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TPOIIEMYECKHUE IIOBTOPBI (META®OP, SIIMTETOB 1 CPABHEHW)
B POMAHE KATPUH JIUM «PABA»
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AHHOTALMS: pAcCMampusaomces QyHKYUOHAIbHbIE 0COOEHHOCMU MPONeUYeckux nosmopos (memagop,
INUMEMO8 U CPAGHEHUTL) KAK KOMNOZUYUOHHBIX 2NEMEHMO8 CLOJCHOU YeloCcmHou cucmemul pomana Kampun Jlum
«Pabay, onucvlearomes ux KyibmypHo-HAYUOHAIbHble KOHHOMAYUL.

KitroueBnle ciioBa: mponeuueckue nogmopbl, KO2EPEeHMHOCMb, JIMHOKYNbMYPHbLIE KOHHOMAYUU.

Abstract: the paper deals with functional characteristics of repetitions of tropes, i.e. metaphors, epithets, similes
and their cultural connotations as compositional elements of complicated and integrated system of Catherine

Lim s novel ‘The Bondmaid’.

Key words: repetitions of tropes, coherence, ethnocultural connotations.

OO6paiienue K OMIMHTBUCTUYECKOMY TBOPYECTBY
F0KHOA3WATCKUX THcaTee Ha aHTJIMMCKOM SI3bIKE, B
HalleM citydae k TBopuectBy Karpun JIum, — akTyasibHas
Y TIEpCTIEKTUBHASI 3a/1a4a JIJIsl PUIT0IOTOB, 3aHUMAFOIIIX -
Csl UCCIIEZIOBaHUSAME (PEHOMEHA XYIIOKECTBEHHOTO Ou-
JUHrBU3Ma. B Hacrodiem uccieJoBaHUM €IaeTcs Mo-
IIBITKA [IPOaHAIU3UPOBATh XyA0KECTBEHHOE IPOU3BEIE-
Hue «Paba» cuHranypckoit nmucarenbHUIbl Karpun JTum
C TOYKH 3PEHUS €IUHCTBA TPOIIOB U TEMATUKH JJAaHHOTO
MIPOU3BEACHNUS, CBSI3aHHBIX C TAKMM BHUJIOM INI00ATIBHOMN
CBA3HOCTH, KaK KOI'€PEHTHOCTb, OMHCAaTh KYyJIbTyPHO-
crenupuyeckre 0coOEHHOCTH MeTadop, SMUTETOB U
CpaBHEHHUI KaK KOMITO3UIIMOHHO 3HAYUMBIX U HJICHHO-
CMBICJIOBBIX 3JIEMEHTOB B MHTEpIIpeTalui poMana Kar-
pus Jlum «Pabax [1].

Bcenen 3a H. A. HukoianHOM MBI CUATAEM, UTO «BaXK-
HEHITUMU CPENICTBAMH CO3/IaHUSI KOTEPEHTHOCTHU B TEK-
CT€ XyA0’KECTBEHHOTO ITPOU3BENECHNUS SIBIIAIOTCS IOBTOPHI
(TIpeskIe BCero CIoB ¢ OOIMMMH CEMaHTHIECKUMH KOM-
TMOHEHTaMH U Tapamienu3m)» [2, c. 48]. Ilo onpenerne-
Huto H. A. HUKONMHHOM, «KOTepEeHTHOCTh —3TO I100alThb-
HBINA BUJI CBSI3HOCTHU WJIM CBA3HOCTh HEJIMHEHHOIO THUIIA,
00beIUHSIONIAs JIEMEHThl Pa3HbIX YPOBHEH TeKcTa
(Harmpumep, 3arnaBue, SNUrpad, «TeKCT B TEKCTE» U OC-
HOBHOU TEKCT U Ap.)» [TaM xe]. MBI Takoke cuuTaem, 4to
HaJU4KMe TPOMEHYECKUX MOBTOPOB OMpPENEseT CBA3-
HOCTb XYy/IOKECTBEHHOTO TEKCTa, a «SAMHCTBO TPOIIOB U
TEMaTHUKU TPOU3BENICHHSI — IOCTOSTHHOE SIBJICHUE B JIH-
teparype» [3, c. 37]. Jnst ananuza XynoKeCTBEHHOI'O
pomana Karpun Jlum «Paba» Mb1 BEIOpamu mMetadopsl,
STMUTETH W CPaBHEHHUS KaK HanOoiee 4acTo BCTpeda-
IOLMECS B 3TOM NPOU3BEAEHUN BUIbI TPONEUUECKUX
MIOBTOPOB, UTPAIOILME BAKHYIO POJIb B CO3aHUHU KOTe-
PEHTHOCTH Ha KOMIIO3ULIUOHHOM YPOBHE.

