcsi B COOMPATEIbHBIX CYIIIECTBUTEIb-
HBIX: workmen, generations, family, a Taxxe B cymiect-
BUTEJBHBIX 1 MECTOMMEHHSIX BO MHOYKECTBEHHOM YHCIIE:
lords, ladies, they; mocpencTBOM UCIIONB30BAHHS HAPCUHSI
«together»:

This vast, yet ordered building, which could house
a thousand men and perhaps two thousand horses, was
built, Orlando thought, by workmen whose names are
unknown. Here have lived, for more centuries than I
can count, the obscure generations of my own obscure
family. Not one of these Richards, Johns, Annes,
Elizabeths has left a token of himself behind him, yet
all, working together with their spades and their need-
les, their love-making and their child-bearing, have left
this [4, p. 75].

For after all, he said, kindling as he looked at the
great house on the greensward below, the unknown lords
and /adies who lived there never forgot to set aside
something for those who come after; for the roof that will
leak; for the tree that will fall [4, p. 75].

Better was it to go unknown and leave behind you an
arch, a potting shed, a wall where peaches ripen, than to
burn like a meteor and leave no dust [4, p. 75].

ANBTPYH3M CTPOUTEIICH ATOTO OMa BBIPAXKACTCS B
UX YKEJTAHUH OCTABUTh MOCIIC Ce0sT HEUTO MaTepPUAIbHOE,
Becomoe (have left this = house; an arch, a potting shed,
a wall), a He pocTo cruenars cede ums. [loatomy 3T
JIFONTA HUKOMY HE U3BECTHBI («unknowny, «obscurey).
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4. OcsewyernHocmo

[etictBue pomana HaunHaercs B X VI B., koraa ams
OCBEIICHUS] BHYTPEHHETO MTPOCTPAHCTBA JOMA HCIIOJNb-
30BAJIMCH CBEYH U (DAKEIBI, TOITOMY OOJIBIITYIO YaCTh JHS
JIOM OBLT IOTPY’XKEH B IMOIYTHMY, SIPKUI CBET B JIOME
MOXXHO OBLJIO YBUAETH JIHUIIb [0 KAKOMY-TO 0COOOMY
Cllyyaro, Kak, HallpuMep, BU3UT KOPOJICBBI:

...the house lost its darkness and became pierced
with lights [4, p. 14].

All was lit as for the coming of a dead Queen [4,
p. 231].

B magane XIX B. Gmarogapst H300peTEHHIO SIEKTPHU-
gecTBa M3MEHsIeTcs cama arMocdepa moma. Tak, mepco-
Ha)Ka YIUBILICT MOJHAS OCBEIIEHHOCTD JOMOB, YTO BBI-
pakaeTcs mpuiarareJabHbIM «whole» 1 yncnuTensHbIM
«hundreds»:

...now, in the evening, that the change was most
remarkable. Look at the /ights in the houses! At a touch,
a whole room was lit; hundreds of rooms were lit; and
one was precisely the same as the other. One could see
everything in the little square-shaped boxes; there was
no privacy; none of those lingering shadows and odd
corners that there used to be; none of those women in
aprons carrying wobbly lamps which they put down
carefully on this table and on that. At a touch, the whole
room was bright [4, p. 209-210].

[MonyThMa B TOMaxX MPEIBIAYIINX JTOX aCCOLUUPY-
€TCsI B CO3HAHUM MEPCOHAXKA B MIEPBYIO OYEPEb C MPHU-
BaTHOCTHIO (privacy), arMocgepoii TanacTBeHHOCTH (0dd
corners, lingering shadows), kotopas Teneps yrepsiHa
(no privacy, one could see everything).

5. Heusmennocmes npocmpancmea 0oma-3amra 60
epemenu

B pomane «Opmnanno» B. Bynd cozmaer cioxHBII
00pa3 MpocTpaHCTBa B €ro pa3BUTHU BO BpeMeHu. Kak u
caM IJIaBHBIN repoiz'l, €I0 JIOM KMBET Ha MPOTHKCHUM ITATH
BEKOB M OCTAeTCs HEM3MEHHBIM Ha (pOHE MOCTOSTHHO
MEHSIOIIEr0Csl OKPYKAIOMIETO MUPA, COLUATIBHON U
KyJIbTYpPHOU CPEABbIL.

