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KPUTUKA U BUBIHNOTPADPHUA

O.M. KapnioBa

COBPEMEHHAS KAPTUHA IIEKCIIUPOBCKOM JIEKCUKOT PA®UU

[lekcriupoBckas JeKCUKOTpadus, yXo-
JdIasi ucropuyeckuMu KopHsimu B X VIII
BEK, HaunMHAIach ¢ TUP(GHEepPeHINATBHBIX 10
CJIOBHHUKY U JIEKCHKOTpaduuecKkoil 00paboTKH
KOHKOpPJIAHCOB, TJIOCCAPHEB W  HWHJCKCOB
“TpyIHBIX’, “HHTEPECHBIX U ‘‘3HAYUMBIX”
cioB. OTOOp JEKCHUKH B MUCATEIIBCKHUE CIIOBA-
pH MMeJ OTYACTH CIIy4alHBIM XapakTep U HeC
Ha ce0e 3HAYUTEIHHBINA OTIEYATOK CYOHEKTH-
BH3Ma COCTABHUTEIISI.

D10 OBUIM TJIABHBIM 00pa30M CJIOBapU
npeonucwviéaoue2o THIMA, COCTABUTENIN KOTO-
pPBIX CTPEMWINCH ‘“‘HaBA3aTh COOTEUYECTBEH-
HUKaM HOpMY YIOTpeOJeHHs, OCHOBAaHHYIO
Ha JIUTEPATypHOM aBropurere. JIWIb Mo3n-
Hee, K Hadanny XIX Beka, MoJi BIUSIHUEM pa3-
BUTHUSl HAIMOHATHHOU JIEKCUKOTpaduu B IH-
CaTeNIbCKOM CTajl MPOCIIEKUBATHCS TEHJICH-
MU K CO3/IaHUIO CJIOBapeu pecucmpupyrowye-
20 TUma, T. €. (PUKCUPYIOIIHUX U 00padaThl-
BaIOIUX BCEe 0€3 MCKITIOUYEHUS CIIOBA M3 TIPO-
W3BEJIEHNUN aHTIIUACKUX mucarteiaed. Tak 1mos-
BUJINCh TIOJTHBIC TOJIKOBBIC CIIOBApU SI3bIKA
[Ilekciupa KO BceMy TBOPYECTBY MHUCATEINS
(Kapnona, 1994).

Konenn XX Beka o3HaMeHOBAJICA CO3Ja-
HUEM HOBBIX THUIIOB nevamuwix (Kacirk, 1997,
McQuaine, 1998) u anexmponHbix KOPIYCOB
HIEKCITUPOBCKOTO CJIOBOYIIOTPEOICHUS
(Shakespeare Database Project). Ux mienbto u
Ha3HAYCHHEM OBLIO U OCTAETCS BCECTOPOHHEE
JeKCUKOorpauyecKkoe OMUCAHHE BCETO MIEK-
CITUPOBCKOTO CIIOBOYIOTPEOJICHUSI M OT/EIh-
HBIX CIIOEB JIEKCUKU B 3aBUCHUMOCTH OT LieJieit
Y 3aJ1a4 COCTaBUTEIIS.

3a BCIO HCTOPHUIO CYIIECTBOBAHUS CJIOBa-
pelt s3pIka 3HAMEHUTOTO XYJOKHUKA CIIOBA
UCTOPUYECKH CIIOXKHINCH JIB€ OOJBIINE TPYI-
bl JTUHSBUCMUYECKUX U IHYUKIONEOUYECKUX
cnosapetl, OObEIUHAIONIMX OoJiee cTa crpa-
BOYHHKOB K mpowm3BeaeHusM tucarens (Kap-
nmoBa, 1993). Ctoib 60BIIOro U pa3HOOOpa3-
HOTO pernepTyapa ciIoBapeil He IMeeT HU OJTHA
HaI[MOHAJbHAsI aBTOPCKas JIeKCUKOTrpadus
(Kapnona, 1992). Bunumo, Takoe moyioxeHue

OOBSICHSIETCS, C OJTHON CTOPOHBI, MOCTOSHHBIM
U HEyracarolluM HHTEPECOM K SI3bIKYy U CTH-
mo [excnupa (Blake, 1996, Fox, 1988;
Lederer 1991), u ¢ npyroit cTopoHbl, OOTaTHI-
MU TPAJIULMSIMU MHCATEIBCKON JIEKCUKOTpa-
¢bun BenukoOpuTtanuu, Beayiei cBoe Hayaio
¢ XVI Beka ¢ koHkopnaHcoB K bubmuu wu
rioccapueB k counHenusiM Yocepa (Kaprmoga,
1989).

B nanHOl cTtaThe pedb MOWIET O COBpE-
MEHHBIX HIEKCTTMPOBCKUX CJIOBAPSX, OMYyOIH-
koBaHHBIX B Benukoopuranun u CILIA B 90-x
rogax XX BEKa, MHOTME U3 KOTOPBIX KadyecT-
BEHHO OTJMYHBI OT M3/IaHHBIX paHee crpa-
BOYHUKOB M TO3BOJIAIOT TO-HOBOMY B3IJIs-
HYTh Ha CJIOBOTBOPYECTBO BEJIMKOIO MHCATe-
JIsi, BHECIIIETO OTPOMHBIN BKJIaA B (OPMHUPO-
BaHHE AaHIJIMICKOTO HAIIMOHAIBHOTO S3bIKa
(Fay, Roberts, 1999; Davis, 1995; Dent, 1981,
Hill, 1995; Webb, Phil, 1989 u ap.).