© Copoxkun /1. JI., 2010

B3anMocBs3b TPONEUYEeCKUX TIOBTOPOB C CIHOXKETOM
Y ITIaBHOM TeMo# pomaHa «Paba» packpbiBaeTcs B Xy/10-
KECTBCHHBIX 06pasax Ha pa3JIMIHbIX KOMIIO3UITUOHHBIX
ypoBHsx. IIpu aTom, kak ormeuaer H. A. KokeBHuKOBa,
HEKOTOPLIC CUTYAalIUH MOT'YT JUKTOBATH OITIOPHBIC CJIOBA.
Hanpumep, ipu m300pa’keHUH CMEPTH B KAYECTBE OTIOP-
HBIX CJIOB TPOTIOB HCIIONB3YIOTCS CIIOBA Mepmaely, mpyn,
nokotuiHuk, casau [3, c. 39].

V>ke B HAYaIBHOH TIIaBe pOMaHa BCTPEUAIOTCS CUTY-
aIyy, U300pakaronIie CMEPTh B BUJE OMOPHBIX CIIOB
MIOBTOPOB CPABHEHHUS dS a COrpse, KOTOPbIe yCTaHABIIH-
BAIOT CBSI3b MEK/Ty OITUCHIBAEMBIMH B POMaHE COOBITHS-
M. Tak, B TpeTbel 4acTH I1aBbl PedeHox TOBOPUTCS O
CMEPTH POJUTETIEN MOJIOJIOTO HACIEIHNKA JjoMa By —roc-
nmoJuHa By cpasy mocie ero poxaeHus: There was a
terrible time for the House of Wu: two corpses lay in the
house within two years [1, c. 34]. Corpses B 3TOM 311H-
30/I¢ BBICTYTIAIOT B KAYECTBE CUTYaTUBHBIX OTIOPHEIX CJIOB
CPaBHEHHUS S d corpse Y TTOTIEPKUBAIOT 0OCTOATEIHCTBA
CMEpTHU POAUTENEH MOJIOIOIO HACAEAHUKA Joma By.

B xonne TpuHannaroi gactu rnassl AKenwuna Tax-
e U300paKaeTCsl CUTYalUs CyUIHIa CITyKaHKU-PaObIHA
Uy. 31eck BcTpedaeTcst OIIOPHOE CIIOBO COorpse TIOBTOPSI-
fouierocst cpaBHeHus as a corpse: «The old keo kia
woman is supposed to be here with me, but she’s disap-
peared,» she said to the corpse. It was only when she
heard a piercing scream, turned round to see Peipei wide-
eyed with terror, heard the crash of a dropped flask, turned
back to look at the corpse and felt the solidity of its feet
swing against her face that she realised that this was no
dream [1, c. 216-217].

['mbGenp TaBHOW repowHu XaHb ONMHCHIBACTCS B
KOHIIC pOMaHa ¥ TIPEIBapsCTCs TIOBTOPOM CPAaBHECHUS A
a corpse, pacroIOKCHHBIM B CHUIBHOM IMO3UIIMU Hadaa
MIePBOIi YacTH BTOpol 1aBbl Kenmuna: Awake, she lay
still as a corpse; deep in sleep, they tossed and turned

56 BECTHUK BI'Y. CEPUS: JIUHITBUCTUKA 11 MEXKVYJIBTYPHASI KOMMYHUKAIIMAL. 2010. Ne 1



Tponeuueckue noemopwl (memagop, snumemos u cpasrenuti) 8 pomane Kampum Jlum "Padba”

like restive children, finally curling foetally into the warm
darkness of blankets and breathing easily again in the
precious moments of snatched sleep before the day’s
labours [1, c. 109].

CpaBHEHHE as a corpse SBISIETCS OMHUM U3 BAKHBIX
CBSI3YIOIINX DJICMEHTOB B MHTEPIIPETAIMU CIOXKETa PO-
MaHa 1 MOBTOPSACTCA B Ha4aJI€ ABAAIaTh IIECTOM YacTu
riaBbl bozunsa: The Reverend came to where she lay on
the bed, rigid and white as a corpse [1, c. 340]. Dror
3MH30/] C TOBTOPOM CPABHEHHUS dS d COrpSe BCTPEUACTCs
HE3a/10JIT0 JI0 THOEIH ITaBHOW TEPOMHH B IPYLy B KOHIIE
1aBbl bocunsa. IlosBIeHNE CBAICHHUKA, 3aCTABIICTO
XaHb B TAKOM COCTOSIHHH, He ciiydaiiHo. Ero oOpa3 siB-
JSIETCS Ty PHBIM TIPEI3HaAMCHOBAHUEM U TOTIOTHSCT PSIIT
JOPYTHX MU(OIOTHUSCKUHN U XyJOKECTBEHHBIX 00pa30oB
pomaHa.