Kaxnast amoxa HeceT CBOHM IyX, CBOE HACTPOCHHE.
B. Byn¢ otpaxaer usMeHeHMsl, TPOUCXOJAIINE B 00IIIe-
CTBE, Yepe3 U3MEHEHUs BO BHEIIIHEM BHUJIE IOMOB M HX
unTepbepoB. Hactymnenue XIX B. 00pa3HO 3HAMEHYET-
cs1, o cioBam B. Bynd, nsmenennem knmumara AHIITUA
(TOBBINIIEHHEM BJIQXXHOCTH), KOTOPOE CKa3bIBAETCS Ha
BCEX CTOPOHAX JKU3HH aHIIMYaH:

But what was worse, damp now began to make its
way into every house — damp, which is the most insidious
of all enemies, for while the sun can be shut out by blinds,
and the frost roasted by a hot fire, damp steals in while
we sleep; damp is silent, imperceptible, ubiquitous [4,
p. 160].

The chill which he felt in his legs the country
gentleman soon transferred to his house; furniture was
muffled; walls and tables were covered; nothing was left
bare [4, p. 161].

Taxum 00pa3oM, KIMMAaTHYECKUE U COIHAIBLHEIC
W3MCHEHHUS, POU3O0IIEAIINE B AHIIHHA, B CO3HAHUU
B. Byn¢ orpakarorcsi B TepMHHAX BHYTPEHHETO YOpaH-
CTBa QHIJIMHCKOTO I0OMa, O Y€M TOBOPSIT CYIIECTBUTEIb-
meie: furniture, walls, tables, u oTHOcsSIIHECS K HUM
maronsl: was muffled, were covered.

[epeMeHbI CTHIISI OTPAYKAFOTCS TAKIKE M HA BHEIIIHEH
CTOPOHE JIOMA: TOJIbIE CTCHBI KAMEHHBIX TOMOB 3apacra-
OT TUTIOIIOM, Cafbl HAITOJMHSIOTCS OoJiee MBIIIHON pac-
TUTEIBHOCTBIO!

Outside the house — it was another effect of the damp
— ivy grew in unparalleled profusion. Houses that had
been of bare stone were smothered in greenery. No
garden, however formal its original design, lacked a
shrubbery, a wilderness, a maze [4, p. 161].

JIBaauareIii BEK IPUHOCUT HOBBIE TIEPEMEHBI, KOTO-
pBIE TaKKe OTPaKAIOTCS B WHTEPhEpe W BHEUIHEM YO-
paHcTBe 1oMa. B criemyroniem npuMepe yka3aTesiMH Ha
BHYTPEHHEE [IPOCTPAHCTBO JIOMA SIBJISIIOTCSI CICIYIOIINE
CyllecTBHUTEIbHBIC: curtains, covers, walls, pictures, a
IJIaroyibl B eppekTHoi (hopme W MmacCHBHOM 3ajore
BBIPAKAIOT CMEHY cocTtosHus npenmera: had perished,
had been scraped, had been frizzled up, were bare, were
hung:

Ivy had perished or been scraped off houses. Curtains
and covers had been frizzled up and the walls were bare
so that new brilliantly coloured pictures of real things
like streets, umbrellas, apples, were hung in frames, or
painted upon the wood [4, p. 210].

Ha mpotshkeHn# ISITH BEKOB, HECMOTPSI Ha BCE BHE-
[IHUE TIePEeMEHBI, TOM-3aMOK OpIaHI0 OCTAaeTCs HeU3-
MEHHBIM, O Ye€M CBUICTEILCTBYIOT OJIHOTHUITHBIC OITHCA-
ausa noMma B X VI u XVIII BB.:

... amaze; a town, yet girt about with walls; it came
from the heart of his own great house in the valley [4,
p. 14].

The great house lay more like a fown than a house,
brown and blue, rose and purple in the snow, with all its
chimneys smoking busily as if inspired with a life of
their own [4, p. 119].