Ecnan Ha mepBrix stamax paszsutus (XIX
BEK) B IIEKCIIMPOBCKOI JIeKCUKOTpapuu mpe-
BAJIMPOBAJIM JIMHTBUCTUYECKUE CIIOBAPH, TO B
MocieIHee BpeMsi EPBEHCTBO MPUHAICKUT
MHACATETHECKUM SHITUKIIONEAUSIM UIH TOJTKOBO-
SHIMKJIONENYECKUM CJIOBapsiM, aBTOPHI KO-
TOPBIX CTaBSAT Mepea co0oi 3amady OnmucaHus
HE TOJBKO U HE CTOJBKO MUCATENIBCKOTO CIIO-
BOYMOTPEOJICHHS, CKOJIBKO peasiuid, CBSI3aH-
HBIX C ero TBopuecTBOM. Cpemu HauOolee
ABTOPUTETHBIX AHUUKIONEAUN XX BEKa IIEK-
CIUPOBEIbl HA3bIBAIOT OIMYOJIMKOBAaHHYIO B
1966 r. “lllekcnMPOBCKYK) JHIHUKJIO-
nequo” O. Kombenna u WM. Kyuna
(Campbell, Quinn,1966).

B sTtom QyHaameHTansHOM JI€KCHKOIpa-
(budecKoM Tpyae MOKHO HaWTH HH()OPMAITHIO
o MHOrux coBpemeHHukax lllekcrmpa, o Ka-
JKIOM M3BECTHOM W HEM3BECTHOM JTUUYHOCTH, C
kotopoii [llekcriup BcTpeyascs B 310Xy CBO-
€l MUCATeNIbCKOM Kapbepbl, UMEHA PEIAKTO-
POB M aBTOPOB M3JAHUN €ro MPOU3BEACHUH,
TeaTpalbHBIX JAEATENICH, UCCIEN0BAaTEIEH €T0
TBOPUYECTBA, MOJPOOHBIE CBEIACHHSI 000 BCEX
POJICTBEHHUKAX U JAPY3bsIX MUCATEIIS.
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OTnU4UTENbHOM OCOOCHHOCTBIO JHITUK-
JIOTIEIUN  CTajia, BO-MEPBBIX, JOCTYIMHOCTH
LIMPOKOMY Kpyry uurarenen lllekcnupa, Bo-
BTOpBIX, €€ y4yeOHas HampaBICHHOCTb, YTO
MO3BOJISIET BIUIOTH JI0 HACTOSIIIETO BPEMEHHU
IIMPOKO HUCIOIB30BaTh JAHHBIA CIPABOYHUK
B IIKOJIBHOW W CTYIEHYECKOH ayIuTOpUH
pa3IMUYHBIX CTpaH. JTO JIEKCUKOrpaduueckoe
MPOU3BEICHNUE OTKPHLIO IOPOTY MHOTUM JIPY-
TUM CcJOBapsM Takoro Ttuma. Mx aBTOpbI
CTpEeMATCS HE TOJBKO JOTOTHHUTH YXKE W3-
BecTHYI0 MH(popmanuo o TBopuectBe Illex-
CIUpa, HO W BHECTH HOBATOPCKUE PEIICHHUS
o oTOOpYy, PErUCTpaluy U JIeKCUKorpaduye-
CKOMY OTICAHUIO BXOHBIX TUHHUII.

CrnoBapb MOJTYYHJI BBICOKYIO OLIEHKY CO-
BPEMEHHHUKOB U TIOJOXHJI HAa4yajio CO3JaHUIO
LEJIOT0 psAlla SHIUKIONEINN U WUTIOCTPATHB-
HBIX TOJKOBO-JHITUKJIONIEIUICCKIX CIOBapei
s3bIKa TUcaTeneil, cpeau KoTopbix “CiioBapb
Hlexkcnupa” C. Knapk, BnepBsie omy0InKo-
BaHHBIN B 1986 T., a mo3Hee nepen3IaHHbII
C IOTIOJTHEHUSMH U U3MeHEeHUsIMHU B 1991 1. u
B 1993 r. (Clark, 1993).

B sanuknonenuun 1993 r. 3HaYUTEIBHO
pacuidpeHa BBOJHAs YacTh, COCTaBISIOLIAS
MOYTH OJHY TPETh CIOBApPSs, NOCKOJIBKY 3/1€Ch
cobpaHa BechMa moJje3Hass uHbopmarus: “A
Short Biography of Shakespeare”, “Theatre
and Play Production in Shakespeare’s Time”,
“Shakespeare’s Major Poetry”, “A Selected
Bibliography”. Kak BUIHO U3 MepeYHCIEHHO-
ro crucka, C. Knapk cnenana mar Bonepes B
o(OpMIIEHUU COJIEpPKaHMSI CIIPABOYHUKA: OHA
BBIHECIIA BO BBEJCHHUE T€ CBEJCHUS, KOTOPHIE
OOBIYHO PETUCTPUPOBAIUCH aBTOpPaMHU U pe-
JAKTOpaMU  SHIUKJIONEINH B  CIOBApPHBIX
CTaThsIX, Meperpyxas ux uHbopMaluendn u
3HAYUTENIBHO YBEIMYMBAs 00bEM WX MUKPO-
CTPYKTYpBHI.

Jlexcukorpagudeckass 0o0paboTka Bcex
BOKaOyN oTiimuaeTcs Oojiee NeTalbHON aedu-
HUIMEH, TNIe yKa3bIBalOTCS Ouorpaduveckue
CBEJICHHSI O JJMYHOCTH, €€ MPOo(dhecCHOHATBHOM
JeSITeTIbHOCTH, MHTEpecax. Y TOMUHAIOTCS BCe
coObITUS U (DaKThI, CBS3BIBAIOIINE ITOTO Ye-
JoBeka ¢ TBopyectBoM lllekcrmpa:

Gough, Robert. d.1624. English actor.
He is included in the list of principal actors in
the First Folio (1623) of Shakespeare’s plays,
and was a member of the King’s men, becom-
ing a shareholder in 1611.