BaxxHast 0cOOCHHOCTD XYJIOKECTBEHHOTO MHUpa PO-
Mmana «Pabay — ero HachIIIEHHOCTh KUTAHCKUMU MU(O-
JIOTUYECKUMU 00pa3aMu IPUBUACHUI, 3IIBIX TyXOB, AyII
yMepIInx, 0oxecTB. HekoTopble U3 3THX XyI0XKECTBCH-
HBIX 00pa30B-MHU(POHNMOB BCTPEUAIOTCS B POMAHE B BUJIC
TPOMEUYICCKUX ITOBTOPOB.

[ToBTOpPEI CpaBHEHHS ¢ 0003HAYAFOTITM-MI(DOHIMOM
as a ghost BCTpEUArOTCS HEOTHOKPATHO B PA3INIHBIX
IJIaBaX pOMaHa Ha KOMITO3UIIHOHHOM YPOBHE JUIS XapaK-
TEPUCTUKH Pa3INIHBIX IEPCOHAKEH, HAIPUMEp, B KOHIIE
necsitoi yactu miaBel Kenwuna: Elevated as a ghost,
he now had his own power, and in acknowledgement of
it, the bondmaid, putting her handkerchief back into her
blouse pocket, composed herself, knelt down before the
pale, stiff corpse and said humbly, «I had to do what I
did. You are gone now. Everything’s over,» while Han
and Wind-in-the-Head ran to tell the matriarch and alert
the rest of the bondmaids [1, c. 198].

Hesanmonro no cynnmna Uy nokneBoe npuBujaecHUE
CTapoil )KeHIMHBI a watery ghost IPUXOIUT K XaHb, UTO,
B CBOIO OUYepeIb, OCTABIIIET CIIE/ Ha BHEITHOCTH TePOH-
HU, KOTOpas ONUCHIBACTCS aHAJOTUYHBIM IIOBTOPOM
cpaBHEHHS as a ghost ¢ MudoHUMOM ghost B Hadae
YeThIpHAAUATON JacTu riaBbl sKenujuna B CUIBHON
nosunuu: «<HERE, TAKE THIS, IT’S YOURS.» Even
Spitface could see there was something unusual about
the gift-giving. Not only had the giver come in the
middle of the night and roused him up by a violent shak-
ing, but also that she looked pale as a ghost and had been
crying [1, c. 218].

B pomane «Pabay mmpoxo nmpecTaBIeHBI TPaIUIIH-
OHHBIC KHUTAMCKHE dPOTHUCCKHE 00pasbl, JICKAIINC B
OCHOBE JAOCCKUX U XYIOKECTBCHHBIX IPOTHUCCKUX
OTIMCAHUH U TIepealoInecs Yepe3 crennhuIecKuii TuI
KOJIBIICBOTO TIOCTPOCHUS MeTa(hOPHUSCKOTO dIHUTETA B
BUJIC IOBTOPOB, [JIC PEANTUSI K COOTHOCSIIIUIACS C HEW TPOIT
pasneneHsl naBamu Pedenok, Kenwuna, bozuns, cBsi-
3aHBI CEOXKETHO M TEMaTUYECKH, UMCIOT HA4yaJIo U KOHEI]
U CTPOSTCSI [0 TUITY KOJIbIIeBOU koMmo3uiuu. [lepeHoc-

HOE 3HaUYCHHE METapOpUIECKOTO AINUTETA CTPOUTCS Ha
MePEKINIKe MPSIMOTO ¥ IIEPEHOCHOTO 3HAYCHUH ITOBTO-
PSIIOIINXCS DIEMEHTOB pealiuil U 00pasa B IOOOBHO-
APOTUYECKOM H MU(POIOTHUECKOM KOHTeKcTaxX. [Ipupos-
HOE MY>KCKOE€ Havajo 3[eCh BOIUIOIIACT CIOBO SIrom,
XKeHCKoe — MU(DOHUM goddess.