B XIX B. Opmano Takxe He 0TKa3bIBAETCS OT CBOE-
TO JIOMa, XOTsI, KaK YKa3bIBaeT KOHTEKCT, €r0 MECTOIIOIO-
JKCHUE CTAHOBUTCS HEMOIHBIM. [lepcoHak BhIpaxaer
CBOC OTHOIIICHUE K IOMY MpHJIarareibHbIM «pleasanty,
a caM JIOM ITOJy9aeT BTOPUIHYIO HOMHHAITHIO «ro0my
mansion», KOTopasi aKTyaJIu3upyeT IMPU3HAKHA «OOIb-
LI0¥1», «CTapUHHBI). OUEBHUIHO, ITU MPU3HAKH BBIXOIST
Ha TIEPBOE MECTO IIPH yUETE TCHACHIIUH K YMEHBIICHUIO
pa3MepoB OOBIYHBIX JOMOB:

She was entering her father’s house at Blackfriars,
which though fashion was fast deserting that end of the
town, was still a pleasant, roomy mansion, with gardens
running down to the river, and a pleasant grove of nut
trees to walk in [4, p. 134].

B cnenyromem npumepe nom OpraHio HEU3MEHHO
MpEACTaeT Kak HEOOJBIIONW yroloK CTapoil AHIIHMH, B
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KOTOPOM BC€ OCTaJIOCh IIPEKHUM, HECMOTPsI Ha HeoOpa-
THMBIC HU3MEHEHUS B TOJUTUYCCKON W CONHMAIBHOU
JKH3HH OOIIECTBA!

While this went on in every part of England, it was
all very well for Orlando to mew herself in her house at
Blackfriars and pretend that the climate was the same [4,
p. 163].

CyIHOCTHBIN pU3HaK pocTpancTsa joma OpiaH-
J10, «HEU3MEHHOCTBY, IKCIUTHUI[UTHO BBIPAXKACTCS B
CIENYIOIIEM IPUMEpEe NMPEAUKATUBHBIMU TI'PYIIIAMHU:
nothing has changed, are precisely as they were; naBep-
CHUBHBIMHU KOHCTPYKIHMsMU: not a chair had been moved,
not a trinket sold; rpaganueii mapaienbHbIX KOHCTPYK-
U C TIOBTOPOM OIHOPOIHBIX WICHOB C OTPEICIICHIEM
«the same»:

‘After all,” she thought, getting up and going to the
window, ‘nothing has changed. The house, the garden
are precisely as they were. Not a chair has been moved,
not a trinket sold. There are the same walks, the same
lawns, the same trees, and the same pool, which, I dare
say, has the same carp in it. True, Queen Victoria is on
the throne and not Queen Elizabeth, but what difference...’
[4, p. 167].

B XX B. Opnano npomaet cBO# CTapbiid IOM-3aMOK
W MOKyIaeT HOBBIA JIOM, OTBEUAIONMUN TPEeOOBAHMIM
COBPEMEHHOCTH, KOTOPBIE CPOPMYIUPOBAHBI MpUIIATa-
TEeIbHBIMH: sanitary, convenient, fashionable. /lom B
Bmakdpaiinz mpu 3ToM HagenseTcs dSIUTeToM «old» u,
OYEBHIHO, O0JIATAaeT KA4eCTBAMH, IPSAMO MPOTHBOIIO-
JIO)KHBIMU BBINICTICPEUHCIICHHBIM:

The old house at Blackfriars, where she had spent so
many pleasant days in the eighteenth century, was now
sold, part to the Salvation Army, part to an umbrella
factory. She had bought another in Mayfair which was
sanitary, convenient, and in the heart of the fashionable
world [4, p. 193].

Taxum oOpazom, mom OpraHo IpeBpamaeTcs B
CBOETO po/ia My3€H, HECYLIUI OTIIEYaTOK MPOIIUTOHN KU3-
HU TIOKOJICHUH, HAa YTO YKA3bIBAIOT XYIOXKECTBCHHBIC
JETall — MEIIOYKHU C JIABAaH/OH, IeYaTHbIC TaOIHIKU
«Pykamu He Tporatby:

But everywhere were little lavender bags to keep the
moth out and printed notices, ‘Please do not touch’,
which, though she had put them there herself, seemed to
rebuke her. The house was no longer hers entirely, she
sighed. It belonged to time now; to history; was past the
touch and control of the /iving. Never would beer be spilt
here any more, she thought (she was in the bedroom that
had been old Nick Greene’s), or holes hurnt in the carpet.
Never two hundred servants come running and brawling
down the corridors with warming pans and great branches
for the great fireplaces. Never would ale be brewed and
candles made and saddles fashioned and stone shaped in
the workshops outside the house. Hammers and mallets
were silent now. Chairs and beds were empty; tankards

of silver and gold were locked in glass cases. The great
wings of silence beat up and down the empty house [4,
p- 225].