Hapsimy ¢ iMeHaMH HCTOPUYCCKUX JTHY-
HOCTEH, aKTEepOB U JPYIHX JIMIl HIEKCITUPOB-
CKOTO OKDPYKEHHUsS B CJIOBape BHOBH ITOSBIISI-
I0TCA UMeHa repoeB npousBeneHuit [lekcnu-
pa, KOTOpbIe K HACTOSIIEMY BPEMEHH CTalld
BBIHOCUTHCS B CIELMAJIbHbIE IMHCATEIbCKUE
OoHOMacTHueckue cioBapu Dictionaries of
Characters and Place Names (cM., HaripuMmep:
Stokes, 1996). Omnako, B OTAWYHE OT HHUX
CIIOBapHbIE CTaTbU SHIUKIONEIUU TJIABHBIM
00pa3oM Jal0T TOJKOBO-IHIMKIIONEINIECKOE
TOJIKOBaHHE UMEHaM COOCTBEHHBIM U HE BCE-
r71a CONMPOBOXKIAIOTCS IUTATAMH U3 COYHMHE-
HuM nucarens ( WK XOTS Obl YKa3aHUSMU Ha
HCTOYHHK ):

Alonso. In The Tempest , the King of
Naples, who has helped Antonio to usurp
Prospero’s dukedom. On a return voyage
from Tunis he is shipwrecked on Prospero’s
island and is made to repent his action. His
son, Ferdinand, marries Miranda.

Oco0eHHO THIATENBHO pa3paboTaHbl BO-
KaOyJIbl, MMOCBSAIIEHHBIC OMUCAHUIO CHOKETOB
U TeaTpalbHbIX MOCTaHOBOK Mbec lllexcrupa.
3/1ech ke MPHUBOJATCS U CIUCKH JICHCTBYIO-
IIUX JIUI KOMEIUH, TpareAnii U XpOHUK IMuca-
TeJA:

TIMON of ATHENS . [ Full title , The
Life of Timon of Athens. | ...

Dramatis Personae

Timon, a noble Athenian; Lucius , a
flattering Lord ...

Cpenu SHIUKIONEINYSCKUX CIPABOTHU-
KOB KOHIIa XX BeKa 3aMETHO BbIIEISETCS
“Oxcdopacknii meKCNMPOBCKHUI C10Baph”
1998 r. Ct. Yamica (Wells, 1998), ocHoBaH-
HBI Ha MaTepuaiax CIOBHHKA HEOJTHOKPATHO
nepen31aBaBIIerocs “NnmrocTpaTUBHOTO
cioBaps [llexcriupa” Toro ke aBropa (Wells,
1978). 'maBHBIM €ro JOCTOMHCTBOM SIBIISICTCS
BBICOKHI YpOBEHb WH(GOPMATUBHOCTH, IOC-
TUrHyThIH CT. Y3/UICOM 3a CcUeT MIHUPOKOro
MIPUBJICYCHUS JTOTIOJHUTEIBHBIX HIUTFOCTPA-
THUBHBIX XapaKTEPHUCTUK CIIOBapHBIX CTaTeu:
¢dororpaduii, pUCyHKOB, PEHNpOAYKIHHA Kap-
THH U O0raTod AKCTPATUHTBUCTUYECKON HH-
dbopMarui, TeHEeaTOTHIeCKUX TaOIHI[ HCTO-
PUYECKOTO U JIUTEPATYPOBEIUYECKOTO Xapak-
Tepa.

CornacHO HMCTOPUYECKH CIIOKUBIIEHCS
TPAJUIIUN B DHITUKJIONEINYECKON aBTOPCKOU
JeKcukorpaduy, MMeHa TepoeB MpOou3Beje-
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Huil llekcnupa BbiHeceHbl CT. VYamicoM B
npwioxenue The Characters of Shake-
speare’s Plays (A Selective Finding List):

Aaron, a Moor, loved by Tamora, Titus
Andronicus

Abbess (Emilia), Comedy of Errors

Abergavenny, George Neville, Lord, All
is True

Abhorson, an execution, Measure for
Measure

Abraham, Montague’s Servant, Romeo
and Juliet.

B npyrom npunoxenun Crt. VYamic B
XPOHOJIOTUYECKOM  TOpSJKE  MepedHciser
neechl lllekcnmpa, oTMeuass mpw 3TOM, YTO
MHOTHE JaThl BIUIOTH IO HACTOSIIEr0 BpeMe-
HU CTaBSTCS YUCHBIMH 107 cOMHeHHe. U Tem
HE MEHEE ATOT CHHUCOK CIY>KUT OPHUEHTHPOM
JUISl HAUMHAOLIUX UCCIIE0OBATEIICH:

The Two Gentlemen of Verona 1590-1

The Taming of the Shrew 1590-1

The First Part of the Contention (Henry VI,
Part Two) 1591...

Crnenyromiee npuioxenue (Some Facts
and Figures) OCHOBaHO Ha W3BECTHOM KOH-
kopaance lllekcnupa, COCTaBI€HHBIM BBI-
naromumMmcest  Jekcukorpagom XX Beka M.
CneBakoMm (Spevack, 1968-70 ). B Hem, Ha-
pUMep, aBTOP MPHUBOJIUT KOJUYECTBO CTPOK
U CJIOB B Kaxao# nbece (Plays by Length):

Hamlet 4,042 ctpok
29,551 cnoB
Coriolanus 3,752 ctpok
28,309 cioB
Cymbeline 3,707 ctpok

26,778 cioB U T. 1.

3/1ech K€ MOXXHO HaWTH MPOLIEHTHOE CO-
OTHOIIIEHHE TMPO3bl U MOI3UH BO BCEX MPOU3-
BeneHusx nucarens (Plays by Percentage of
Verse and Prose), IepevyrCICHHBIX B XPOHO-
JIOTUYECKOM TIOPSIIIKE:

Ha3BaHUE MbECHI: 03U - IIPO3a
The Two Gentlemen of Verona:
73.5 26.5
The Taming of the Shrew:
80.5 195wurT. n.