B nocneanux cpokax KOHIA JIEBATON YacTH IVIABEI
Pebenok BcTpedaeTcst Ha9aI0 METa(hOPHUECKOTO SIUTE-
Ta B BUJIC IPUPOIHOTO SIBJICHUSA the fury of the storm ...
unabated ¢ TUCTAHTHBIM PACIONOKCHHUEM 3JEMCHTOB:
The boy’s shout was louder than the girls. They held
hands, facing each other, and leaped up and down in pure
joy, while the fury of the storm around them continued
unabated. ... The boy and girl, still facing each other and
holding hands, leaped about with no diminution of en-
ergy or ardour. The girl thought, I’m so happy, as an-
other burst of thunder threw them together and they
collapsed in a heap on the ground, still shouting and
laughing. [1, c. 106]. IHTepecHO OTMETUTH, UTO yXKE B
MHUKPOKOHTEKCTE OTPBIBKA IMaBbl Pefenok snuteT the
fury of the storm ... unabated, XxapakTepu3yromui mpu-
pOIHOe siBIIeHKE, IPHOOpeTaeT MeTaQOpUUECKHi repe-
HOC Oarofaps OJM3KOMY PACIIOIOKEHHIO C SITUTETOM 710
diminution of energy or ardour, nepearOIUM CXOXKHE
10 CUJIE CTPACTHBIE IETCKUE YyBCTBA XaHb U By.

Jlanee B MUKPOKOHTEKCTE KOHI[OBKH IOCIEIHEH
[IeCTHA/IIIATON YacTH MaBbl AKenuyuna noBTOpsl 00pas-
HOTO 0003HAUCHMS MY>KCKOTO Hadaa sform U MAGOHIMA
YKEHCKOTO Havyalla goddess iepeKIInKaloTcs ¢ Mmetadopu-
YECKUMHU 3IUTETaMu joy of the gyre, quickening rhythm
of their rising joy, the wet lunacy of their joy and desire
U XapaKTepu3yloT Ooisiee 3penble TI000BHBIC YyBCTBA
Xanb u By, cxoxue ¢ 6e3paccymHol cTpacThio: «NO,»
she said and laid her head on his shoulder. «We’ll meet
the storm.» The rain began to fall, in large drops but she
would not relinquish her position beside him on the earth-
seat. .... He looked at her, his whole body shuddering to
the joy of the gyre and ran down to join her. Slowly they
dance in the rain, then moved their bodies to the quicken-
ing rhythm of their rising joy, shouting and laughing.
They came together in the wet lunacy of their joy and
desire and were on the ground, in mud, while the storm
continued to rage and the sheets of water, driven into the
goddess’s shrine, reduced the celebratory red ribbons to
wet rags between the bricks and washed off the eyes and
ears of the goddess [1, c. 228-229].

3aMBIKaeT KOJIBLEBYIO CTPYKTYpY 00pa3HOTO KOMIIO-
3WIIOHHOTO Psiia MeTapOPUUCCKIN MIIUTET many storms
of their joy and love, their wet union, ... by the pond,
COCTOSIIIAI U3 TIPEBTYIIIIX IIOBTOPOB H BCTPEUATOITH-
Csl B MOCIICAHUAX CTPOKAX 3aKIIOUUTEIFHOW TBAALATH
BOCBHMOI1 uacTu m1aBbl bocuns: From the darkening sky,
there fell large drops of rain. «A storm’s coming,» he
said. «Let me carry you away.» «No,» she said. «We’ll
meet the storm.» The rain began to fall on them. She
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smiled and he knew she was thinking of the many storms
of their joy and love, their wet union in mud and laugh-
ter by the pond. .... He held her for a long time after-
wards and heard their love reverberate in the splendour
of storm [1, c. 346-347]. 3ambikatomuii Mmetadopudec-
KW SMUTET BKIIOYACT B ce0s IETYIO0 IIeouKy MeTado-
PHYECKUX JMUTETOB Mpeapiaynux ras. K Hum 106aB-
JseTCs 3aKIIOUUTENbHBIH MeTahOpPHUUIECKUM AIUTET
their wet union, Gnaronaps KOTOpOMY COCTaBIISCTCS
3aKOHUCHHBIN MH(OIOTO-IPOTHUCCKUI XYTOKECTBECH-
HBIH 00pas3.

C 1aoccKUMU HPOTHUECKUMH 00pa3aMy >KHBOTHOTO
MPOUCXOXKICHUS B poMaHe «Pabay cpaBHHMBaIOTCS pas-
JYHBIC MIEPCOHAXKH, HAIPAMED, C METyXaMH, KypaMHu-
MOJIOIKaMH, KOTOPBIE UMCIOT TPATUIHMOHHYIO CBSI3b C
KHUTaCKOM 3poTndeckoi muteparypoid. [logoOHbIe 3po-
TUYECKUE 00pa3bl HOCAT B POMAHE XapaKTep MOBTOPOB B
TpeTbeld uacTu raBbl Pedenok: «Men — they are like the
barnyard roosters ever in chase of hens and pulletsy, the
matriarch had commented, referring not to her husband,
but the male relatives and mostly, her father-in-law, the
Old One with long sharp teeth of longevity and the long
nose of ageless desire that could sniff out any accom-
modating young body [1, c. 40].