YTpara 1oMOM CBOEi OCHOBHOW (PyHKIMHU (MecTa
MIPOXKUBAHUS) BRIPAXKACTCS, BO-TIEPBBIX, B CMEHE CyOb-
eKTa-BJaJeNiblla ¢ KOHKpeTHOro Jiuia (no longer hers
entirely) Ha abctpaktHbie cynHocTH (belonged to time,
to history); BO-BTOPBIX, IOCPEACTBOM CICIUICHUS pa3-
JUYHBIX TIpeaukaroB (spilt, burnt, come running, braw-
ling, be brewed, be made, fashioned, shaped) B yciioBHOM
HaKJIOHCHNH, BEIPAXKAIOIINX BMECTE C HAPEUHEM «Never
3HAUCHNE HEPeaTbHOCTH. TakuM 00pa3oM, akTyaIH3H-
pyeTcs yTpara JOMOM CBOETO ACCEHIIMATBLHOTO IPHU3HAKA
«MECTO JCUCTBHS». DTOT K& CMBICT pealn3yeTcs Io-
CPEICTBOM TJIaroJIoB «were silenty, «were empty», «were
locked» 1 mpunmarareIbHOTO «empty», KOTOPBIE OTHOCSIT-
cs K Jiekceme «house».

Ho uMmeHHO yTpauuBas CBOIO YTHIMTAPHYIO (YHK-
LIUI0, JIOM O0peTaeT 3HaKosoe 3HAueHUe, CTAHOBUTCS
CUMB07I0M aHIINICKON mpaouyuu, TINATEILHO XPaHUMOMH
U obeperaeMoi OT IIEpEMEH U BESTHHI MOJIbI.

OpiiaHzio Kak BliaJieliel] JoMa BUIUT CBOIO 3aj1auy B
COXpaHEHHH €To MepBo3aanHoro Buxa. Odpa3 goma sB-
JSIeTCSL OJJHUM U3 JOMUHAHTHBIX B 3TOM IPOW3BEICHIH
— pOMaH OTKPBIBACTCS OTMCAHHEM JIOMa M aKTa ero Ja-
penus koponeBor EnmzaBeroit oty Opnano u 3akaH-
gyuBaeTcs BugeHneM OplaHIo, B KOTOPOM JOM BO3Bpa-
[IaeTCsI UCTUHHOMY BIIAICITBITY:

The moon rose slowly over the weald. Its light raised
a phantom castle upon earth. There stood the great house
with all its windows robed in silver. Of wall or substance
there was none. All was phantom. All was still. All was
lit as for the coming of a dead Queen. Gazing below her,
Orlando saw dark plumes tossing in the courtyard, and
torches flickering and shadows kneeling. A Queen once
more stepped from her chariot. ‘The Aouse is at your
service, Ma’am,’ she cried, curtseying deeply. ‘Nothing
has been changed. The dead Lord, my father, shall lead
you in’ [4, p. 231-232].

DTOT IOM, TIONAPOK KOPOJIEBEI, SIBISICTCS 00pa3oM
00)KECTBEHHOTO TaJIaHTa, KOTOPBIH aHIIIMYaHE HE ITyCKa-
0T B 000POT, @ CTApalOTCs COXPAHUTH B €r0 IEPBOPOIHOM
cocrostauu. Jlom OpiiaHio OJHIETBOPSET aHTIHICKYTO
TPAIUIHUOHHOCTD, BEICOKO LICHUMYIO UMH IPEEMCINGEH-
HOCMb. AHIIINYaHE MOATH3UPYIOT NPEeeMCcmeeHHOCb,
WX U3TFOOICHHBIM 00pa30M SIBIISICTCSI BEKOBOH Jy0, paB-
HOAYIIHBIA K 0Ty BpEeMEHH W HEIOBEPUYMBBIA TakKe K
TIPUXOTy BECHBI [7].