Cpenu qpyrux MHTEPECHBIX (PAKTOB YIIO-
MUHAIOTCSl caMble JJUHHBIE CLIeHbI (Longest
Scenes), campie Oonbiue mMyxckue (Longest
Roles: Male) wn xenckue ponu (Longest
Roles: Female) u naxe camoe JJIMHHOE CJIOBO
y Ilekcnupa:  honorificabilitudinitatibus

(Love’s Labour’s Lost, v.i. 41). Takas cTaTu-
cTHUYecKass MHpOopMaIUs BIEpPBbIE MPUBOIUT-
Csl B DHIMKIIONEIMYECKOM CIIPABOYHUKE ITH-
caTelns, 3HAUUTENbHO TMOBBIINIAg HHTEPEC K
HEMY U YBEJWYHBasi KPYT MOJb30BaTeNnel. 3a-
BEPIIAIOTCS TMPWIOKEHHUs] OONbIIUM Tpel-
METHBIM OuOImorpaduyeckuM ykasarteiem, B
KOTOPOM MOXXHO HAaMTH TEPUOAUYECKUE H3-
JaHusl, MOHOTpa(uu, COOPHUKH U CTATBH, IO-
cBsnieHHbIe TBOpuecTBY llekcnupa.

B cnoBHuKe (QuKCHpYIOTCS HMEHa Co-
BpemeHHHKOB Illexcnupa, ero poJcTBEHHU-
KOB, JIpy3€il U 3HAKOMBIX, UMEHA 3HAMEHHUTHIX
apTUCTOB M JPYrodl OHOMACTHYECKHl Mare-
puan, OOBIYHBIA IS DHIMKIONEAMYECKUX
cloBapey s3bIKa OT/ACJIbHBIX aBTOpPOB: Shake-
speare, Anne Sister of William; Shakespeare,
Edmund Brother of William; Florio, John
(1553-1625) English born translator, Greet,
Sir Ben (1857-1936) English actor-manager,
Marlowe, Christophore (1564-93) English
poet and playwright.

Bpsin 11 MokHO Ha3BaTh HEOOBIYHOM JIEK-
CHKOTrpau4ecKyro 00padOTKY BXOJHBIX €IH-
HUI[ CIIOBHHUKA, KOTOpas chopMUpoBaIach B
SHITUKJIONENSIX M0 TPUHSATHIM HX aBTOPaMHU
YHHUBEpCaJbHbIM MpUHIMMNAM. OTiaudaercs
JUIIb €€ TeXHHYecKkoe odopmiieHHe (pacro-
JIOKEHUE MaTepHualia Ha CTpaHulle, MIPUQPTHI,
pernepTyap 3HAYKOB M YCJIOBHBIX 3HAKOB),
CHOCOOCTBYIOIIEE ONTHUMH3AIMU TIOMCKA He-
00X0AMMOT0 IS IOJIH30BATEINS MaTepHraa :

HAYDN, FRANZ JOSEF (1732-1809) The
great Austrian composer wrote a well-known
setting for voice and piano of ‘She never told
her love‘, from *Twelfth Night.

Mertas3blk CIOBapHBIX CTaT€d OTINYAET-
Csl YETKOCThIO WM JIAKOHUYHOCTBIO. Best MuK-
POCTPYKTypa CHpaBOYHHKA IpOJAyMaHa Ha-
CTOJIbKO TIIATEIbHO, YTO Ka)XXJ0€ UMS, YIOo-
MUHAIOIIEECs] B CJIOBAPHOM CTaThe, KOMMEH-
TUPYETCSl WJIK COOTHOCUTCS C IPYTUMH BXOJ-
HBIMH €TUHUIIAMH SHIIUKIIOTICTUH.

OnHUM W3 HOBIIECTB PHIMKIIONEANU CTa-
JI0 U BKJIIOUYEHHE B CIOBHHUK MMEH aBTOPOB U
peakTOpoB BceX Hamboliee aBTOPUTETHBIX
cnoBapeii [llexcrnupa:

Spevack, Marvin Compiler of 4 Com-
plete and Systematic Concordance to the
Works of Shakespeare (6 vols., 1968-70 ). It is
keyed to the *Riverside edition... . The Har-
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vard Concordance to Shakespeare (1973) is a
single-volume work based on Vols. IV- VL.

Ct. VYoIuIc, NOCBSITUBIIMKA CBOIO KU3Hb
u3zydenuto tBopuectBa Illekcrupa u cocras-
JICHUIO JICKCUKOTPapUIECKUX MPOU3BEICHUN
K €r0 COYMHEHHSIM, CO3/1aBasi HOBBIE CIOBApH,
MOCTOSTHHO JIOTIOJTHSIT HH(POPMAIHIO O HOBBIX
obmectBax Illekcrupa, mMOCTaHOBKaxX €ro
IIbEC, DKPAaHMU3ALUN NPOU3BEICHUN IHCATENS
BO BCEX CTpaHax MHpa:

Mendes, Sam (1965-) Versatile British
director and artistic director of the Donmar
Warehouse, 1992-;

Shakespeare Newsletter An occasional
publication founded in 1951...1991-;

Sher, Antony (1951-) south African-
born, artist and author v T.11.

Hauunas ¢ 60-x rogoB, U Kk KoHIy XX
BEKa MapajlIeIbHO C MyOJUKAIMeN MIeKCIH-
POBCKUX SHIMKJIONEANN CKIaIbIBACTCS HOBAs
TEH/ICHIINS, TCHEJCHIIHSI TCHICHIUS K CO3/1a-
HUIO CHeyuanbHulX MEKCIUPOBCKUX CIIOBa-
pel, 0ObEKTOM OINMUCaHUS B KOTOPBIX CTaHO-
BATCS onpeoejieHHvle CIOU THCATEIHCKOTO
CIIOBOYIIOTPEOJICHUSI: MOPCKHX TEPMHHOB,
Ha3BaHUU pacteHuii, MoHeT u T. 1. (Falconer,
1965; Fischer, 1985; Ryden, 1978).