CX0XHi 9pOTHUYECKHI TIOBTOP CPaBHEHHS BCTpeya-
eTcs B IepBoi yacTh riaBkl Kenwuna: «They are like
farmyard fowls. They can smell first blood». The matri-
arch’s remark, casually and smilingly made in conversa-
tion with visitors, had remained with her and caused her,
each time she brought up the chamberpot or the hot tea,
to pull in the budding breasts in retreat from the search-
ing male eyes. Now their long noses of desire would smell
her first blood too [1. c. 122].

B pomane «Paba» BcTpedaroTesi Ja0CCKUE IPOTHYEC-
KHe 00pa3sl pacTUTEIBHOIO MPOUCXOKICHHUS THIA
flower, cBONCTBEHHBIE PPOTHUECKON XYI0KECTBEHHOM
npo3e TpaxunronHoro Kuras. [logo0HbIE 3THOKYIETY -
HBIE, DPOTHUYECKUE 00pa3bl HOCSAT B pOMaHE XapakTep
CKBO3HBIX IIOBTOPOB B BHIIE METAPOPHICCKUX, aTpUOy-
TUBHBIX CIIOBOCOYCTAHHHN B PA3HBIX YACTSX H [VIaBaX: nmy
little flower [1, c. 45], my sweet little opening flower
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[1, c. 323], Choyin's flower, Choyin'’s stinking flower
[1,c. 104]

Kak moka3spiBaeT KpaTkoe (HIOIOTHYECKOE HCCIIe-
JOBaHKE, OCHOBHAST (DYHKIIHS TPOIIEHYESCKUX ITOBTOPOB
B pomaHe «Pa0a» — ycuiieHne 1 BblJeJIeHuEe Ha KOMIIO-
3UIUOHHOM YPOBHE BaXKHOM 3THOKYJIBTYPHON U XYJIO-
XKeCTBCHHOM nHpopmarmu. [lepenada 3THOKYIBTYpHOM
U Xyl0KECTBEHHOH HH(OPMAITIH TOCTUTACTCS IPEUMY-
IIECTBEHHO TYTEM BBIJBHKCHHUS TPOMEHUECKUX TTOBTO-
POB B CHJIbHBIC TTIO3UIINH, BKITFOUCHNS TIOBTOPOB B KOJIb-
LIEBYI0 KOMIIO3UILIMIO, Pa3BEPTHIBAHUSA UEPE3 ITOBTOPHI
00pa3HBIX TIOJICH pOMaHa, CBA3bIBAHUS U COIMKEHUSI IIPH
IIOMOLL [IOBTOPOB IIPOCTPAHCTBEHHO-BPEMEHHBIX KOOP-
JUHAT, CUTyaluid U o0pa3oB XyI0’KECTBEHHOI'O MHpa
poMaHa.

ITosTOpBI METadop, STUTETOB U CpaBHEHUI obecrie-
YHBAIOT CBSI3HOCTb U LIEJIOCTHOCTh POMaHa HAa KOMITIO3H-
LUOHHOM YPOBHE, yYaCTBYIOT B CO3JIAHUH yIIOPSA0UCH-
HOCTH XyI0KECTBEHHOI HH(OpPMAIMU U Iepesiade Bax-
HOM 3THOKYJIBTYPHOH MH(pOPMAIIHH.

OyHKIIMOHATbHAS OOUTHOCTh M B3aUMOJICHCTBUE
TPOIEUYECKUX TTOBTOPOB C TAKUMH THUIIAMH BBIJIBHIKE-
HUS, KaK KOHBEPTCHIUS U CIEIUICHUE, CITIOCOOCTBYIOT
YCUIICHUIO XYIOKECTBEHHOIO U ATHOKYJIBTYPHOI'O CHUT-
HaJIOB.

B memoM moBTOpEI MeTagop, STUTETOB U CPAaBHEHUI
B poMmane «Paba» 3aHMMaIOT Ba)KHOE MECTO B UIHOCTHIIE
Karpun JIum 1 oTmuaroTcsi CBOMMU HETTOBTOPUMBIMH,
ABTOPCKUMH YE€PTAMU U KYJIBTYPHO-HALMOHATIBHBIM KO-
JIOPUTOM.
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