KonmenrtyanbHbIE CMBICTBI «MPAOUYUOHHOCTIbY,
«npeemcmeeHHOCHbY BEIPAXKAIOTCS U BO BPEMEHHOM
HW3MEpPEHUH MPOCTPAHCTBA 3TOTO JOMa, KOTOPOE CBSI-
3aHHO C MMOHATHEM YUKIUYECKO20 8PEMEHU, B TO BPEMSI
KaK BECh BHCIIHUN 110 OTHOLICHHUIO K JOMY MHp, Ie-
PEKHUBAIOIIUN IEPEMEHBI, )KUBET 110 IMHEHHOMY Bpe-
MCHH.
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Kak mumier B MmoHorpaguu E. C. SIkoBieBa, «B Kyib-
TYpHOH MapagurMe» HOCHUTEJNCH s3BIKa C MOHSATHEM
[UKJINIECKOTO BPEMEHH CBS3BIBAIOTCS UACH IPUPOIHBIX
IIUKJIOB, OCCKOHEYHBIX BO3BPATOB M IIOBTOPOB OTHHUX U
TEX JKe COOBITHUI, OOIITHOCTH YEIOBEUECKHX CYIe0 Ha BCEX
Kpyrax OBITHS; C MOHSATHEM K€ JHHEHHOTO BPEMEHU
ACCOIIMUPYIOTCS TAKHE XapaKTePUCTHKH, KaK «HETTOBTO-
PHUMOCTBY, YHHKAJIbHOCTDY, «CIHHUIHOCTEY COOBITHIA,
HEOoOpaTUMOCTh CaMoro KM3HEHHOTO Ipouecca» [8§,
p. 100-101].

Luxnuuecxoe epemsa B nome OpraHgo MPOSBISIETCS
HE TOJBKO B OTCYTCTBHH IIEPEMEH, HO U B ONPE/ICIICHHBIX
MIOCTOSTHHO TIOBTOPSIOIINXCS ICHCTBUSAX IIABHOTO TIep-
COHa)Ka — €TO MPHUBBIYKE OPOIUTH TI0 IOMY:

The servants <...> watched <...> a light passing
along the galleries, through the banqueting-halls, up the
staircase, into the bedrooms, and knew that their master
was perambulating the house alone [4, p. 48].

The news — that she was to attend him instantly —
brought tears to the eyes of good old Mrs Grimsditch,
now grown somewhat old. Together they perambulated
the house [4, p. 76].

...when all this and much more than all this was
complete and to his liking, Orlando walked through the
house with his elk hounds following and felt content [4,
p. 78].

So, while the old servants gossiped in the servants’
hall, Orlando took a silver candle in her hand and roamed
once more through the halls, the galleries, the courts, the
bedrooms [4, p. 120—121]

...she tossed off a glass of red Spanish wine, and,
filling another which she carried in her hand, strode down
the long corridor and through a dozen drawing-rooms
and so began a perambulation of the house, attended by
such elk-hounds and spaniels as chose to follow her [4,
p. 223].

[Tpomecc mepenBIKEHHUS 110 TOMY BBIPaXKaeTCsI Clie-
JYFOIITUMH [JIaroiaMu: «was perambulatingy, «perambu-
lated», «walked throughy», «roamed throughy, «strode
downy, 0003HaYAIOIIME MEUICHHOE, YaCTO OSCIENFHOE
nBrokenne. Hanboee 4acToTHBIN miaron — «to perambu-
late» (u oTrmaronbHOE CylIEeCTBUTENbHOE «perambula-
tion») MepeBOAUTCS «OOXOJUTH IPAHHIIBI (4aCTO C LEIBI0
MPOBEPKH, MHCIIEKIIUH )». Ha 3HAYUTENbHYIO POTIKCH-
HOCTh TAaKUX MPOTYJIOK KOCBEHHO YKa3bIBACT IEPEUHC-
JICHUE B K&XKIOM MPHUMEPE IEMEHTOB I0Ma, IOCeIac-
MBIX mepcoHaxeMm: galleries, banqueting-halls, the
staircase, bedrooms, halls, courts, corridor, dozen dra-
wing-rooms.