B nanHo#l rpymnmne HeTpagUIIMOHHBIX TH-
MOB CIPAaBOYHHUKOB BBIJICISICTCS PsiJ] CIIOBA-
peil, perucTpupyomux U o0padaThIBAIOIINX
APOTUYECKYIO U JTIOOOBHYIO JEKCHKY U3 IPO-
m3Benenuil lllekcnupa. D10, B mepByro ode-
pens, uznanusie B 1989 r. “CaoBapb 3poTu-
yeckoii Jekcuku Ilexcnmpa” J[x. Beba u
M. ®una (Webb, Phil, 1989) u “I'1occapuii
cexkcyanabHoro si3bika llexkcnupa” I'. Yuib-
smca 1997 r. (Williams, 1997. Cwm. Takxke pa-
Hee OMyOJIMKOBAHHBIN CJIOBAaph TaKOrO THMA:
Williams, 1994.).

OO6parenue nekcukorpadoB K CTONb Jie-
JUKATHOU TEeMe, OUYEBUIHO, OOBICHICTCS HE
TOJIbKO MHOTHMH HEPAaCKPBITHIMU TOJIKOBa-
HUSMU JTIOOOBHBIX TTACCaKel, KOTOPBIMH U30-
OWITYIOT IIEKCIIMPOBCKUE MPOU3BENEHUS, HO
Y, BO3MOXKHO, CTAHOBUTCS 0OJIee aKTyallbHBIM
B KOHIIe XX BeKa, KOTrja MUpP OTKPHITO U, HE
CTECHSACh, 0OCYXKJAaeT CeKCyalbHbIe MpooIie-
MBL. ABTOpPBI NIEPBOTO CJOBapsl MOAYEPKUBA-
0T B MPEANCIOBUH, YTO HECMOTpPS HA HAJH-
Yhe KOMIIETEHTHOTO M M3BECTHOTO HCCIEI0-
BaHus J. Ilaprpumxa “CroBapsi HEPUCTOM-
Hocteil Illekcnupa” (Partridge, 1994), onm

HAIIUTA HOBBIC TPAHH B 3TOM HEMPOCTOM MHPE
IIEKCIIUPOBCKOTO  CIIOBOYNOTPEOJICHUS, CO-
CpeIOTOYHB CBOC BHUMaHHE HE HA 00bEMHOM
BBEJICHHH, KaK 3TO caenano y 3. [laptpumka,
a Ha CaMOM CJIOBape M MPEkKJe BCEro - Ha €ro
MUKPOCTPYKTYpE:

CHEEK(S) Symbolic of beauty and
an object of delight to the lover: (heaven in
your cheek’ Troil. IV. Iv. 117; AYL. IIL. L.
134-5. Lover’s caresses, venereal signs, etc:
‘Had I this cheek / To bathe my lips upon’
Cymb. 1. Vi. 98-9; ‘there’s language in her
eye, her cheek’ Troil. Iv. V. 55; MND. Iv. 1.
2; Ham. 111. Tv. 183: Wint. 1. 1i. 285; Ven. 45,
59 (etc.) Traditional flower analogue, the
rose; hence cheek-roses, the colour of youth-
ful flesh, the suffusion of blood in the cheeks,
signifying bashfulness, a symbol of virginity:
Meas. 1. Iv. 16-6.

BBegenue B crnenyalibHbIA JIMHTBUCTUYE-
CKUIl CJIOBapb TaKHX JOMOJHHUTEIbHBIX HH-
(hOpMaIMOHHBIX KATETOPUH, KaK KOHTEKCTY-
allbHAsl WJUTIOCTpAIMs], TPUHATAas B OOIIMX
MUCATENIbCKUX CIIOBAPSAX KO BCEMY TBOPUYECT-
BY W OTJENbHBIM mpou3BeneHusM lllekcrupa,
3aMETHO BBIJENSET ATOT CHPABOYHHK CPEIU
JPYTUX CIOBaped TaKOro THIIA:

BED (BOSOM) Fig. Denoting tender-
ness, intimacy, nursing: ‘my bosom as a bed,
shall lodge thee’ Gent. 1. 1i. 114-5; ‘Here was
thy father’s bed, here is my breast’ Ven. IV.
Iv. 5 ff.

B oTiimume oT MHOTHX TJIOCCApHUEB, IUTA-
MU 3]IeCh TIPUBOJISATCS B KAXKIOW CIIOBApPHOMN
CTaThe:

ELM ...She has embrac’d this body, and
grown to it as close as the hot youthful wine
to the elm’ Woman - Hater, 111. 1, Err. 11. 1.
173. Prov: see VINE.

BriroueHrne B ClIOBapHBIC CTaThbU BEP-
0aJbHBIX WILTIOCTPATHBHBIX MPUMEPOB — Tpa-
TUIWST  XapakTepHas Ui 0Owux CloBapei
sI3bIKa MHCATENs] KO BCEMY TBOPYECTBY U OT-
nenbHbIM TipousBeneHusM [llexcriupa - Ha-
omomaercs U B “I'Jloccapum ceKkcyaJbHOTO
si3pika lexkcnupa” (Williams, 1997.):

dish sexually attractive person (good
enough to eat). In A&C Il.vi.126, it is said
that Antony ‘will to his Egyptian dish again”;
cf. morsel. The clown (V.ii.268) claims that
“a woman is a dish for the gods, if the devil
dress her not”.
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Kak BUIHO U3 M3I0KEHHOTO BBIIIIE, 3/1€Ch
NPUCYTCTBYET U NeUHUIMS, U OTCHUIOUHBIE
MIOMETHI, THITMYHBIC TSI OOBIYHBIX TJIOCCAPH-
€B, OOBSCHSIONUX TPYJIHbIE U HEMOHSATHBIC
CJIOBa W3 Mpou3BeAcHMI nucatens. Hapsay ¢
HapUIIaTeIbHBIMU 371€Ch MOKHO BCTPETUTH U
UMeHa COOCTBCHHBIE, HAIIPUMED:

America... as the continent where syphi-
lis was endemic and from whence it was in-
troduced into Europe...;

Brentford...a favourite assignation re-
sort...,

Jezebel wife of Ahab, whose ‘whore-
doms’ were,

Joan a man’s casual bedfellow

CoOcTBeHHbIE MMEHA TMONY4YaloT BechMa

MOJIPOOHYI0 JIEKCUKOTpadhUIecKyr0 00padboT-
KY, J1aBas BO3MOXHOCTb BCECTOPOHHETO OIH-
CaHUS AITOTO BAXKHOTO IS IHCATENS CIIOS
JIEKCUKHU, TaK JI0JIT0 OCTABABILIErOCS BHE MO
3pEHUS UCCIIeI0BATENEH:
Maid Marian wanton whore. Marian, rustic
lover of the Fr. pastourelle, was absorbed into
the Robin Hood cycle, which impinges upon
the Elithabethan mummery. She was always
of doubtful morals, hence the point of Fal-
staff’s insult to the hostess (1H4 ILiii.114)
“Maid Marian may be the deputy’s wife of
the ward to thee’.

HecomHeHHO, IUTaThl B aBTOPCKUX CJIO-
BapsX MMEIOT IMEPBOCTENIEHHOE 3HadyeHHe. B
HEKOTOPBIX CIydasX TOJIBKO OHH IO3BOJISIOT
JI0 KOHIIa PacCKPBITh OCOOCHHOCTH TMHUCATEIb-
CKOTO CIOBOyINoTpeOneHusi. B 3Toll cBs3u
MOJKHO TIPEATOIOKHUTH, YTO UMEHHO CIIOBApH
A3bIKa THCATeNed MPHUBENU K CO3JaHHI0 OCO-
0oro THMa JEKCUKOTpapHUUECKHX TPYHOB -
nucamenbckux crogapeti yumam. OJHAMHA U3
HanOoee WHTEPECHBIX CJEAyeT NpPHU3HATH
“CaoBapp nuratr u3 npousBenenuii Ilek-
cnupa” M. Munep u X. Poycona (Miner,
Rawson, 1995) u opurnHaibHOE JEKCUKOTpa-
¢udeckoe npomsBeacHHe “Ockopld/ieHUs] B
npousseaenusx lexcnmpa” (Hill, Ottchen,
1995). ObGa crmoBapsi TPEICTABISIFOT COOOMA
MOBTOpHBIE u3nanus, 1992 r. u 1991 r. coot-
BETCTBEHHO, YTO CBHUJICTEILCTBYET 00 MX aK-
TyaJlbHOCTH U TIPU3HAHHUH Y YUTATENICH.

B 1995 r. cnoBapr M. Munep u X. Po-
ycoHa ObLIT OMyOJMKOBAH MOMYNSPHBIM aHT-
nuiickuM n3natenscTBoM “The Penguin”. Kak
MOJYEPKHUBAIOT B MPEAMCIOBUN CaMH COCTa-

BUTEIN, OHU CTPEMUIIUCH COOpaTh B CIIOBHUKE
UTaThl, KOTOPbIE MOTYT YMOTPEOISIThCS YH-
TaTeJeM B JIIOOBIX CHUTYAIUsX, BKJIFOYAs M aK-
TyaJlbHbIE ISl HACTOSIIETO BPEMEHH TEMBI:
OXpaHy OKpYKaloIel Cpeipl, OIacHOCTS,
MPECTYMHOCTH U T. II.

NMest yHUBepCaIbHBIN XapakTep, JaHHbIA
CJIOBaph, Ha MEPBBIN B3I, MAJIO OTIMYAET-
cs OoT apyrux paboT Takoro tuma. OmHAKO
MOJ0OHO HHIMKIONEANYECKUM CIIPaBOYHU-
KaM, OH BO BBOJHOM YacTH IMPEJICTaBISAET Ma-
TepHall O )KM3HH MUCATEN U KPAaTKYIO0 Xapak-
TEPUCTHKY €ro TBOpuecTBa. B kopryce peru-
CTpupyeTcsi 6onee mpex muvlcay yumam, pac-
MPEJIeJICHHBIX 110 TeMaM, YTO HaMHOTO YCKO-
psieT paboTy CO CIIPaBOUYHUKOM U JIENAET €ro
Ooyiee JTOCTYNMHBIM TOJIb30BaTENt0. MHIEKC
TeM 0003HauYeH Ha KaKJOW CTpaHUIE, U, €CIIU
IIUTATa 3apETUCTPUPOBAHA B HECKOJIBKUX Pa3-
7ieNax, HEMpeMEHHO JaeTcsl CChUIKa Ha BCE
9TH CTAThHU:

LATENESS

1 Better three hours too soon than a minute
too late. The Merry Wives of Windsor, 11, ii,
311.
2 Pray God we may make haste and come too
late! Richard I, I, iv, 64.
(Richard hoping to arrive too late to attempt
upon the dying John of Gaunt.)

[Toutyn MoNOBMHA LUTAT, MPECTABICHHBIX
B CIIOBHHKE, CHaO)KeHa JOIMOJIHUTENbHON WH-
dbopMareii 0 TOM, KTO MPOU3HOCUT Ty WIIH
unyo (pasy. Unorga npuBoauTcs ucropuye-
CKasi CIpaBKa, OOBSCHSIOTCS 3HAYEHHS KIIO-
YEeBBIX CIIOB:

MEDIOCRITY...