Camo0 TIpOCTPaHCTBO TOMa OYIIEBISCTCS, U CO3/Ia-
eTCs BIICYATIICHUE, YTO JIOM KHBET CaM IO ce0e B CBOEM
YUKTUYEeCKOM epeMely BHE 3aBUCHMOCTH OT BHEIITHHX
nepeMeH. [loCTOsIHHOE ABIDKEHUE B IOME CO3[ACTCs
BerpoM (faint breeze), mokaunsaronum rooenensl. Cam
XapakTep ATOr0 JBWKCHUS (IIOXOXKEro Ha JIBIIKCHUE

MasITHUKA) TIEPEaeTCsI TIIaroJaMH, COICPIKAIIIMU TIPH-
3HaK «IUKIHNYHOCTHY, CIIEPHOIAUYHOCTH»: «SWUNgL»,
«rising and fallingy, «stirred». Waes «mocTosHCTBAY
9TOTO JIBHKEHHS 00BbEKTHBUPYETCS JIESKCEMaMH: perpetu-
ally, eternal:

...and now it swung, gently, perpetually, in the breeze
which never ceased blowing through the attic rooms of
the gigantic house of the lord who had slain him [4,
p- 91.

The green arras with the hunters on it moved per-
petually [4, p. 9].

... and the light airs which for ever moved about the
galleries stirred the blue and green arras, so that it looked
as if the huntsmen were riding and Daphne flying [4,
p- 78].

Gently opening a door, she stood on the threshold so
that (as she fancied) the room could not see her and
watched the tapestry rising and falling on the eternal faint
breeze which never failed to move it [4, p. 224].

Takum 00pa3zoM, XpOHOTOII, Mozienupyemblii B. By
B pomane «Oprnano» Ha 0a3e koHienrta JJOM, ucrois-
3yeTcsl JUIsl BEIpaXKeHHs 3HAYUMBIX IS aBTOPa KyJIbTyp-
HBIX CMBICTOB. OCHOBHBIE CYIIHOCTHBIC NMPU3HAKH
MPOCTPAHCTBA ITOTO JIOMA-3aMKa: OT POMHBI, OTOPOKEH
CTEHaMH, BMEIIAET BETEP, MOCTPOCH KOJUIEKTHBHO, TIJI0-
X0 OCBelleH (SPKUH CBET TOJBKO 10 CIIy4al0 CBETCKUX
TIPUEMOB), Hen3MeHHBIH. [locieqHuil mpru3HaK sBIsSeTCS
JIOMUHAHTHBIM B OIPEJIEJICHHH 3TOrO NMPOCTPAHCTBA M
CKPEIUIAIONINM 3BEHOM XpOHOTOMa. ETo HEM3MEeHHOCTD
o0ycioBlieHa NUKINYHOCTBIO BPEMEHH, MPAaBSILEro
BHYTPH JIOMa, B OTIMYHUE OT JMHEHHOTO BPEMECHH BHE-
mHero mupa. O0pas 3Toro goma sIBIASETCS CUMBOJIOM
AHTJIIMICKOW TpaJIUIMHU, MPEEeMCTBEHHOCTH. B dopme
YaCTHOW COOCTBEHHOCTH CJIOBHO BCSl aHIJIMHCKAs KyJIb-
Typa, KOJUIEKTHBHO CO3/IaHHAs MPEIBIIYIIAMH ITOKOJIe-
HUSMH, Bpy4aeTcsi IOTOMKaM JUTsl OePeKHOTO XPaHEHHUS.
«B mIpoxoM cMBICTIe KOHIIENT «TPaJAUIIHsDy TIOIpa3yMe-
BAET, YTO HEYTO MPOLIJIO IPOBEPKY BPEMEHEM, a TIOTOMY
€ro HeTmpeMeHHO cleayeT coxpanuTs» [3, c. 181]. Tlo-
STOMY B CO3HAHHMH aHININYaH (haMUIBHBIA JJOM BOCIIPH-
HUMaeTCs KaK ap, KOTOPHIH Hy>KHO IIPOHECTH IO KU3HU
W repe/iaTh HaCJIeIHHKY.
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