3 Happy in that we are not overhappy.
On Fortune’s cap we are not the very button.
Hamlet, II, ii, 231. (Guildenstern describing
the relative contentment felt by himself and
his friend Rosencrantz.)

ABTOpBI ClipaBOYHMKA “OcKopO/eHus B
npousseaenusix llexcnupa” (Hill, Ottchen,
1995) OTKpBLIM HOBYIO Pa3HOBHIIHOCTH Mu-
CamenbcKoeo Cro8aps yumam, CHENAB €ero
MaTepUajIoM TOJBKO OOHY 2pynny clog: OcC-
KOpPOUTENBHYIO U YHUUMIKUTEIBHYIO JICKCUKY
u3 npousBeaeHuit lllekcnupa. Onu He chy-
yallHO BBEJIM MOJ3aroyioBoK Educating Your
Wit, 3amaB IOMOPUCTHYECKUNA TOH CBOEMY
cioBapto. llexcnup, SBISISICH HENMPEB30HACH-
HBIM MacTepOM CIJIOBa, BBEN B AaHIJIMHCKHIA
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SI3IK MHOTHE BBIPQKCHHS, CTAaBIIAE aQopu3-
MaMH.

B nepgoit wactu cnoBaps Name-Calling
aBTOpBI IpEIaraloT OOpaTUTHCS K CIeayIo-
muM noapasnenam: General Abuse (You
drone; snail, slug, sot, ass, drunkard, churl,
mail-horse; capon; idiot; patch, minion; bag-
gage; goer-backward; measureless liar; false
hound; adulterate beast; fishmonger u T. IL.;

Knavery and Villainy (foul-mouthed and
calumnious knave; wrangling knave, poor
gallant knave, shrewd knave and unhappy,
poor, decayed, ingenious, foolish, rascally
knave; horrible villain, villain of the earth;
soulless villain; secret and villainous con-
triver; trusty villain u 1. 11.);

Expletives (God’s Mercy! O strange
Men! Puppies! O poverty in Wit! O my little
heart! How now! God’s bread! Heaven and
earth! O, blood, blood, blood!), B KOTOpBIX
KQKJIbId YWATATENIb HAWJET WMHTEPECHBIM I
HEro MaTepua.

Jlist ymoOcTBa TMOJIB30BaTENsl ITOT SI3bI-
KOBOI MaTepuaj pacrpejesieH Mo MbecaMm BO
BTOpOM pazaene The Plays. Tlocne uuTaThl
naetcs ee anpec B mpousBenenuu lllekcrnmpa
C YKa3aHHEM Ha JICHCTBHE, CIIEHY U CTPOKY:

All’s Well That Ends Well
Is there no military policy how virgins
might blow up men? 1.1.119-20.

Janee mepedncisroress Bce ¢pasbl ¢ OC-
KOPOWTEIIbHON JIEKCMKON W3 3TOW IMbeChl. 3a-
TEM CJEIyeT MaTepuasl U3 JPYruX MPOU3Be-
IICHUH:

Antony and Cleopatra

I had rather heat my liver with drink-
ing.

1.2.23

Pray you stand farther from me.

1.3.18.

[Tocnennsist wactes cnoBapst Ready Insults
for Particular Occasions mocTpoeHa 1o Tema-
TUYECKOMY TPUHIUIY. ABTOpaMHU BBIICIIS-
IOTCSI HECKOJIbKO Kateropuii  Unwholesome
Ingestions, Botches and Lightweights, Boors
and Bores, Looseness and Tightness, Wind-
baggery, BHYTpH KOTOPBIX €CTh IMOAPA3IEIbI,
BKJIIOYAIOIIUE MOIXO/SIINE IO CMBICITY I[UTa-
Tel. Tak, mon kareropuet Unwholesome In-
gestions 00BENUHAIOTCA TOATPYNNbl Dining,
Imbibing, Cowardice, Deceit, Disloyalty,
Pride, Sloth, Want-Wits. B xaxaoMm pazuene

coOpaHbl TOAXOIAIINE IUTATBI C OCKOpPOU-
TEJBHOW JICKCHMKON W3 Pa3JInYHBIX MPOH3BE-
nenui [llexcnimpa. Hanpumep, B moarpymrme
Dining MOXXHO BCTPETHTH CIICAYIOIINE IIUTa-
THI:

Such boil’d stuff as well might poison
poison!

Cymbeline 1.7.125-26.

Peas and beans are as dank here as a
dog, and that is the best way to give poor
jades the bots.

Henry IV, part 1 2.1.1.8-9

Thy food is such

As hath been belch’d on by infected
lungs.

Pericles 4.6.167-68.

CrnoBapu 1UTAT PA3IUYHBIX THIIOB OT-
KPBUIM HOBYIO CTpPaHMIy B MHCATEIbCKOU
JeKcUKorpaduu, KoTopasi B HACTOSIIIEE BPEeMs
pacrioyiaraet OOJIBIIIMM peNepTyapoM cCripa-
BOYHUKOB SHIMKIJIOTIETUYECKOTO M JIMHI'BHC-
TUYECKOTO THIIOB, YTO TpeOyeT HMX HOBOU
KJaccu(uKauuu U NoJApoOHOTO JIEKCUKOTpa-
(udeckoro aHaim3a.

Bonpimoe pasHooOpasue MeKCIUPOBCKIX
CJIOBapeil HOBOTO MOKOJICHUSI CBHJICTECIILCTBY-
€T O MOMCKAaX U MOPOH HEOXHJAHHBIX pellle-
HUSX WX aBTOPOB MO TPE3CHTAIMU U JICKCH-
KOTpauuecKoil MHTEPIPETAIH CIOBOTBOP-
YecTBa BEJIMKOTO XYIOKHUKa cioBa. OJHAKO,
HECMOTpsI Ha Takoe OOMIIMEe Pa3HOOOpPa3HBIX
o o0beMy, JKaHpaM W MPHHIUIIAM TTOCTPOE-
HUSl CIIPABOYHUKOB, OHM HEPEIKO OCTAIOTCA
3a mpeneinaMyd BHUMAaHUsSI IIEKCITUPOBEIOB U
MPOCTO TOYHTATENIeH ero TajaHta. MHoOTue
YUTATENIM U HE TOJ03PEBAIOT O CYIIECTBOBA-
HUHM 3TUX LEHHBIX CIPABOYHUKOB, KOTOPHIC
MOJKHO HCIIOJIh30BaTh HE TOJILKO B HAYYHBIX,
HO U TIPEXKIE BCETO MO3HABATEIBHBIX IIETIX.
Takoe monoxeHue, OE3yCIOBHO, HAIO WC-
MPaBIISTh, MOCKOJIBKY JTaXKe aBTOPHUTETHAs
Bcemupnas o6ubnumorpadus Illexcrimpa uzna-
tenbctBa Cambridge University Press Ha
kommakT-aucke (The World, 1996) ne maer
IIOJIHOM KAPTUHBI IIEKCIIUPOBCKOMN JIEKCUKO-
rpadun. Bor moyemy HE0OXOAMMO IMOCTOSIH-
HO 00pamaThCst K 3TOMY Ba)KHOMY UCTOYHUKY
W3YUYEHHs THCATEIILCKOTO CJIOBOYHOTpeOIie-
HUS U JIGKCUKOTPaQHUUECKUM TpyHaM, KOTO-
pBIe TIOCTOSIHHO MyOJIMKYIOTCSI B Bennkoopu-
tanuu u CIA, moarBepxknias Heyracaemblil
UHTEpeC K s3bIKy U cTriro [llekcrnmpa.



BECTHUK BI'Y, CEPIA IMHIBUCTUKA U MEXKVJIbTYPHAS KOMMYHUKALIMA, 2001, B. 1 110

CIIMCOK JIMTEPATYPBI

KaprnioBa O. M. CrnoBapu si3plka nucate-
aeit. - M., 1989 .

KapnoBa O. M. bubaunorpaduueckuit
yKa3aTellb CJIOBaped s3bIKa aHTIMHCKHX ITH-
cateneit (XVI - XX BB.). - IBanoBo, 1993.

Kapnosa O. M. CnoBapu s3bika Illek-
cnupa. OMNBIT HUCTOPHKO-THIIOIOTUIECKOTO
ncciaenosanus. - Usanoso, 1994.

Blake N.F. Essays on Shakespeare’s
Language. - Misterton, 1996.

Karpova O. Shakespeare Lexicography.
Main Trends of Development. In: EU-
RALEX’92 Proceedings. Ed. by R. Varantola,
H. Tommola. Part II. Tampere. - 1992. - C.
593 - 603.

Fox L. The Shakespeare Book. Norwich,
1988.

Lederer R. A Man of Fire-New Words //
R. Lederer. Miracle of Language. - N.Y.,
1991.

The World Shakespeare Bibliography on
CD-ROM - 1990-1993. Ed. by J. L. Harner
Cambridge, 1996.

CIINCOK
CJIOBAPEH

Campbell O.J., Quinn E. G. (eds. ). A
Shakespeare Encyclopedia. L., 1966.

Clark S. The Hutchinson Shakespeare
Dictionary. An A - Z Guide to Shakespeare’s
Plays, Characters and Contemporaries. L.,
1993.

Davis J.M. The Shakespeare Name
Dictionary. N.Y., 1995.

Dent R.W. Shakespeare’s Proverbial
Language. Berkeley-Los Angeles-L., 1981.

Falconer A. A Glossary of Shakespeare’s
Sea and Naval Terms Including Gunnery. L.,
1965.

NCIIOJIbB3OBAHHBIX

Fay M., Roberts K. Seeing What Shake-
speare Means. Hagerstown, 1999.

Fischer S. Econolingua : A Glossary of
Coins and Iconic Language in Renaissance
Drama. Newark, 1985.

Hill W., Ottchen C. Shakespeare’s In-
sults. Educating your Wit. L., 1995.

Kacirk J. Forgotten English. N.Y., 1997.

McQuaine J. et al. Coined by Shake-
speare. Words and meanings first used by the
bard. Springsfield, 19 Partrige E. Shake-
speare’s Bawdy. L.-N.Y., 1998.

Miner M., Rawson H. The Pinguin Dic-
tionary of Quotations from Shakespeare. A
Topical Guide to over 3,000 Great Passages
from the Plays, Sonnets and Narrative Poems.
L., 1995.

Partridge E. Shakespeare’s Bawdy : A
Literary and Psychological Essay and a Com-
prehensive Glossary. L., 1994.

Ryden M. Shakespearecan Plant Names:
Identifications and Interpretations. In : Acta
Universitatis ~ Stockholmiensis.  Stockholm
Studies in English. Vol. 43. 1978.

Shakespeare Database Project:
http://ves101.uni-uenster.de/www/info.html.

Spevack M. A Complete and Systematic
Concordance to the Works of Shakespeare. 6
vols . Hildesheim, 1968-70 .

Stokes F. Who’s Who in Shakespeare. L.,
1996.

Webb J. B., Phil M. Shakespeare’s Erotic
Word Usage. Hastings: 1989.

Wells St. Shakespeare. An Illustrated Dic-
tionary. Oxford, 1978.

Wells St. Oxford Dictionary of Shake-
speare. Oxford, 1998.

Williams G. A Dictionary of Sexual Lan-
guage and Imagery in Shakespearean and
Stuart Literature. L., 1994.

Williams G. A Glossary of Shakespeare’s
Sexual Language. L., 1997.



http://ves101.uni-uenster.de/www/info.html



